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PREFACE 



THE DE VINNE PRESS as it now exists is 
the outgrowth of a small printing-house es- 
tablished about 1836 on the second floor 
of an old building at the comer of Pine Street and 
Broadway. Since then it has had, as might have 
been expected, many changes of owners, foremen, 
workmen, types, and machinery, but it has every 
year shown steady increase in its service to the 
printing public. 

These specimens show that its present collection 
of printing types, some in large but others in limi- 
ted quantities, which have been diligently gathered 
from leading foundries of this country and Europe 
to please the tastes of many customers, has received 
and is receiving a generous appreciation. Some 
of its styles have been made for the exclusive use 
of this house and are not now to be had from any 
type foundry or other printing-house. 



PREFACE 

Its large and varied collection of Roman text types 
shows approved new and old styles in fiiill series upon 
more than two hundred bodies. Novelties of real 
merit are constantly added and are usually in large 
fonts. The newer faces have been cast on the 
American system of point bodies. 01d-£Eishioned 
styles of merit that are no longer made, but that 
still find favor with discerning customers of the 
house, are on the old irregular bodies. 

For the service of those who require large amounts 
of composition in haste or in unlimited quantities, 
composing machines of recent construction have 
been provided. For the gracing of book and pam- 
phlet pages, head-bands, initial letters, borders and 
tail-pieces are in abundant supply. Many of these 
decorations have been specially made by artists of 
eminence, in varied designs for each chapter but 
harmonious in general effect; others are faithful 
copies of designs produced by masters of printing 
in the fifteenth and sixteenth centuries. 

The electrotype foundry, press rooms, and book- 
bindery are equipped with the best machinery and 
expert workmen. 
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7%« *Black'lemrs of the ^eVinne <Pnss 
STANDARD 

re0rmble0t|»tu«eb 
ijp Jojiann (iluttntJtrg for life 
Bit)Ie of Hortp ttDoIiine0. 

tBtaitam Ctajton^ tofio began a0 a 
printer tottib t^^ note fcnoton a0 
6lti jTlemfefi^aftertoarti matie use 
of dbfe earlier form, a0 tlien tut anb 
ea0tbst|)et^e^fiDuntier0of;frante. 

910 tj)t0 form t)afii ibeen usetii in Cnglanti 
for more tt)an tt)ree t)untireti pearci for 
ti)r ^f&tidX Copies; of all 9let0 of $ arlia^ 
ment* for tt)e Booli of Common draper* 
anti Ceele0ta0tital^orms(* it f^as fairly 
earned nie name of Oiii) €(ii©Xii0:n« 
9ooiit0jb vxvx agree in rating tf)i0 as t|)e 
ibtanHarti form of 3Blaeli4etter. 



The <Black4etters of the ^eVinne <Press 

THE faces of Standard Black here shown are not strictly 
uniform, for they were devised and cast at different times. 
The English type-f onnders from whom they were bought certify 
that they are castings from matrices of the fifteenth and sixteenth 
centorieSy or are faithful reproductions of the original designs. 
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t.lllJlLi /flniin fill nliiii i rVtiii aSWi^ of <Wb tfiwlttb ^81«dU 

Utttt (.50* HIIOIUII 00 pua ^P*» imtr tff c 4( iWKi.- 



i^o.4,«.^.)tofi*«^er»te S4?5;^'Js?*S:iS 



IKtntitig t^ <&ai^ €iub dnttOtl tmUlir^anittacmttii^einc 

€1^ Gmt 1^ tnati^ ymdtar Itga:f mT'Mtt&r'tite'^n? '^ 

tlUDt3B(01lllflUto(lltattOtl|(>llUtl^jBMnnC inwcfm vnOt n ai^at'tit 

OMi aCCOItif tatdp SnrtntKll toanp cteatnt^ of an e^ntn sj tt m . 

MMonjMtt aim t» f d^ tMgeon l^SL^^^.^'SKK: 

jpage 7 ace intetab op WOmiSl^ AomeiiftStihtayital^inaiMnm 

^f»KUPi^v ui^4|^ip^ ut iniiiiii^i^^ iiH'iu ittxtx0 conrociit tnoct to tfit vib 

areCtOgeip BIRD^ pant tJgtaSaun t? mscf of cuam^^ mt^mmm 

CajlSp ttabflUf ♦ tmiice^iribe aiiD rcmcmibenAlc. 

TBO PBII/>BIBI/>N BLACK ON BEETUE BODY 



OF the smaller sizes of Black-letter that can be used as ac- 
ceptable mates of this Standard Black we have in case fonts 
on Nonpareil, Brevier, and Long-primer bodies. (See pages 197 
and 206 of the Ofice Specimen Book.) These smaller bodies are 
needed when an order is given to set a card or circular in Black- 
letter exclusively. They may be required also for side- and foot- 
notes for Black-letter texts. As print from these small bodies is 
somewhat indistinct, and is especially objectionable when arable 
figures have to be used in the notes, it is advised that roman 
lower-case be preferred when the compositor has liberty of choice. 
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The ^lack-letttrs of the ^eVinne f^ress 
THICK-FACED 

rate tbii Z^itk=tnctXf n^ 

but it ii not io xtsaxnt'n ii^ ^tutfttM 
t^mm^ook^. Sttoai^firiStnraDrelis 
Hoiitrt €tovm of WLontion, aiiottt 
one Ibunlitetr geatf^ ugn,nntf t(en met 
Inft]^ ftdmxy Imt note fiS not f^o tig^lg 
ei^teemeDT. €te i^eriei^ iere i^toton ii 
0ottatUfotm,tot it f^ui btm toi)ieli 

tbi^ktt foxmiiotu^fov a tMsinsox 
hoOf line in jcb toorfc^aniv for an em^ 
lijftatit inortr in a iSIatfc^Ietter €ext 
of a tiftinner fate. 1M tapitaU tan fie 
uiSetraiSSnitiaia^tterf^ to lUime otifter 
formi^ofiSIatfc. Cibe ;|Fi)ie=Iine anH 
;;|pOttr4ine iftaVie no lotoer^tai^ itorti^ 



The ^ack-letters of the ^eVinne ^ress 

»tv\»Ut for ^t»tHwfi» 

Z00 jKloomi^ for niofft 
^0lntt t of mmmU n»t in 
OP^finarsf ^00% lootHk* 

EVEN spacing of words and neat jostiflcation of lines, often 
made diiBcult by long or indivisible words in the copy, can 
be aided by the occasional use of Monk or Missal initial letters 
(see pc^^es 337, 338 of the Office Specimen Book) either as initial 
letters or as entire words. A Missal initial so selected should have 
its stem or thick stroke as thick as that of its adjoining Black- 
letter. Capitals of Black-letter are never acceptable when used 
in a mass for each letter of a word. Over-wide spacing of words 
in lines, or the spacing of single letters in a word, can be prevented 
by the substitution of a smaller size of the same style for an 
unimportant and of a larger size for an important word. 




CtMcal teaArnr mas note Cloo niMntt ;fuit^(nnn of 
Slaclttslrttnr on t^tnt pageff— one bets fat amr t^fcit, 
anV one not at all t^f clt. Af t^e bets Cl^f cit ;^ace tpe 
labe ti^e nl}n Bonble Sifteatnitfmet anV Boniile AmalU 
pfca; of tfie telatfbels tQfnnet face, yfca, Skmall^lta, aiOi 
iltebiet. S|ete ate aim In taut mme fntetmeHfate nl}tn avm 
fasfiCons of Slack not belonsfng to eftfiet setfe^ t^at mas 
be ttseb fn combination biitQ t^ln Sl^fcft^^aceV wtsU* 
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The ^lack-letters of the ^eVinne ^ress 
OLD BLACK 

IXb JSlack 

19 tbe 6implet 
form of JBlachs^letter 
ptefette6 b^ Batl^ 
Scribes for /Ibanuab 

of 2)evotlon anb Scbool*booha 
It was InxQcl^ emploiseb b^ 
Spanlsb Iprlnters of tbe flfs^ 
teentb century, anb sboulb be 
ptef erreb now for olb Spanisb 

subject matter* ft te also hnown as 
TCubot Blackt but it was selbom useb 
b^ tbe eatl^ printers of Cnalanb* Its 
capitals bo not mate neatlis witb all 
pointeb BlacMetter* Hltbou^b fat 
or of a dteater wibtb» its appearance 
is not improveb b^ letter -spacing* 
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The &ack-letters of the <DeVinne <Presa 
OLD BLACK 

Zen 0i3e0 Of tbi0 ®lb Xlaclt, riabtli? ara^e^ from 
nonpareil to f oct^^^iabt point, are in ca^e, anb 
6ome of tbe fonte are in goob euppl^ TTbe larger 
0i3e0 are preferred; 6«point i0 eelbom requireb. 




IBI* BfiLYA* TYPe tea&ttw 

rtprdtractton of t|)e t^e tttfeU ii; (BEl^in 
tie C9Iotli( (n W ettt^ of il^lpat; or 
ltiiig|)t of t|)( ^toaime, HateH HoiOion, 1513. ]Se« 
prtnteti from tib^ un^ cop; of ^r, ISobett l^r, 
bp tbe (CfroUer ditb of tie Cttp of ^to l^orlt. 
*Jt tDAK cost in t|)e tppe^fironlirp of ^r ariarled 
IBeelTd &ons( of iUmlion, tofio are t^ otDners of 
t|)e 0nrlia)tn0 pum|)e0 anH matricesi of ti^e fbtar- 
C|)ainber fOmOierd anH t|)eir preHecessiots. Ct)(fit 
face anH t|mt of ti[)e l^flobAlon letter are pretinrreti 
is^ all iiooit'loberd fi(nr tbe reprinting of IDQi Cn0« 
l^ terts» in i»ioit0 of compact or contoenient fiirm. 



THB HILTAS TTPB 



H latfle an5 open initial 9 •»> ««* <• iwt « tavodte tor commerctei 

baS been SeleCteO tor paoe ucteb w«tb conftbcnce tor artlcU bcaMnot 

6f because its beCOtatiOn *"^ ^^'^ MfpUvcb Unea in Utcrarv drcttlata 

_-^^^^ WW •**x*u *bA >%M.iM* or pampbletf, but not for orWnarf metcaito 

a0tee0 WeU WttD toe open taeabvcrtfacmenta.1taIowerMaicffromib, 

fioaced witbin tbe letters ot **«^' ■•* •■*** «• '«•*«*'« «• t"^ •■tamci. 

♦fcJT^ Jl^ 1»X UtCtTK^Kl ftina«aI«)beaeIcctebfortbctltI«-|Miacaof 

toe test tippet anO WttD toe pampbleta on bookffb fttbiccto, anb for UU 

wi&er fvace; l>ctween tbe t^^S^^'V^''^:^^ 

lines* A Dense anO Closely dcamcaimav tempt tbe compoattor to mc 

aifitavcl>intttol®woulMu)t ^.^iZ^S'^^,^^^^^!^ 

befnbarmOnVWitbtbetl^pe* atltabettwbcncompoecbtttamaaa. 




The ^lack-letters of the <DeVinne <Press 
OLD FLEMISH 

u0ei>BgCa;r^on 

for (x^uu^ form of ^pe^^an^ 
barb (^facftjffetter a^ottm upon a 

prebioue paje* &f^;$Fmi0$ (ae Seen in; 
comctf; caffeb Caje^on^Ofb Ce;c^,dnb OCb 
(Kevnum* 3^ i^ <^ ueefuf fe^^et ^ox^tmxB^f 
]goerdnbi0$,anb QjtnicfietBoctetOu^c^bocu; 
men^e anb re^^n^e^or for 600(0 concerning 
5^^ie^9 fiv&jui xtiaiUx. J^ ie fifieb ati an 

Mitpti&U Mitt for ^iMintQ^unnin^Ciifee in ot^Q^ools 
Anb (tKtitq^ftis. iikfecieb t9H( bi«cretion» its e4^tft£B Are 
0ert>icea6ft as forse initiAiSiipQent^eslit neAt()»int^iert, 
ivit^ s^oiving gA^sof iv^spAce ABof^eor Befot9 1^ fine. 



The <Black'htters of the <DeVinne Press 
OLD FLEMISH 

/|2^3# tfi^tBof Hit 0(6 JfmiaJ, jtab^b 
V|^ ^om ^onpareif ^o ^ourAnt ^ica 
(Bob; 48 f 6g German 6^anbatb)^ate in caere. 
@(( fon^0 ate contpfe^e \»i^9 ftsutee^ anb 
f (e father 0i3e0 f^cSt i^t (Bevman umfau^. 



edmiMtftoninafrQ^facS^fei^et, 
neaifgstNiabanbttfttQ^fDifBe 
btoteiona, onb in a natroQ} meofture, 
is usuaffsa toorS of some bifficuftg. 
Ccuptfafs otifscotmo^SeuBeb foren^ 
iifet9orbB: iQerearenosmaff eojpi^ 
fob; inbieisiSfS^ toorbs or BfftoSttB 
atecommon. ^;9instNicingafBin9fe 
f!klf»r% io tiNifie a fuie ioo fi9otf ^tr 
fQe meosttte, is tio^ a|wtoteb Bg fQe 
crificaf.Bel i< is fMsiweinBOtiufoSs 
fo SMSsnfuit smftflet fsces of ^t 
smne series for Iri^f t»orbs onb 
fSftrfer foces for i0e t»orbs of more 
im|^oflMiee» os 9m( 8een ftttfiouat^ 
suMTsfeb. (gloitSatibQPtssaflBVes 
msf 6e «oob suSsfiteles for iQe bis^ 
o(fot9eb cqytlafs. Jkme ficense of 
inconsisteice in I9e free use of CAfrf^ 
^&elfers sQoufb 6e fiermissiSfe io 
yieMil unsieQtf 8 SfNitins, t99it9 iB A 
mttc9 flresfer foHift. 



^lY^^lcdt OM orranced ineo^imicf nof fit 
JUL/ e9cmie^ l»if9oi>^ cfcetol feniii^ f^om 

«p f^ot f6et imurf ^prodMoe ime«(n MpoeiiHi or 
fBfle^(tnmoM. noQen f9e com^Wornuetft 
t9it9 t9e*e ofitfoefe*, cmb to^ otwrnnmiiit 
eonttoMd KiK« (i6o«e or fief oto boet not eon 
fcetf^efiwCet, (etiMdnof (rtfo(miMi5t99m 
f9etor(ftftDiff ie«9(ef<r«e^proof. SniiMtf 
eoitt, l^e CHrf^or eon Mfiffiftift m IM ^proof 
fonftr or s^orftr toorbt f^oi triU Hott t^ 
fopdeeenfft. ^nnKwrnrntaamutaaftfui 
^^' i<Jonlndttoeft^(^^ 



eonupotCtu 



l&rcstoehitf of o^MoRAtte iMT^t ft{ of9tf e 

rtcrf itotfC wocfff ft» t^ auiaim 

ecmnoffitMneina^wrf. (|korai9ec, 
dei&c5 oftKift laHtfM^ offer font i 
erofion. SM9 fer«on« ecm forteee f^e f««i(f 
Insroof. C9e«wrb»e9o<en mat fie feo Cong 
or «9orf . an5 nro«e 0* oficfinof^ OBf^e ff^. 
^f^soCnf «ret9» Ctt 9b Cpen«an5Cfl^ 
to(«eCt«at»: "e9eoria,«Mre ercttfie,-flre 
ejopantCfife an^ eomfreftiCfiCe, finf fffe* of 
mefof 9a^ ief dtmen«(onof etfention, «i», 
(n«ome eireimttfoneeftt afiaoCnfeCt fefKie Io 

E— l»9erefore fQeock* nnuf groeefttCTi^ 
on5 t^ttofn, it maf fie, a ftto^Ceffer 
me«en(nai»(bemeaMre. CfP**<«< 
fvrcmmeof , on5 tM tomefimee j p erp e fuofe 
foTcciMu ml^cr f^e pfM of neecMiff ." 



<4^«i« rfgfk of 6»e W15 cafSfeb Sgedt^lipenclfottnbetB 
W i^e ewBU Q|&fArbe.Anb WffiAm (gfobes beseriBee 

(gUiw Ca^fof ftettetB of Cfb jreinis^ are orceebing^ 
ttneoiii^, But t^es Ate ^efbom oBjeeteb to in running titfts, 
Mb ma; Be cefeeteb oecAMonafl^ for 3nitiAf fetters. 




The ^lack-letters of the <DeVinne <Pnss 
SATANICK 

8 called 

sobytbc 

Hmmcan type-founders. It 
18 the Hmertcan copy of the 

Zrox Vipe 

dedfgned by QliUiam JAorris 
of the Ketmecott pre88. Re 

made this style for i8- and 12-point 
bodies only, but Hmerican founders 
now provide it on thirteen bodies: 6- 8- 
10- 12- 18- 2^ 30- 36- 42- 48- 54- 60- 
and 72-point« It is a crude amalga- 
mation of Roman with Black-letter, 
which is said to have been modelled by 
]VIorris upon the style made by ]VIentel 
of Strasburg in or near the year 1^70. 
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The ^lack-letters of the <DeVinne 'Press 
SATANICK 

Cbis Style of Cype 

was (Ueigned for the rcprinttn^ of medieval boofca or 
subject matter, but it bas been and is now freely 
U8cd for modem boolis» and even for mercantile 
advertisements and circulars. Its lower-case 
letters are fairly readable, but some of its 
cai>itals are extremely uncouth and can- 
not be made pleasing in any combina- 
tions. Lines of capitals tMt contain 
the characters f jf L € CD and Y 
are usually refected in the proof. 

TTfUlfont Morris was the f^Crtgmr* of the gri wtttig Cypts 
^M first to pcreefvc that ty> A^of thertnetjaitbanturyniodp 

f??2?y ^ ^^'^'SLf^SSr t*»« ^ (itho9nphm and copper^ 

to OtanamtCSOWnrcct WltD- pUtt prfntcra, and vainly tried to 

out OFUtcbce from Hml arts* rgproduec all tfcdr r t flneim n t e. Cbc 

Ik uw that there was merit fn WMine of mry letter approMbcd 

boldpriiit,atidf)096{b{Utfe8of ^J!;!!;Sa^^I!^^ 

dCMiopimnt fn the trv^Xf of withfUwrtobw. Cbcw inrttattom 

OM Boofcs and even of Chap- slN»Mdam»iMlaiilU,iwtti>e9aMi«l 

boohs. Not content wttb his cftetof tTpcsaomaidcwMtlMtof 

first e^ cp e r ln ic n t fn strcngth- ft«M<ya ^ ^ lUt tw^pwae pKiittiig 

cnfaig tfwRoman dMraetcr.bc J*?!^' ST^S!!!: "I!^!!!!?!!!! 

■■M Jairf^ ^,^i, -*^ J i .,, , a mean eop7t onen a TravcsrjF on 

2""'2^i5^iS"' "•5?*"f rngmwdworh. CbcUtcnuTwerU 

fromtfwoUieotbfemodd^aml Imd to wait for Morris to nvfvc a 

tlMCroyt)^wa8t1)eoiiteomc MaUyTirikCjrpognpby. 

X^roy 'Cype met the fate 

^ cchtp tonowitlotitb HAiiiliwB oe tfet tfMn pfifwiflfiie tMtii 
fioF ftintofnt dcllncy fn pHnHnfl dcfttbd ft m ah Afftclntfon oe 
FladltvttlfMn. Kowra0reldteehslNifkdftMtfitff«vfwa0rotd- 
f M hto w d TfHte Cippogrmptiy. On om flwitiitt all wtrt agfu d . Beel» 
In Ctwr type wtFC wfit msdc* ff cvcv btfovt hsid ttiiK tetn Wllvv tdf- 
tfoiM tlMui tlnec oe tfit Krtniocott f)fMe^ m fbovni In tiK CiNMictf » tiK 
0oldtM liiCflradv Mid tile IHitoinws oe Cwyc* 8tow oe mUc At ffftt» tfit pooIib 
In tilt iw stTlc toon Attsifaifd ah impiwidtiiCwt Appftcfatfon* Fbnr wcrt out 
of print Mon after pnMkntfon, «nd Knw bien sold at auction at four and ffw 
I tilt price firitaaliad^tficpuHlalitr. Chcp arc otOl fn tvquMt and command 
It wnii^ due not to tilt bcautip of tfit typt but to tfit cart gf wn ^ ^lorrfc to 
rdctaOaof worfmumMp. dtt pmtirorli of tlit teohs to f auttlcM^ but ft 
' bt ivproduccd wortMt]^ on dry and dicap paper and by basty mctboda* 
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The ^lack-letters of the ^eVinne <Pnss 
SLOPING BLACK 

of ^hiih4^thr i§ 
not ofi^ti required, hnt it 

mdg h^ med terg efffecikel^ 
in ^mv l§hnk§ for mtg di^'- 
^hged fihrds^ or word lih^ 

indenture 

arind ^amfiasUian targetg at ^xctu' 
metg set in Static or inclined ^cri^i, 
0% in apm disfitdg fai[ whk1{ this $^l^ 
ha^ been ^elected, ^t is not recani- 
mendedfm[ ^ingtf line$ of discing in 

mtQ composiHon of ufitight Utkr$» Ipk^ oihmi 
forms of ffhdt'UHer, it shows to hest ddvmt' 
t40e whetf it i$ imssed in h ^itragra^k 
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The <Black-lemrs of the <DeVinne <Press 



ANGLO-SAXON 



Wtiin Wiul'UiUr 



OP MODEBN CUT IS 




FOB DISPLAY LINES I^ 




a0azttti{s. 



AUGUSTAN BLACK 

glarh-letttr of similar Jfasl^nn 

anb of ^vA gam, of to^^ tot 
nato |nfrit gtm mtM S^i^ta, 

butt bncixbtb. 
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The ^lack-letters of the <DeVinne Pnss 



CHURCH TEXT 







uM bmm it vm 



larplil Mil idtrit^ i^t 
MMt %ii far tjj k tbring nf 

IniliSKDiiCalilFts 



mCt(iin:|ii5.iisnitikQEit8Qit 
m^ tUsstmKwn-tm kMs, 
t|at an saMai'liu'ii mntt to but 

ndttf i^ita^ mttniit. C|p larp 

<K m tjiD ^^ ia nm of a ^tiin of Midi ijnt ttnilts 
mil ni^ pi ^ti]lt. €^ ^mnlla: Jtaaltii Sniioib 




m 
in 



0Q dnuoM^ but Q|!Q niti \st nsdt mit^ oitoonlQOE 
IniltlbRi fiiSliiik-ltttnxiifiiXiji^^iitt. 
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CHAPEL TEXT 




mmm mmm 











}blbr$ {or %Wk itt!l(mmm or $btdk-Ub^. 

Qtt tattUt loiui tl?iW tlOIHtllrtft tuilll |(y m y|'»y|fyy, nny n iti|tn, 

itt^D lOjf ttr ^^ft fuiiiHi^ ^ j niwiiHlioiHiiniv (lyrwiifftttirt iiriiilmttr 

trm my^ «ixm «ji« 

ht{ 3 Pmy ' imiiinii $ n; % Ife^ttgt itt (rbitmn^ ftak 
»ji ilf VSji 1 jTji jtXTHO Xl«l VJi 

12346 6 78 9 Ot tS MTi flf vri» Istn sht^ itdfidf nunf ii^ mudt 
ttSut foif 0iiufl jiint|^»w||^tf jfdif( not itrotiwtQ miin ifflwr^^i 
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MISCELLANEOUS 




lJlkJ^^rjBi»Utin of bfrsfmall 

" •!}( (s nnitoOiafelo (nbiithict in print, 
but stirfclrrs for prrf ret oniformfta «to 

I itiMiit on itf nsc for f xtracts or for foot* 
or si^ranotrs to • ttzt tfipr of tlir §amt fore on Urgrr 
ftoHi. it if ibo in octasional rrqncst for pcrfonal 
uxt9t ctrnnonUI inbftitiono, unt onull note %aCti» 
hiffs. C^io fare on Koniwrrtl feolig is Ko. \00, from 
t^c Snitt Cspr'foontrrs. f ti Iotoer*nf f ilpfiiftct 
nfif arcs 0| pici rms. 



f€>:El QEOBriH. arnqrofttioit 0f 
fimiU OErbf snb arolitrf fot br^^ tbt 
great bIsckiuM of t^( C^k-faub stjftr 
or ^ muont^fi of olhcr forms mas bt im- 
BfoptabU, t^t gmalUr f^ts of 9Ix(k-Itttn tioio 
mabt b]{ niobtnt btftgntrs mag bt satif6uto(|| 
fabstxtotti. C^ts te of ^ngoatan T^ImA on 
t^t #Ib 9t<bttr bobs (8-)tontt) is an accntabk 
est of an ayptob^ ntobtrn st^U. C^ lofocx* 
cast alpl^abct nuasntts 0f- ifiat nns. 



BafeaSIOIiB moire bg 
tnang €txixcB to tl)e 0pntB 

onb Bri0tleo ot llje Angles 

of oomeiTorms of Block-^letter led to 
tl)e iHesisning of W^xs Btgle. 3t tooo 
once eoteemeb* bnt is nom neglecteb. 




jH <S3^6 )SfflYXi6 Bljoron in tljeBc 
central panels toe t)at)e onlg t()e ttoo 
M^e0 of CSreat-primer anb Slonble 
0maU-pua, from tl)e Btnu ^spe-fonnbrg. 





1 BautcMii«ii|Se|«m(f 4Eul-bll(t>flai 

M U uattM cf «U. Sb dhnqr ikt 

> Mou MlUfutoii n tS-fmd aq Iei4u- 

.^.^ J IqnamI n 8- k 2i-tib<. Sad tcJidiN 

umOi <i»tn»i d M|. Si fttba At tmt (f«l, lie 
mJSa liJi aut k n(aii*((| aiJaaWlk bitit M| 

MR (Mf RiMlL ll (Mt| Mrin N ■«! Md, «K 

lMl|tbq>(MMnR(|mulria{liBia|«lkr. QU 
ii inutin m Amia M|. 




Smatt-pica Sodg is ilie cesaD of oi 
ffHempi to naite Ilif angntor feofaino 
of £fadi-feUec vitli some meosate of 
tie freedom of set Seiipt. liisoeqi 
condensed, and not distinct on smoff Sodies; Snl 
tie hraet siics, mode in tmo focmSi of a tlin 
and a tlid fiice» ate graeefnt and teadaSb. 
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BLACK ORNAMENTED 




ThiB lavishly ornamented type, made abont sixty years ago, is 
provided with a lower-case on five-line pica body that has to be 
justified to profosely decorated capitals on nine-line body. A 
onrious exhibit of the extravagant love for typographic frippery 
that prevailed abont and for some time after the middle of the last 
oentniy. Do not select this style for a display line without special 
order. To some buyers of printing the capitals have attractiveness 
as initials ; to a larger number of readers the style is hopelessly out 
of fashion. See other remarks about decorated Black-letter on 
pages 18 and 20 of this pamphlet. 




^m 




Black-letter in outline is the copy of a design by Christopher 
Van Dijcky that was admired and reprinted by Moxon in his 
Meehanick Exercises of 1683. It was made in type for the special 
use of the De Vinne Press, as a letter of display. To Diplomas 
and Certificates this Moxon Black imparts a quaintness desired by 
many customers that cannot be given to these documents by the 
Black-letters of modem design. It proves most satisfactory when 
used as the shading outline in black ink for a specially engraved 
central letter printed in red or gold. See proofs of the central letters 
in the Office Specimen Book, page 364. 

A more generally useful style of Black-letter capital is the Out- 
line Uncial capital now shown on an advanced page of this work. 
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TYPES NOT IN CASE 

The angularity and intricacy of many characters of Black-letter 
have been constant temptations to the making of other variations 
that once were admired by customers of this house for whom they 
were specially purchased. Some of these variations had a tempo- 
rary popularity, but most of them have fallen into deserved disuse. 
In addition to the fonts here exhibited we have other styles 
rarely called for but not deserving of the room they occupy in case. 
Of occasional service and in too good condition to be thrown away, 
they are packed in paper and reserved for the few customers who 
insist on the re-use of types of the fashions of the last century. 
These paper-packed varieties should be selected only by special 
request. 

GERMAN TEXT No. 580, so named in. our Office Specimen 
Book, with its profusely decorated initial letters and its petty 
and indistinct lower-case, in a series of five sizes, has been thrown 
away, as unfit for modem practical work. It will not be renewed. 
See Office Specimen Book, pages 223-4. 

SAXON, almost as profusely ornamented in its capitals, and 
with detached flourishes intended to make, but that seldom do 
make, exact connection with the letter, has met a similar fate. 
These styles are mentioned only to show that the profuse ornamen- 
tation and delicacy attempted by the designer, once esteemed of 
great beauty, have defeated his purpose and have really made the 
style valueless to modern buyers of printing. O. S. B., pp. 224-5. 

BLACK ORNAMENTED, even when the letters are reasonably 
distinct, is not improved but damaged by its excess of orna- 
ment. Some of the larger sizes are of limited service as initial 
letters, but the lower-case sorts are generally disliked. O. S. B., 
pages 232-3. 

▲ NOLO BLACK, an attempt to simplify the standard Black- 
Jl\. letter form by the rejection of hair-lines and spurs to angles, 
is not an improvement, but a degradation of the character. Sim- 
plicity when it is carried too far becomes a positive coarseness. 
O. S. B., page 240. 

FjORENTINE black, in two sizes, with capital and lower- 
case on different bodies, is also in paper. Select only when 
requested. O. S. B., pages 235-6. 
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rPALIAN TEXT, an absurd style, of a needlessly intricate 
constmetion, is seldom called for now. See Office Specimen 
Book, page 238. 

MEDIEVAL TEXT, CARD TEXT, and FANCY TEXT, 
styles once in frequent request, have been destroyed and 
will not be renewed. O. S. B., pages 218-22. 

A study of these fanciful styles, coupled with our present know- 
ledge of their entire inapplicability to any modem work, should 
teach every compositor that alphabetical letters are not approved 
as subjects for profuse ornament, and that ornament does not 
make a printed line attractive, but may make it bewildering and 
unacceptable. The conclusion so reached may be extended and 
applied with equal force to the present fashion of inserting or- 
naments in composition where ornament is not really needed. 
When ornament does not help, it does hinder. 

Tet the caprices of fashion have not always been wise, for they 
have authorized a rejection of the following serviceable styles. 

AUGUSTAN BLACK and CONDENSED BLACK are reaUy 
J\. useful forms that may be restored to their old popularity 
when they have been shorn of their needless ornamental pen- 
dants. The flourishes at the tail of the capitals, once thought 
crowning graces by the designer, seem to have been the pretext 
for their entire neglect. The disciplined buyer of printing may 
tolerate eccentricity in form, but he does not tolerate ornament 
that even partially obscures or confuses the plain intent of the 
letter. O. S. B., pages 207-9. 

It should be noted that the variations from the old standards 
of Black-letter that are now in most favor tend toward greater 
simplicity, or to some tolerable eccentricity in the direction of 
flourish or decoration. 

TEUTONIC OUTLINE, once approved as a decorative letter 
even in mercantile forms, is now out of fashion. O. S. B., 
pages 216, 238. 

COMPOSITE is another attempt at simpliflcation. For many 
years this style was preferred as the best letter for display in 
the script of legal documents. Why it should have been preferred 
to the neater cut of Borussian is an anomaly that cannot be 
explained. O. S. B., page 239. 
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MEDIEVAL, 80-oalled, is an old attempt to make a pleasing 
letter without the aid of hair-lines or light strokes of any 
kind. It is another nndervalued style. It should be eaUed Byzan- 
tine, for it was largely used by scribes of the Eastern Empire, and 
its density and simplicity seem to have inspired the designer of the 
type for Gutenberg's Bible of Forty-two Lines. To those who love 
eccentricity the capitals are useful as initials. See Office Speci- 
men Book, pages 217-^. 

BLACK OPEN and TITLE TEXT OPEN are other forms of 
ornamented Black that have had their day of service and are 
no longer desired. O. S. B., pages 212-5. OUTLINE BLACKS 
are not favored by this house ; they are frail and soon lose their 
sharpness and beauty when printed by cylindrical impression upon 
hard and dry paper. These outlines and other styles of cross-lined 
and shaded Black-letter make a creditable showing only when per- 
fectly new. Few printers care to renew them after their too brief 
service. Outline and ornamented Blacks, of doubtful value even 
in ceremonial printing, should never be selected for mercantile 
work. 

19* Unless speciatty requested, do not space single letters in Unes 
or words of Black. The spirit of old Black-letter calls for a dose 
fitting of da characters^ as mU as for great compactness in composi^ 
tion. Black-letter shows to best advantage when words, not IMers^ 
are thin-spaced. 

Avoid the composition of a title-page or a circular exclusively 
in Black-letter by the metiiod of open display. The lower-case 
catch-lines of small Black that may be required between lines of 
bold display damage the general effect. If catch-lines have to be 
used let them be in small roman capitals. 

Black-letter is most effective when set compactly, either as a 
paragraph with large initial letter or in half-diamond indention. 

InitiaLs of large sizes that span three or more lines at the 
beginning of a compact composition should be of approved old- 
style form. Kelmscott initials, the Cazton initials, and others of 
similar quaintness are best. Initials of modem design are inappro- 
priate and ineffective before the old faces of Black-letter. 

A LHAMBBA BLACK is of simpler and neater design and has 
J\. a readable lower-case, but its profusely ornamented capitals 
render it distasteful to readers of the present time. O. S. B., 
page 234. 
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rllN-SPAGINO of single letters may be prevented sometimes 
by the use of a large square initial letter at the beginning of 
the paragraph, bnt the initial so chosen should line with the first 
line of text letter and make no noticeable gap of white. 

Sometimes the large initial narrows the measure and makes 
diiBeult even spacing and neat justification. To prevent these 
faults, a larger size of Black-letter may be selected for the more 
important and a smaller size for the less important words. The 
capital letters of the Monk and Missal series can also be used for 
this purpose. Extra justification will be required by these irreg- 
ularitieSy but the improvement so produced in the appearance of 
the composition is worth the additional trouble. The wncouih' 
nes8 and imworkmanlike show of the thm-spaused letters of a word 
within a solid text should be prevented at any cost 

The combination, justification, and even-lining of diflFerent sizes 
in a solid text call for skill and patience, but these troublesome 
expedients are to be preferred to slipshod letter-spacing, which 
is as unworkmanlike as the uneven leading of a book page for 
the purpose of making that page of standard length. 

CAPITAL letters of a lower-case font with lower shoulders make 
trouble. When a letter of this form is needed, send it to the 
foundry, and have its objectionable shoulder cut off. The value 
of an initial is largely in its dose fitting to the text type, and 
especially so in a Black-letter text The initial that compels a 
broad gap of white below is not a grace ; it is a positive disfigure- 
ment to any composition. 

Uniformity of style, commendable in many forms of open dis- 
play, ia not possible in all compositions of Black-letter. 

IN A TITLE-PAGE, the standard style of Black-letter may be 
selected for the name of the book as the main line of display, 
when there is reason to believe that it will be acceptable to the 
author and publisher. It is usually acceptable when the book treats 
of liturgical, bibliographical, or Old English subject matter, but 
it is not so wise a choice for a book entirely modem in matter and 
manner. The tJiinness and boldness of Black-letter often tempt 
the compositor to select it for the main line of display when that 
line has too many letters for proper prominence in roman capitals. 
Black-letter will give the boldness that is not possible from the use 
of thin-stemmed Two-line Condensed capitals, but it makes dis- 
card with the roman capitals of a titie-page. 
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THE MEASUREMENTS OP LOWER-CASE ALPHABETS 
IN EMS OF 12-POINT 

STANDARD BLACKS 

% lActefUriWmittnc^tttMm 1234567890 ffifTflfUftfifflfl 

Bbbvibr Black No. 2, R. S. 8 

B abcbeCgl)i|klitinop(ir0tfi0iDXS1 t!l84S8780O fiSflfitfll 

Lono-Primbr Black, A. D. F. ft 8. 10 

Lonq-Pbimbr Black No. 3, R. S. 9 

S) gbcaeWKf Mmnopqyi tt iurtP W 123^567890 d^tiWtfbMtUUm^ 

Lono-Pbimer Black No. i, R. S. S^ 

C abcbtfigl|i|kliiino|ii|r6ttititD)rs7 1SS4S87B00 fifUiaft^ 

Long>Primbb Black No. 401, Bruce. 10^ 

if abchefg^ifklmnapqrfCttbbiin?? 1234567890 Cl^lklUIS 

12-Ponrr Pbiobt Text, A. T. P. 10«l4 

Pica Black No. 3, R. S. (Helyas) 1234 

1^ abc^eG0i)iiMmttO]iqrj9SmtotD]C|i3 1234367890 (S^fiflt 

Pica Black No. 4, R. 8. (Philobiblon) 12 

English Black No. 3, R. S. 14 

Great-Primer Black No. 1, R. S. 20^2 

jGl alietiefgjbt jitlntnopqrfi;ttt))\0^^ fiff 

Orbat-Primxb Buck No. 3, B. S. I8I4 
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STANDAED BLACKS 

Double Small-Pica Black, R. S. 25^4 

M ^tbefg|)t)1tlmnop(tt:0tubto]r? 

Double Small-Pica Black No. 2, R. S. 20i« 

Double English Black No. 1, R. S. 30 

(^ af)tb(fg|)i|&Imno)iq[r^^ 

Double Ekolish Black No. 2, R. S. 26 

Double Great-Primer Black No. 1, R. S. 40 

Double Great-Primer Black No. 4, R. S. 30^ 

Cakon Black No. 1, R. S. 57I2 

^ atictief 0t)itti 

Camok Black No. 2, B. S. 491^ 
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OLD BLACK 

m aMcfgMJUmnoMrttvfWRs 1234567800 fUMMteAf 

6-POiiiT Old Black, A. D. F. ft S. 7% 

3B a6c&etabiikImitoiM|f0tnvwn3 1234567690 tUiW 

Brsyixb Old Black, A. D. F. ft S. 1014 

C al>cl>etabijMmnoi>qr0tnvwjn?3 TITttfbflflftlli 

Long-Prdcbb Old Black, A. D. F. ft S. 1214 

S) al)c^e(abi]Mmnopqr6tuvwj^?3 xSAoq^ 

12-POiHT Old Black, A. D. F. ft S. 14^ 

B abcbetdbijfilmnopqtdtuvwjn? 

Grkat-Pkimbr Old Black, A. D. F. ft S. 19 

f abcbefQbiiftlmnopqrsu 

Double Skall-Pica Old Black, A. D. F. ft 8. 221^1 

(3 abc6efQbiihmnt 

36-PoniT Old Black, Boston T. F. 351q 

t> abc6efQbi4W 

42-PoniT Old Black, F., L. ft Co. 44 

1 abcbefgbih 

48-POii)T Ou> Blaok, a. D. F. ft 8. 61 
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OLD BLACK 

5abcbefg 



72-POiNT Old Bulok, A. D. F. & 8. 70 



THICK-FACED 

Double Small-Piga Black No. 400, Brace 33 

DoUBLB Gbkat-Pbimkb Blaok No. 400, Brace 53 



BLACK Nos. 400 AND 401 

NoNPABXiL Black No. 400, Brace 6^ 

Bbeyixb Black No. 3, McE., 8. ft J. 7% 

C alic&cfgHltliiiiupt^nrtttbtDies; 

Bbkvixb Black No. 401, Brace 8^4 

811ALL-P1CA Black No. 400, Brace 12 

Pica Black No. 400, Brace 16^ 
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8ATANICK 

6-POiKT SATAincK, Boston T. F. 8 

abedcfgbCjktimiop^pFStuvwxjrz 1234567S90 f^f^f^f^f^ 

8-POiNT Sataniok, Boston T. F. ^^ 

C abcdcfflhtl Mm nopqrstuvwxyg 12S4567890 ^ 

lO-POiNT Satanick, BoHton T. P. lli^ 

D abcdefgbilklnmopqrstuvwxyz 1234567 

12-poiNT Sataniok, Boston T. P. 13i« 

6 abcdefgbijklmnopqratuvwxyz 

18-poiKT SATAincK, Boston T. P. isaift 

f abcdefgbijklmnopqrw 

24-poiKT Sataniok, Boston T. P. 25I2 

6 abcdcfghtjklmnop 

30-POiNT Sataniok, Boston T. P. 3OSS4 

F) abcdefghijklmn 

36-point Sataniok, Boston T. P. 361^ 

I abcdcf gbijkq 

42-POiNT Sataniok, Boston T. P. 43SI4 

3 abcdef gbst 

48-PoiNT Sataniok, Boaton T. F. 49 
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SATANICK 



^ ^ 




54-POlHT Satamick, Boston T. F. 54^ 



Labcdcfist 

60-POiNT SATAinoKy Boston T. F. 60 

)VIabcdeft 

72-POiNT Satakiok, Boston T. F. 70 



B0RUS8IAN 

I rfdcMjUnwttMiu «iriA 1284567890 MH/tAltt«l«9tlSilllX|l 

BBxynsB Bobubsiak, MoK., S. & J. 51q 

A iMrliliiUntNafavmi} 12S4567890 rUfifiliffM^ lUIIMI 

Small-Pica Borussiak, McK., S. & J. 6% 



aScdefgli^Ktmu)pqc8tu(m)xg5 clui|(||fafo|mill 

Double Small-Pica Bobussiak^ McK., S. ft J. 12^ 

3)a(cdefgliijftii>mopiiratu»iincy} imA 

Double Small-Pica Bold Face Borussiak, MoE., S. ft J. I6SS4 
DOUBLS OBKAT-PBIMHt Bou> Faok BoBvasuK, HoK., 8. A J. 24% 
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OLD FLEMISH 

NoNPABUL Old Flemish, MoK., S. & J. 7% 



q| •fcMi#» fmn o wcrtm >cw>g » 1234567390 iWnnWK 

S-PoiNT Old Flbmish, MoE., S. & J. 914 

C ofc^efegiHtfmtiowrrtwfwra 1234567890 B8 

9-PoiHT Old Fuoiuh, MoE., S. & J. 10% 

® aBebefjS^)ftftimQ|^r0eit^^ 1234567890 

12-POiNT Old Flsmish, MoK., a & J. 11^ 

4 

Paragon Old FuansH, A. D. F. & S. 1614 

30-poiHT Old Flimish, McK., S. & J. 2lia 

<5 46c^ef|g^ijftftttnon> 

Body 32 (Old Gemuui) Old Flemish, B. & Go. 3014 

J5a6ci>ef3^tjft 

BoDT 48 (Old OeiBuui) Old Flxmio^ B. A Co. 47^ 
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SLOPING BLACK 

Pica. SLoraro Black, MoK., S. ft J. IOI3 

Obkat-Pbdob Slopiho Black, MoK., S. ft J. 14^ 

DouBLB Small-Pioa Sloping Black, MoK., S. & J. 18% 

J^ dh^defghijhlmnapiftiw 

Double English Sloping Black, McE., S. & J. 25 
DouBLB Gbkat-Pbixsb Sloping Black, McE., S. ft J. 30 

Siz-LiNi Pica Sloping Black, McK., S. ft J. 561^1 



BLACK No. 401 

Gbsat-Pbimkb Black No. 401, Brace 16 

DouBLB Small-Pica Black No. 401, Brnee 19 
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CHAPEL TEXT 

Pica Chapkl Text, MoK., 8. & J. lOi^ 

9 jiy^ytmn^tnnttr^l 1284567890 IT 

Grkat-Pbimkr Chapel Text, McK., S. & J. 12 

Two-LiNX Small-Pica Chapil Tkxt, McK., 8. ft J. 15 

Two-line English Chapel Text, McK., S. & J. 18^2 



CHURCH TEXT 

1 aticitrptdnino)ii|rBhnn^ 123/^367890 ffifi 

Double Small-Pica Church Text, Bruce 11 

Double English Church Text, C. R. S. & Co. 21^ 

DouBLS Obkat-Pbdiib Cbubch Tkxt, C. B. S. ft Co. 30 




Camom Cevboh TtzT, Conner 34^4 
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AUGUSTAN BLACK 

Bbsvikr Augustan Black, Brace 7 

9 Bbcbcfg^Uimto|ri|rihtbbi]B 193450ZS8O ^C$C#«9 

Long-Pbimkb Augustan Black, Bruce 8^ 

abtbi{gl^hItmi0pipr8tttbiDfirS 1234567890 fl 

Pica Augustan Black, Bmce 11^ 

Grkat-Pbimbr Augustan Black, Hsgar 15 



ANGLO-SAXON 



(8 afeMflWjte 

FouR-UNK Pica Anglo-Saxon, MoSL, S. & J. 37 

Fiw-LiNE Pica Anglo-Saxon, MoK., S. & J. 44< 



Eight-line Pica Anglo-Saxon, McK., S. & J. 
31 
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Initial Letters 




I UB collection of initial letters is large 
and varied. Those made expressly for 
the general service of this house have 
all the letters of the alphabet. Some 
have added blocks for two or more 
colors; and some are single letters only. 
Other complete alphabets from several 
European foundries are on foreign 
bodies that differ from our American 
standard. They have been collected to 

give proper expression to fashions of book work in different 

oountries and centuries, and should not be used indiscriminately. 

The letter that is a grace in one book may be a blemish in another. 

The suggestions that follow will serve as guides to selection. 

TNITIAL LETTERS are great helps in making print attractive. 
JL Headers who prefer a severe simplicity in print and who dis- 
like words or lines in types of bold display, or a too frequent 
recurrence of descriptive subheadings, seldom object to a properly 
selected large letter at the head of a long paragraph. They are 
really needed to make easy of reference the short chapters of the 
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Bible and the different divisions in hymn-books and mannals of 
devotion. In many other kinds of printed matter they could be 
selected oftener witii advantage. A proper initial at the beginning 
of a first paragraph always g^ves attractiveness to the composition. 
It is the feature that first catches the eye. The letter selected for 
this service may be plain or ornamented, but it should be fitting 
in size and style and appropriate to the subject 

A large or ornamented letter at the beginning of a chapter or 
paragraph, as high as many lines of the text type by its sidC; and 
lining neatly with its first and last lines, is known as an Initial 

The roman capital letter of large size and in a similar position 
is called a Two-line letter. '' Two-line" is not precisely descriptive, 
for a type so called may span three or more lines of its mated text, 
but it is not a two-line letter if it does not line. The capitals fur- 
nished with large lower-case letters, sometimes used as substitutes, 
do not fairly serve as initials, for they have shoulders at foot that 
leave an unpleasing gap of white space at the last line. To prevent 
this fault, type-founders provide for initials special types with 
small shoulders so that they will truly line with text type. 

SIZE is the feature to be first considered. For small type 
I on a small page of the ordinary book, select a plain two- 
line roman letter that will span two lines of the text ; for 
large type on a large page, a letter that spans six or more lines 
may produce a more pleasing effect. A small initial on a large 
page makes the entire composition seem petty. Yet there are 
limits to the use of plain two-line letters, which are not so accept- 
able, even for large text type, when larger than four- or six-line 
pica. The size of an initial should be controlled by the size of the 
type. A letter of the height of two lines of text type should be 
enough for the double-column matter of an 8vo or 12mo page. 
When the text type is very small, as of 8- or 6-point, a three-line 
initial may be better. If the text type of an Svo is in 12- 14- or 
18-point, an initial spanning three or four lines will not be too 
large, and may be still larger with propriety. 

The two-line should agree with the text in style as well as in 
line ; a page in Caslon or in Elzevir is more pleasing when it has 
an initial of similar characteristics. Two-line letters of Caslon, 
Modernized Old-style, Ancient Roman, or MacFarland, Chelten- 
ham, etc., are consequentiy required. 
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TWO-LINE LETTERS call for another requirement. For 
text types in 10-point or smaller size the ordinary width 
of roman capital is satisfactory, but for a text in 18- or 24- 
point, the two-line initial is more pleasing when compressed. For 
very narrow measures of small text typeS; the two-line letter is of 
better shape when it is decidedly condensed. 

For large two-line letters of roman capitals a face moderately 
condensed is to be preferred. Letters like A J L T Y, with strac- 
tnral lines that do not entirely fill the body, make awkward gaps 
of white space that are disfigurements to the general effect. It 
was the perception of this disfigurement that induced the early 
book-makers to fill this vacant space in the letters of irregular 
form with tracery or decoration. 

A two-line A is to be preferred to the broader form A 
letter of this /\ that makes a more unsightly gap of /\ 
thinner form -ITa. blank space on each side. 2, V 

The broader form of letter is also objectionable when it has 
stems much thicker than the type of the text about it. Never 
select any expanded form of letter for an initial when it makes 
harsh contrast with the shape of the smaU types of the text. For 
the same reason avoid using extra condensed two-line letters. 

One initial of large size is enough for a page. There is, at 
times, a need for smaller initials on that page, but those that are 
added should be much smaller. Two or more initials on the same 
page of the same size confuse the reader and nullify one another. 
They may be acceptable on a pamphlet cover page, where they 
are relieved by abundant surrounding blank space, but they are 
not pleasing on the page that is full of small type. 

When one lai^ initial only is used, that initial should be very 
large, and it is most effectively placed at or near the head of the 
page. A small decorated initial that spans but two or three lines 
of text type on a large page and is filled with closely engraved 
lines may not be so attractive as the plainer two-line roman capital. 



STYLE is of importance. As a rule, the plain roman two-line 
initial is preferred for books or circulars of serious subject 
matter, but there are some exceptions, not easily described 
or classified, for which the decorated initial maybe an improvement. 
The small ornamented initial is best fitted for small type, but 
it can be used sometimes as a secondary attraction in tiie para- 
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graphs that follow a first large initiaL When two or more are to 
appear on the same page the first should be very bold. Under 
no circumstances should the first be small in size and niggled with 
dense or closely engraved ornamentation. The small ornamented 
initial instead of improving really degrades the composition. On 
a page of large type one small initial always seems out of place. 

In the early days of printing when paragraphs were not made, 
and when a chapter of many pages had no break of white space 
from its beginning to its end, the first letter of the new chapter 
always began with a big and ornamented letter. 

To prevent an excess of the paragraph signs C 9, initials of 
very small size were occasionally used by early book-makers in 
very compact composition to divide the subject matter of separate 
sentences, or to distinguish versides from responses. 

Initial letters made before the invention of printing were de- 
signed for two or more colors. When color printing was found 
impracticable, the outline only of the letter was engraved, in the 
belief that the future owner of the book would fill in the outline 
with any bright color. The desired color was seldom added, but 
designers have followed the old fashion of preferring initials en- 
graved to show white letters. Lines or vines that fill the gaps of 
white around the more irregular parts of the letters are added to 
make a light-and-shade contrast of black, white, and gray. The 
initials now most approved by publishers are those that have letters 
that appear as black, with light and open decoration about them 
that seems gray in print. 

An engraved initial in which the letter has been made obscure 
by eccentricity of shape and by a profuse tangle of surrounding 
intertwisted lines or vines is seldom pleasing ; it is spoiled by what 
artists call niggling or overworked decoration. Decoration about 
an outline initial should be open, and should mate with the gray 
color of adjoining lines of tesit type. 

CHe ntI(DIS(DKTIC on 8-point body, first made in 
type for the lettering of old seals and medals, is a small 
size now used for the petty initials of some books, but it 
cannot be used effectively for this purpose within the limited space 
of an 8-point body. It has not enough of blackness and boldness 
to give distinction to new subject matter, and the types, very close 
fitted, always need hair-spaces between letters. Its best use is for 
the letters of the word that follows the large initial. 
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AKHKBcaDOBeeesiBPHGe 

HbliKLnfflmUOlHNROOP*! 

aRss'saT«rDvw^xy7zs9* 



1SS4456(7890 



* * * Vi 9 



*AbbTovlatlon for im or um 



TBI LXTTlBSy ARABIC nOURES, AND 
OBNAMSirrS USED BT DEBIQNEB8 
AND ENGRAVERS OF 8EAL8, COINS, 
MEDALS, AND INSCRIPTIONS UPON 
METAL OR STONE DURING THE FIF- 
TEENTH AND SIXTEENTH CENTURIES 



From the royal seal of Lndwig of Bavaria 
BB L VDO VIOVS • tt VHRTVS • D€D[ • 9RKGIR . 

RommoRvm-mipeDEUiTOR* seaipeR*RV9Vfirrvs 

Seal of a Count Conrad von Hohenlohe 

as sieiLL vol • ooti viirhdi • ue • nonennLooati • 

Tombstone of a Margrave von der Lausitz 
+ HRRO • DOfD • (DQ-LXXXV • V* fDVS • PCDBR • 

OBf fT • vmeRiovG • oiHRonf o • Lvsf aensf s • 

GVIIRADi • fllARODdf ORf S • PiLiVS 



Nnmismatie, German body No. 8. Alphabet measures 171^ oms of 12-point 
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The style of decoration to be produced in an initial is more in the 
province of the designer than of the printer, but it is the printer, 
not the designer or engraver, who has to accept the responsibility 
for the nnwise selection of onacceptable ornament. 

It is not always desirable that the letter in a decorated initial 
should be in the brighter color. The letter may be more effective 
in black and its outer decoration in red, so that it shall show at 
first glance its connection with the text type. A ringed or banded 
outline about the letter is most pleasing in black, white, or gold. 



^J 




^SSEnSCjRJBt on long-primer and pica bodies is not any 



^W ^^^^ ^'^^^ Numismatic, but it could be used in invita- 
^ » tions, programmes, and ceremonial printing, in which a little 
ornamentation is seldom an offense. To those who object to the 
slight decoration of this Ritual, 10- and 12-point Uncial initials 
may be acceptable. They add boldness as well as features of 
quaintness to monotonous roman type. The 10- and 12-point could 
often be used to add variety of appearance to plain paragraphs. 
These small bodies can serve as two-line initials for 5- and 6-point 
text type, but they are petty and not bold enough. 

10 points. Conner 271^ 

12 points. Conner 3834 

XBB^Xi mUSIJaCIiS in ten different 
sizes from 10- to 78-point, of good service as 
two-line letters, are equally serviceable when set 
up to appear as full words in separate lines of 
display. They are of uncial form and adaptable 
to a text in roman or Black-letter. It is a mistake to assume that 
a Black-letter line or text must have a strictly Black-letter initial. 
I^ifteenth-century books show that early printers, and the scribes 
who preceded them, preferred the uncial or rounded form of roman 
capital over the irregular Black-letter, for the Uncial permitted 
greater freedom in construction and decoration. 

For the ordinary modem book two-line roman capital letters 
should be preferred ; for the book treating of medieval subject 
matter select the uncial shape. 
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UNCIALS 

Also called Monk or Missal Type by type-founders 



TS-point 17812 



FHcec 

eo-point 153 

This face is also in outline for two-oolor work. See page 65. 



49-pomt 116 



xxt miE^isef 



30-pomt. A 811^ 



OBSOKeCG© 



30-pomt. B 



jecrii^i^jECBeiisB 



28-point 60^ 
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UNCIALS 

22.point 4914 

18-point 40 

oiii> sa:Eu:B60 uBexy xm xxt 

12.pomt 321s 

lO-point 26% 

SO-point 63 

This nnoial shape of capital can be used with roman and Black- 
letter, either as an initial or for words of display, or as an aid in 
spacing and justification. It is an accepted form in church work. 
Some publishers approve of it in their advertisements and circu- 
lars, but it should not be used freely for ordinary conunerdal 
printing. The larger sizes and the Decorated 30-point were de- 
signed and made for the special use of the DeYinne Press; the 
smaller sizes are from German and English type-foundries. 

Extreme height, 13g inches. Cincinnati No. 24 
Complete alphabet 
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The ordinary two-line letters provided by type-founders, with 
but little shoulder, are graded so that they advance in size by 
two and four points. This grading is entirely insufficient for the 
different linings that will be needed for different sizes and outs of 
text type and their unavoidably unequal leading. The selection 
and adjustment of a true-fitting initial letter call for much dis- 
cretion and not a little skill on the part of the compositor. 

Sometimes the only size that will serve is found in the capital 
letter of a lower-case font. To make proper use of this letter, it 
will be necessary to send it to the electrotype foundry and have 
the lower shoulder cut off. 

If this is not done an unsightly white gap appears and the effect 
of the initial is damaged. The white gap made by this lower 
shoulder is an offence even to the uncritical reader. 

There are other expedients. A short letter like I, with a straight 
stroke, can be cut in two and lengthened, and other letters may 
be neatly shortened in the foundry at small loss of time. These 
are troublesome methods, but the end justifies the means. In 
another pamphlet may be found many large capitals of italic and 
other styles that have been lengthened or shortened to make them 
serve as initials for paragraphs. When the letter cannot be 
lengthened or shortened, the gap so produced is least offensive at 
the top of the initial 

\ HE F AC Initial, a cheap substitute for the Pierced 
Initial, is made by combinations of small borders 
about an interior letter. As these borders are 
troublesome to construct and too often plainly 
show their joints, the Fac Initial is seldom made 
now. To be suitably decorative, there should be a new form of 
border for each new initial, but suitable styles of border are not 
always at hand. 

|HB PIERCED Initial, a hollow square of engraved 
ornament in which the letter of any type can be 
inserted, was a favorite form a hundred years ago, 
but IB now one of the many neglected styles. A full 
series of pierced initials is not to be found on sale, 
and the designing of a properly mated series of borders will be 
quite as difficult as a special engraving of letters with the borders. 
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JL HE HIGH or UPSET Initial that lines at its foot with the 
first line of text and projects upward above this first line, is an 
old form of merit, bat seldom used. It can be made serviceable 
only in catalogues and open matter in whidi paragraphs are 
separated by white lines. 

FITNESS is also needed in the style of a selected initial letter, 
whether plain or decorated. An old-style text type should have 
an old-style two-line letter ; a tyi)e of modem cut should be mated 
with an initial of similar face. This is not easily done. All that 
can be expected of the compositor is that he will do the best 
he can with materials that are available. He may have to mate 
text types of Caslon, Cadmus, or Benner with initials of other faces 
of old-style that are of proper height, but initials so selected should 
not present the appearance of dissimilarity or unfitness. 

The two-line letter of an advertisement is usually followed by 
one or more words of large capitals of the text type. In book 
work it is customary to follow this initial with small capitals, for 
it often happens that full capitals will not line with the initial at 
the top of the first line. By old usage, a large initial in Black- 
letter was followed in its first line by a word partly in capitals and 
partly in lower-case of the Black-letter text. This treatment is 
not approved now. Two or more Black-letter capitals together 
are a disfigurement to the composition, yet all capitals of roman 
or of any other form of plain letter may not be used with accept- 
ability. It is required that the type of connecting words should 
be of quaint form. When the Uncials here shown are too wide, 
the thinner styles known as Glyptic, Cabalastic, Century, etc., 
could be used in full words. Tliese styles, not in case, are kept 
in paper packages, and may be selected with advantage in com- 
positions that call for unusual care (see Office Specimen Book 
for specimens). Care should be taken that the alien faces so 
substituted shall agree in some feature with the Black-letter of 
the text. 

The Uncials of small size, shown on a previous page, are of 
service as connecting letters or words between a leading large 
initial and the text type that f oUows, as aids to even-spacing in a 
Black-letter text, as subordinate initials in that text, and even as 
separate lines of display. They can be used with propriety in 
many forms of modem printing, and are especially favored by 
churchmen and publishers. 
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THE MONASTIC 

The Monastic Initials here shown are the designs of 

William Morris and Bnme-Jones, made by tiiese 

artists in old German style for the books of the 

Eelmscott Press. They are in a series of six sizes, 

but the alphabets for each series are not complete. 

Letters not in case will be furnished on request. 

When a real need ariseS| intermediate or larger 

sizes will be photo-engraved to order. Some of 

the letters are provided with blocks for two and 

three colors. 

This Monastic style of initial is adapted for 

texts in Satanick or in any of the earlier forms 

of Black. It is not so well adapted for texts 

of small roman type or for modem faces of 

Light-faced Black. 

Each letter, as a rule, is of a form easily 
identified, even when it is of unusual shape. 
Note also that it has about it a ring or band 
of white as an aid to greater perspicuity. The 
decoration attempted, extremely simple and 
with few engraved lines, does not produce 
the appearance of rudeness or coarseness. 

We have also a few 
initial letters in the 
medieval style of de- 
sign, but in modern 
style of engraving, 
showing white letters 
withinapictorial 
framework. The 
Medieval Initial 
is just as fairly 
presented in the 
following pages 
showing Caxton 
and old French 
initials. 







uv:-M 



74polnto 




96 point! 
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134 inches Caslon No. 16 68 points 

The largest size of 1 sit inches is complete. 

The designs of Batdolt, a printer at Venice between 1476 and 
1487y and eminent as the best typographic decorator of his time. 
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ZEESE No. 23 

The caps and the pendants to these letters 
can be used wisely only in very open dis- 
play. Never insert the pendants in dose 
or solid composition. The side decoration 
should be kept in the margin at the left 
when it is possible. 

These attached hair-line decorations may 
be of service as tail-pieces for short pages or 
in other gaps. Some 



of them will need a 
horizontal hair-line 
brass mle at the 
broader side. 

A decorated ini- 
tial is most nsefnl 
when on a square 
metal body. Those 
on bodies of an ir- 
regular form with 
pendants of trailing decoration at top, 
side, or foot should be carefully notched in 
the electrotype foundry with true right 
angles. Notching with hand saw and file 
produces notches that throw types off their feet. 





ZEESE No, 22 




rjBt^ 



Series 22 and 23 have 

complete alphabet 
Color blooki f or B H T 
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TZ pouBits. Mayenr No. 
Incomplete alphabet 




M 




58 points. Cation No. 21 
Conpl«t« alphabet. Color bloeks f or C I P T 






11q inches. Caslon No. 10 
Complete alphabet Color blocks f or F 8 T 



luliiaU wltb white letters within a solid or nearly solid back- 
yiHtuud artt muoh improved in appearance when a separate block 
Im out for tha letter only, so that it can be printed in a brighter 
Oiilor of ink. Scarlet red is the color most approved, but the 
uoloi^n limy be reversed with good effect — ^black for the letter and 
r0il for tho background. 

lu oompaot oompositiony a properly selected initial is not so 
wiMitt^hil of space as the ordinary displayed heading with its 
unavoliliible blank above and below. The initial occupies less 
•pace, and to the listless reader is more inviting. 
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22 points. Bruce No. 10 
Complete alphabet 







30 points. Oaslon No. 22 
Complete alphabet 






30 points. Brace No. 11 
Complete alphabet 



42 points. Brace No. 12 
Complete alphabet. Color blocks for N 






52 points. Mayeur No. 697 
Complete alphabet 







72 points. Andsley 
B and I are the only other letters 
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H^S^S^^^S 







II4 inches. Oaslon No. 13 
Complete alphabet 




72 points. Chanoery. Chiswick Press 
Complete alphabet 
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OLD 
FRENCH 









1^ inohes 
Incomplete 









1^ inohes 
Incomplete 
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CAXTON INITIALS 




Photographed from Cazton books 
72 points. Incomplete alphabet. I and J take the same character 
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OLD FEENCH 




11q inches 





\ ( />CW MA 



13g inches 

Romance Initial 

Complete alphabet 

Color blocks for C 



48 points 
Incomplete 



The Initials often 
called Caxton, taken 
from Caxton originals, 
show many evidences 
of French design and 
engraving. 

The Romance Ini- 
tials, of which we have 
all the letters, are 
well adapted for illus- 
trations to books that 
describe old French 
habits and manners. 
Some of the letters 
have blocks for added 
colors, and these added 
blocks are really need- 
ed to bring out fully 
the intent of the de- 
signs. 
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^Lfci 



13g inches 




ISg inches 




1^ inches 
Incomplete 
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60 points. Beed No. 1 
Complete alphabet. Color blocks for B D I J 









36 points. Beed No. 2 
Complete alphabet. Color blocks f or B I J 






lig inches 
Incomplete alphabet 



f^f t^$- $ 



22 points. Conner 
Complete alphabet 



28 points. .Esthetic. A. T. F. Complete alphabet 
We have this JSsthetic £ace on bodies of 24- and 16-point 




38 points. Brace No. 13 
Incomplete alphabet 
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32 points. Culon No. 3 
Lieomplet6 alphabet Color blocks for T 





36 points. A. D. F. ft S. 
Complete alphabet 




62 points. Bauer 
Complete alphabet. Color blocks for S 




60 points. Cincinnati No. 48 
Complete alphabet. Color blocks for A M 












30 points. Cincinnati No. 46 
Complete alphabet 




24 points. Cincinnati No. 45 
Complete alphabet 
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70 points. Baner 
Incomplete alphabet 




60 points. Conner No. 11 

Complete alphabet Color blocks for A T 

Speeiallj made for the largest sise of Church-text lower-case 





63 points 
Complete alphabet. Color blocks for T 








Incomplete alphabet. Some duplicates 








48 points 

Complete alphabet 
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74 pointa. Caslon No. 12. Complete alphabet 





f ^ 




1 



l^S inches 

Old English 

Incomplete alphabet 








52 points 

ISth-^ntury 

Old English 

Incomplete 
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lis inches. Old English 
Incomplete alphabet 
Color blocks for A D 
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II4 inches 
Incomplete alphabet. Color blocks for N 




11^ inches. 'No. 1 II4 inches. No. 2 II4 inches. No. 3 






II4 inches. Complete alphabet Color blocks f or A D F M O S T 




70 points. Incomplete alphabet. Color blocks forEHMOTWT 
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62 points 
Complete alphabet Color blocks for I W 




60 points. Zeese No. 17 
Complete alphabet Color blocks f or E I S T. 




48 points. 
Complete alphabet. 



Zeese No. 18 

Color blocks for A M 



A MITRED rule border, single, double, or parallel, to inclose 
the engraved initial was once considered by publishers as a 
much-needed attachment when it had not been so made by the 
engraver. This method of fencing in the letter is not in much 
favor now. It may damage more than improve. Do not inclose 
an initial in a rule border without request. Exception must 
be made for an initial of irregular form (as in L or P) that is to 
be printed upon a ground tint made up from light-faced com- 
bination border : a rule around the tint border so constructed is 
really needed to give regularity of outline. But, do not attempt 
to improve a letter in one color only by the addition of a line or 
a combination border. 
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74 points. Ga8lonNo.l2 
Complete alphabet. Color blocks for T 




1^ inches. Incomplete alphabet 



ife^ 


I 


M 




1^ inches. Caslon No. 11 
Complete alphabet. Color blocks for T W 





ISS4 inches. Caslon No. 19 
Complete alphabet. Color blocks f or N W Y 
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TEGNER'S DANISH 






II4 inches 
Incomplete alphabet 



66 points II4 inches 

Incomplete alphabet Incomplete alphabet 
Color blocks for F 




66 points. D. ft Co. 
Incomplete alphabet 




66 points 
Incomplete alphabet 




60 points 
Complete alphabet 




42 points 
Complete alphabet 
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1^ inches 



74 points 

Incomplete alphabet 

Color blocks for A 



II4 inches 






46 points. Bfayeur No. 735 
Complete alphabet 





rsa 




36 points. Bfayeur No. 761 
Complete alphabet. Color blocks for C T 









32 points. Bfayeur No. 761i 
Complete alphabet 




46 points. Bruce No. 3 

Complete alphabet. Color blocks for N F 

The smaller sixes may need the letter in another color 
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FOR COLOR WORK 




Cat for Seyen-line Moxon (see Blaok-letter). Incomplete alphabet 



©UTILIMIE TYFEg 



36 points. Engraver's Open. Bmoe 
Complete alphabet 




Color outline of Uncial of 60 points on page 43. Complete alphabet 



48 points. Cat for Filigree. Incomplete alphabet 




48 points. Filigree. Complete alphabet 
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INITIALS WITH TRAILS 



This letter 
£ has blocks 
for color only 
in the square 
that has the 
letter. 



All tJie large in- 
itials ou this page 
have been made 
indistinct with excess 
of ornament and are 
relatively tinpleasing 
when printed in black 
ink only. They need 
added color to show 
a distinction between 
the letter and the or- 
nament. Select them 
only when specially 
ordered. In any kind 
of composition tiie left 
side of the letterBhovli 
be aiade to line Ter- 
tically with the type 
work of the paragraph. 
Ornamenting lines be- 
youd the letter should 
always project in the 
niai-f^in. The irregular 
projections at thetop, 
right side, and foot of 
the letter eaU for cor- 
responding changes of 
meas^nre in the type 
work, and this irregu- 
larity is always un- 
satisfactory. 
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Extreme height, 2^ inches 





72 points 



V^^ 



60 points 




Extreme height, 238 inches 
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INITIALS WITH TRAILS 




Tints for various colors out for initial 
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INITIALS WITH TRAILS 

Text type must line with letter 




Extreme height, lig inches. Bruce No. 12 
Incomplete alphabet 




Extreme height, 1^ inches. Bruce No. 22 
Incomplete alphabet 




Extreme height, l^^ inches. Hagar 
Incomplete alphabet 

When it is possible, widen the measure, and let the porely deco- 
rative lines of the initial stray out in the margin, keeping the 
letter part in vertical line with the type of the text. 
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INITIALS WITH TRAILS 

Text type mnst line with letter 




Extreme height, 27 points. M. & B. No. 3 

Complete alphabet 

UsefiU with veiy small bnt not with any large text type 




Extreme height, 48 points. Conner No. 10 
Incomplete alphabet 




Extreme height, 48 points. Bniee No. 14 
Incomplete alphabet 




Extreme height, 1^ inches. A. D. F. ft S. No. 13 
Incomplete alphabet 



The obscurity of the letters in Conner No. 10 and Bruce No. 14 
warrants the new teaching that letters should always be simple 
and readable, and that decoration, if needed, should be outside 
of the letter. These initials should not be selected without order. 
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INITIALS WITH TRAILS 

Text type must line with letter 




Extreme height, 2^ inches 
Complete alphabet 




Extreme height, 60 points. Brace No. 9 




Extreme height, l^g inches. No. 18 
Incomplete alphabet 
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INITIALS WITH TRAILS 





Extreme height, 2^ inches. Complete alphabet 




Extreme height, 60 points. Brace No. 8 




Extreme height, 17g inches. A. P. F. ft S. No. 12 
Incomplete alphabet 

When practicable, let the decoration at top project above the first 
line of text type. Make the letter of the initial line with the text. 
The decoration at the left should also project in the margin. 
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Cut for two colon 



The Initials of the ^eVinne ^ress 
INITIALS WITH TRAILS 




SILHOUETTE 




Extreme height, 2I4 inches. J. K. No. 24. Complete alphabet 

Italian Renaissance. Useful in bold and open display 

Not so efFective in solid or compact composition 
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CAPITAL LETTERS 

MOSTLY PBOM REGULAR FONTS WITH ATTACHED 
LOWER-CASE. THEY CAN BE USED FOR INITIALS 



48 points. Black 



60 points. Black Q^ (^ 



\ points. Black 






72 points. Sloping Black 




i|ti®lc|mi 



48 points. Anglo-Saxon 
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the ^Vinne ^ress 



-^i^SM^ 



>,»^S8. Anglo-SAXon 




(M) points. Moxon 
>^fo4<)«Mi*«*^>^"^°^®^®^"' See page 65 



3^^^JH 










^ points. Chureh'tezt 
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FILIGREE 

From American Type Founders Co. 




48 points 



92 






36 points 






66 




24 points 



451^ 



20 points 



m 



37I2 




24 points 



4812 






18 points 



34 



12 points 



26 



10 points 
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BRUCE No. 1074 



18 points 



IS^tJ 




24 points 



25^ 




36 points 



3514 




48 points 49]^ 

In a similar style of ornamentation^ we have a series of Black- 
letter (Brace 532), in three sizes of Double-pica or 24-pointy 
Double Great^primer or 36-point^ and Canon or 48-pointy with 
attached lower-case. As this face is rarely requested, it is not 
kept in case. It must be used only when specially ordered and 
when no other style will serve. 



GFFLORe$(^en(je 

30 points 48% 

Of this face we have six smaller sizes, which will be of service as 
connecting letters between a large initial and the smaller text type. 
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SINGLE LETTERS 




The Initials of thtt ©eDiniie ^nss 
SINGLE LETTERS 




The Initials of the T>eVinne ^ress 
SINGLE LETTEE8 





Chancery 



West 
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BLOCKS FOR TWO COLORS 




WMt 
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BLOCKS FOR COLORS 









Vr^^ 
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The Initials of the TfeVinne 'Press 
BACKGROUNDS FOR INITIALS 



No. 14 




No. 16 






No. 


18 










1 


^ 




1 


! 


s^^t 


T^ 






^ 


ii 



No. 16 






K«#»»ll 



No. 17 



immmmmim 




No. 13 




THE backgrounds here shown were .designed and engraved 
for use in ecclesiastical printing, but they can be used for 
ordinary work. Some of the light-lined borders of the house 
that can be arranged in different shapes will be found equally 
useful as ground tints for initials. 
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BACKGROUNDS FOR INITIALS 



No. 11 



IB^8SS5?3S5?3)M©^ 






No. 12 



mmmmm 

,t» r?.rJ^ f?.r..h r^.n,^ f^^Hib r-rv 



THESE backgrounds, when separately printed in pale color, 
provide a squared and symmetrical form for initial letters 
of irregular shape that have no attached exterior decoration. 
They^cover up the unsightly gaps of white space made by their 
irregularities, and keep the page so treated in harmony with the 
compact type of the text. 

If the initial letter is to be printed in scarlet, the color for the 
separately printed ground tint may be in a paler scarlet, for the 
decorative lines of the background will not be an offence if they 
show faintly in the print of the letter ; but if contrasting color be 
selected for this background, the plate so selected should be 
electrotyped to receive a transfer of the letter only, and the 
letter so transferred must be entirely cut out of the plate. This 
cutting out will prevent a slight but unpleasing appearance of 
the decorative lines through the letter. 



PIERCED INITIALS 



These blocks are mortised so that they 
can admit any let- 
ter. See page 87 for 
two illustrations of 
constructed squares 
or panels of type 
borders. 
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The Initials of the ^eVinne f^ress 
BACKGROUNDS FOR INITIALS 




No. 1 No. 2 No. 3 No. 4 No. 5 No. 6 








No. 7 



No. 8 



No. 9 






No. 10 



No. 19 No. 20 




No. 21 





No. 23 



No. 24 



'■ni '"7- 



No. 22 



mm 



No. 25 
86 
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The Initials of the ^eVinne ^ress 
HOME-MADE 

ORATED INITIALS may be con- 
stmoted by the compositor from pieces 
of combination border that fully fill the 
body, but the difBonlty met in finding 
border faces snfiiciently light in color and 
in needed variety is a discouragement. 
The effect produced seldom warrants the 
cost of labor and of mitred brass rule. 
As a general rule, the engraved initials 
shown on previous pages will be much 
more pleasing to the publisher and the 
reader when they have been wisely se- 
lected to mate with the matter of the text. 





EEN BORDERS are insufficient or impracticable, the 
stock ornaments of type-founders may be used to good 
advantage, but they should be carefully selected and 
oMt be incongruous in the descriptive matter of the 
ti'Xt. Ornaments of general adaptability may be seen 
in the second part of the Office Specimen Book, that 
shows Borders, Head-bands, Tail-pieces, etc. The 
ornaments shown on pages 332-3 will be found gen- 
erally acceptable. Medieval designs on pages 323-5 
will be of service. 



A CONSTRUCTED INITIAL surrounded witii 
a narrow lace-like edging that has many points 
turning outward is not so pleasing 
as an outer border of plain line only. 
A square outiine to the construction 
will be more acceptable. Perfect 
squares of fine and close engraving 
as in 8, 22, and 26 (see opposite 
page), or tile patterns as in 10 and 
19, will be more manageable. ko. 27 
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1 


M 


^m 


^m' 


^wmm 
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The Initials of the ^eVinne ^ress 

THE INTENDED EFFECT of a paragraph or a page oomposed 
in Old Black-letter will be damaged if it is preceded by an 
initial of modem design, even if that initial has been carefally 
drawn and engraved. The sturdy initials of Morris or the qnaint 
forms of Caxton or of Old French will be more acceptable. 

THE ROMANCE INITIALS are complete with all letters, and 
for some we have the blocks for three colors. Colors are needed to 
develop the merit of the design. They will be found of good ser- 
vice in illustrating poems and troubadour romances, or other 
writings concerning the French literature of the fifteenth century 
or of earlier periods. 

THE STUART INITIAL No. 1 is an acceptable initial for 
plays, poems, or stories of English literature during the seven- 
teenth century. The designs are in the spirit of that period. 

CASLON INITIALS No. 12 are also English, but of the style 
of the eighteenth century. They show more careful engraving, but 
lack the spirit of the Stuart Initials. 

THE WEST INITIALS, of which we have the original designs, 
show a good form of the eighteenth century. Of the smaU size we 
have a complete alphabet. A larger size is not complete, but it 
has some letters cut for two colors. The smaller size loses by 
its reduction and does not fairly show the merit of the design. 

ITALIC or inclined capitals of any kind are needed as initials 
only in compositions of nicety. For an ordinary hook with pref- 
ace or paragraph in italic, begin with a regular two-line roman 
letter and connect on the first line with a word or words in capitals 
of the roman text type. That done, set the rest of the work in italic 
lower-case. A collection of irregular two-line letters of italic form 
that have been lengthened or shortened to keep them on line with 
text type may be seen in another pamphlet. 

CAPITALS of ENGROSSING or of OLD FRENCH SCRIPT, 
in some kinds of job work, may be a more pleasing substitute than 
italics for initials. A capital of body 48 or smaller can be con- 
nected on first line of text tyi)e with a word of the same face of 
capitals on bodies 10, 12, or 18, and will be more satisfactory than 
the ordinary italic with angles that are irregular, and kerns that 
break off or make ungainly gaps. 
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SILHOUETTE INITIALS in Italian Renaissance style may be 
properly selected with advantage for some kinds of books and 
pamphlets and for ordinary commercial job work. These initials, 
of which we have all the characters with some detachable pieces, 
are not to be recommended for any literary work of the fifteenth 
century, for this silhouette style, although based on old models, 
is thoroughly modem in treatment. Its pendants and flourishes 
will prove an annoyance in compact composition. 

OP INITIALS WITH TRAILS or added pendants we have a 
large variety, with complete alphabets, but many are over-decorated 
and require the aid of color to show the real intent of the designer. 
The smaller sizes with black centres are most useful. Flourishes, 
trailing vines, or profuse outside decorations interfere with type 
and make trouble without improvement. With an initial of this 
class, composition should begin in a measure wider than that 
selected for the text type, and the flourishes or decoration at the 
left side should overhang in the margin, so that the letter on that 
side shall line vertically with the type work. 

Initials with trails are not adapted for the plain composition of 
squared and symmetrical pages. They may be used to a limited 
extent in pages of poetry and in open display work, but in all 
cases the designer's intended irregularity should be aided by 
putting the decorative part of the initial in the margin. 

Profusely decorated initials of Black-letter are entirely out of 
fashion, equally disliked by publishers and readers. Some are of 
high merit, but they should not be selected without order. 



FANTASTIC INITIAL in which ornamentation is ex- 
tended to the right and over the top of the text types, and 
in some designs down the right side of the page, is another 
caprice, now in deaer\Td discredit. 
f>* The separate flourishes made to be attached to initial letters 
should never be added to the initials for which they are provided 
without order. They may be of value as tail-pieces at ends of 
short pages or as stop-gaps in bleak places. 
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of Roman Form 



The Initials of the ^eVinne ^ress 

TWO-LINE LETTERS 

CONDENSED SHAPES of type for the mam lines of title- 
pages are gradually passing out of favor. Preference is 
now given to capital letters of full width and of the same shape 
as the type of the text that follows. They are undeniably plainer 
and more consistent as to style. 

Some title matter seems to compel the use of condensed tyi>e. 
For this purpose prefer the wider shape of the series shown on 
page 97. For a title-page of few lines avoid all condensed letter. 
Many words that have to be crowded into one pinched line will 
make a better appearance in two lines of same face and style. 

Publishers ask for two-line letters of the same style as that of 
the text type which they introduce. This is not easily done. Type- 
founders do not make a complete series of two-line letters for 
every new cut of text type, or even for the Real Old-style (or Caslon 
Old-style, as it is often called). Their gradation is irregular, and 
there are not sizes enough to line neatly with every combination 
of solid, thin-leaded, and thick-leaded text. The faces of Ancient 
Roman, Bradford, MacFarland, and Fifteenth Century seem to be 
the most serviceable approximations. Capitals of the larger sizes 
of Real Old-style are to be had only in fonts that have attached 
lower-case, and the larger they are the more need there is of cut- 
ting off the shoulder that produces an ungainly gap. 

When an Old-style text type is large and leaded, and needs a 
large initial, the regular two-line letters of Elzevir face may be 
approved, but they are not so pleasing for solid composition. 

Modernized Old-style capitals are more used than any other for 
two-line letters in all kinds of Old-style composition. Few can 
detect the points of difFerence. For an initial, the condensed shape 
is to be preferred. A five- or six-line pica initial of full width always 
shows too much of white both within and without the letter. Of 
these condensed letters of large size we have a fair variety, but 
with attached lower-case. Few type-founders make in full series 
two-line letters of larger size than 36-point, but some of these 
larger sizes are to be had of the tyi>e-f ounder when they are really 
needed. 
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TWO-LINE 

(The width of the alphabet ia apeeii&ed in the mavgiii, in ema of 12-point) 
SiuiB 106 of Brace Foundry 

SELECT FOR THE TITLE-PAGES OF BOOKS 

11-point, old body 20 

SOMEWHAT FATTER THAN THE ABOVE 

ll-point 33 

WITH TEXTS SET IN NO. 11 ROMAN 

12-point 233^ 

PLAIN WITHOUT BEING BOLD 

14-point, old body 27 

THICK STROKES NOT BLACK 

16-pointy old body 29^i 

SERIFS NOT SHORTENED 

18-pointy old body 33 

COMPRESSED A LITTLE 

20-point, old body 37 

OF PLEASING FORM 

22-point, old body 41 

MUCH APPROVED 

24-pomt, old body 48^ 
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« 

TWO-LINE 

SiuiB 106 of Brace Foundry 

IN APPROVED 

28-pomt 55 

PEOPOETION 



36-pomt 63% 

Suuxs 163 of A. T. F. 



GRACEFUL 



48-point 73I3 



IBBEQULABQ, NOT OF A FULL SERIES 

FOR TITLE-PAGES 

24-pomt. Conner 46itt 

OF BROADER FACE 

22-point, old body 43 

SERIFS ARE SHORTENED 

18-pomt 34 



Intermediate or larger sizes can be made to serve as two-line 
letters by catting off the lower shoulders of capitals that have 
been fitted up with a mated lower-case. See Text Types. 
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TWO-LINE CONDENSED 

From New York type-foundries 

THIS CONDENSED SHAPE OF &OKAN CAPITAL IS A YERT CONVENIENT LETTER 

6-pomty old body. Conner 0^4 

FOR THE TITLE-PAGES OF BOOKS AND WAS FffiST MADE ABOUT 1830 

9-point, old body. Bruce No. 121. Two-nick 11% 

MADE IK A FULL SERIES BY THE DIDOT PRINTIM HOUSE, PARIS 

9-point, old body. Farmer. Three-nick III3 

IT MET WITH THE FULL APPROVAL OF MANY PUBUSHERS 

lO-point, old Iwdy. Brnoe No. 121 ISi^ 

TITLE NOT GOOD WITHOUT CONDENSED LETTERS 

12-point, old body. Bruce No. 121 lei^ 

PICKERING OF LONDON DID NOT LIKE IT 

16-point, old body. Farmer No. 2 20 

HE PREFERRED TYPES OF WIDTH 

20-point, old body. Farmer No. 2 24^2 

THESE WERE EFFEMINATE 

24-point. Farmer No. 2 3OI3 

AND LACKING IN CLEARNESS 

28-point, old body. Farmer 2884 

IF EVER SO GRACEFUL 

36-point. Fanner No. 2 S6I3 
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TWO-LINE CONDENSED 

From Amerioan Type Foonden Co. 



TfflS STYLE OF A CONDENSED ROMAN CAPITAL IS 

lO-point No. 1 16 

WIDER AND TO BE PREFERRED FOR TITLES 

12-point No. 1 I8I4 

BY THOSE WHO LIKE A THIN LETTER 

14-pomt No. 1 213^ 

FOR THE SMALLER SIZES OF TYPE 

16-pomt No. 1 24 

A PINCHED FORM IS DISLIKED 

IS-point No. 1 2e\ 

IN TEXTS OK TITLE-PAGES 

20.pomt No. 1 30^ 

WHEN LETTER IS LARGE 

22-pomt No. 11 32 

THINNESS IS PROPER 

24-point No. 1 38 

TALL AND STATELY 

30-point No. 1 45 
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CONDENSED 

CONNER'S STYLE OF TWELVE-POINT TYPE 

12-pomt. Conner 10 

THIS SPANS TWO LINES OF MINION 

l4-pomt, cut down. A. T. F. Co. 22^2 

IRREGULAR BODY. CAPS CUT DOWN 

14-point, ovt down. A. T. F. Co. 2ia!4 



TWO-LINE OLD-STYLE 

From Bmoe Type Foundry 

OF LIGHTER FACE 

20-pomt, old body. No. 100 45]^ 

NEEDS BLANKS 

24-point, old body. No. 100 63its 

SKELETON 

36-pomt, old body. No. 100 76I3 

Other sizes of Two-line Old-style can be had by cutting 
off the shoulders of the capital provided with lower-case 
sorts. See Roman Capitals on an advanced page. 
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HALF-TITLE 

From American Type Foimdera Co. 



STSMS ABOUT HAXF THB WIDTH OF THOSE OF TITUB TTPB 

6-pointy old body 13I2 

BXCBEDS STANDAJtD WIDTH, BUT IS NOT OBBSE 

S-point, old body I6I2 

FULL WIDTH, YET WITHOUT EXPANSION 

10-point, old body 20^2 

FOR HEADINGS IN SOLID WORK 

ll-point^ old body 25% 

IF TITLE TYPE IS TOO THICK 

12-pomt, old body 28itt 

OR PLAIN ROMAN TOO THIN 

14-pomt, old body 31 

STRENGTH AND GRACE 

16-poiiit, old body 34 



The face to be preferred for matter set solid. Has arable figures 
for all the sizes. Larger sizes of a similar face may be found in 
the No. 13 series of Bruce Foundry, but if they are used as two- 
line letters, the shoulder at the foot of the letter must be cut off. 
When this face has been selected for the main display line of a 
title-page, avoid the use on that page of any form of perceptibly 
condensed type. When put together, the broad face and the 
pinched face make a discord, but the Half-title and the moderately 
condensed 105 series may be used on one page with acceptability. 
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ANCIENT ROMAN 

From a (German foundry. German point-bodies 



THIS SERIES HAS ALSO GERMAN ACCENTS FOR SOME VOWELS 

Body 8 13^ 

ARABIC FIGURES ARE PROVIDED FOR LARGER SIZES 

Body 9 15I2 

IN TITLE-PAGES OF ROMAN LETTER WITH LINES 

Body 10 17 

MARKED FOR RED INK SELECT THIS FACE 

Body 12. A 19^ 

ITS BOLD LINES SHOW THE COLOR 

Body 12. B 24 

MATES BOLD OLD-STYLE 

Body 16 34i|^ 

ANTIQjUE PROXIES 

Body 20 44^2 

NOT TOO BOLD 

Body 24 52 

MODERATE 

Body 36 751^ 

Andent Roman has no signs for $ or £, and 
no accents for sizes larger than 12-point. 
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ANCIENT ROMAN 

From a G«niuui foundry. Gennan point-bodies 



REPORT 



Body 48 lOOi^ 



NEVER 



Body 60 1221^ 



DUTY 

Body 72 145 

The Accents and Figures of Ancient Roman 

AAAa £££ 655 g5i 

1 234567890 

The MacFarland face (which see among Roman text types) has 
many of the pecnliaiities of the Ancient Roman, but it has an 
attached shoulder that unfits the capital for use as a two-line. 

The Bradford, with a lower-case, is the American reproduction 
of the German original 

The Fifteenth Century, in six sizes, is an imitation of a crude 
type made by some early printer. It finds favor among adver- 
tisers, but it is not recommended for an initial in book-work. 
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OLD-STYLE CONDENSED 

From Amerioftn Type Founders Co. 

THIS INITIAL SERIES CONSISTS OF NINE SIZES 

10-point,oldl)ody IT^s 

HAS FIGURES FOR ALL THESE SIZES 

12.pomt, old body 22 

DOES NOT HAVE USUAL ACCENTS 

14-pomt, old l>ody 25 

NEEDED IN O. S. TITLE-PAGES 

18-pointy old body 28% 

HAIR-LINES TOO SHARP 

20-pomt, old body 341^ 

FEW OLD-STYLE MARKS 

22-point 36% 

A READABLE FACE 

24-point 42^4 

CONDENSED TYPE 

30-point 46^ 

WIDE BLANKS 

36-poiiit, old Ixkly 59^ 
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OLD-STYLE CONDENSED 

From American Type Founders Go. 

XTTE have other faces of Old-style Condensed capitals, but 
f T with attached lower-case alphabet The wide shoulder at 
the base of any capital letter nnflts it for nse as a two-line for a 
text type, but it can be used in title-pages or in open display. Of 
this face there are nine sizes. See Text Types. 

Old-style Extra Condensed, in four sizes, is kept in stock, but 
it is provided with lower-case alphabet, and is of too condensed a 
form to be of service in any bnt very narrow measures. 

Two-line letters made strictly according to the form approved 
by the first Caslon are not exhibited in a series by type-founders, 
l^ere is good reason for the neglect. Many of tiie large capital 
letters are now out of favor for bad proportions. The capitals 
8, B, and O are fair examples of their want of harmony with other 
letters of the series. A critic of the last century who admired 
the Caslon lower-case objected to large Caslon capitals as '' coarse 
and stumpy." Modem type-founders prefer the lighter and more 
graceful shape here shown under the name of " Modernized Old- 
style." The real Caslon Old-style is too thick to be used for a two- 
line letter for the larger sizes of this face. Preference is given 
by most publishers to the more symmetrical forms of Ancient 
Roman, Cadmus or Elzevir, and MacFarland, which fairly preserve 
Old-style features. 

To meet the wishes of modem publishers who object to the 
needless width of Caslon capitals of large size, type-founders now 
make their two-line letters of Old-style on a narrower set. So 
treated the new two-lines make better mates for Caslon Old-style 
text type, but in trying to produce graceful letters they have 
neglected two desirable features: the hair-line is made too 
sharp and the thick stroke in curved letters is not sufficiently 
protracted. Modernized Old-style type is usually of more pleas- 
ing shape, but in the larger sizes it has not Ae boldness and 
stnrdiness of the Caslon Old-style. The usefulness of letterpress 
printing has been seriously damaged by designers of types who 
have tried to imitate the delicacy and refinements of copperplate 
and lithographic processes. Types should be made to aid the 
reader, not to show the skill of the engraver. 
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TWO-LINE ELZEVIRS 

From the foundry of ICayenr, Paris. Points of French standard 



A TWO-LINE WITHOUT SHARP HAIR-LINES 

Body 10 19 

HAS SHORT SERIFS AND IS READABLE 

Body 12 21 

ALL SIZES HAVE THE ACCENTS 

Body U 2484 

ITS FIGURES ARE OLD-STYLE 

Body 16 29 

USEFUL FOR TITLES 

Body 20 39 

AND OPEN WORK 

Body 24 45 



NEEDS SPACE 

36-point American 92 

AND LEADS 

Body 36 67% 
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TWO-LINE ELZEVIRS 

From the foundry of Majeur, Paris. Points of French standard 



PLEASING 



Body 42 Sdl^ 



PRINTED 



Body 48 94 



LETTER 



Body 60 108 



This series of eleven sizes has attached accents, diphthongs, and 
arabic figures for each size, bnt has no signs for $ and £. 

It shows to best advantage as a display letter in the open com- 
position of title-pages or as a heading letter in leaded light-faced 
Old-style. Is not so pleasing in the display of solid matter and 
compact type-setting. It needs an occasional thin -spacing of 
letters that are fitted too close, as in I H E, for the shortened 
serifs do not keep the vertical thick strokes at proper distance. 

When this face of type is selected to appear in two lines, one 
line immediately following the other, a generous amount of white 
space should be put between the lines of composition. There 
should be about as much white space between the two lines as 
appears within the lines of each letter. This is not always possible, 
but it is desirable. A letter open within needs openness without. 
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CONDENSED TYPES. EOMAN FOEM 

I^YPES MORE CONDENSED than the Lindsay, aassic, 
and Cheltenham faces are not approved by publishers for 
the texts of books. Tolerance of thin letter stops at a 
face that measures eleven ems or less of its own body. 
A type of greater thinness is rated as indistinct, and annoying 
to the ordinary reader. This objection is well founded when it 
is applied to condensed types of the smaller bodies, but it is not 
always wise to discriminate against thin letters of large body that 
are readable, nor against the capital letters of the smaller sizes. 
In title-pages publishers make use of many sizes of condensed 
type from nonpareil to five-line pica. The taste for condensed 
capitals in title-pages is declining, but there are readers who con- 
sider them as more graceful than types of standard width. 

Poetry containing many syllables to the line needs condensed 
letters. When a large and readable type has been selected for a 
book of poetry, the compositor often has to break a line of many 
words, and make it appear in print as two (sometimes three or 
four) lines of type with disgracefully ragged endings. We have 
not in this feature wisely followed some old examples. A Spanish 
book of the sixteenth century, recently studied by the writer, con- 
tains two distinct faces of type in each line of narrow measure. 
The important words were in types of full width, but unimportant 
particles like the, and, etc., were set in a condensed letter. The 
two faces were on the same body, of the same height and thick- 
ness of stem, and lined neatly, making a symmetrical page. Mod- 
em poetry would be neater if this simple method were practised. 

One reason for the neglect of condensed letter of roman form 
is its frailty. Its hair-lines have been made unnecessarily long, 
sharp, and delicate, so that they bend, gap, or thicken irregularly 
under ordinary usage. Another reason for this neglect is the ad- 
ditional cost of condensed roman types. Printers prefer types 
with thicker lines that cost less and stand reasonable wear. 

Condensed letters of roman form are not objected to in other 
branches of printing. They are used by lithographers, copper- 
plate printers, and designers for photo-engraving. 

On an advanced page will be found condensed type of Old-style 
peculiarities and with a full lower-case series. 

Condensed letter with lower-case of thicker stems will be shown 
under the heading Title Type or Fat-face. 
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Capitals of Fonts with Lower-case 
CAPITALS AND FIGUEES 

OF ALL FONTS OF BOMAN TYPES THAT HAVE A FULL 
SERIES OF LOWEB-OASE SOBTS 

Each size specified tinder this heading has a mated lowernsase 
with shoulder on its capitals, and this shoulder may unfit it as 
a two-line letter for text type, but all of the faces here shown 
may be needed in title-pages or open display. The width of the 
large capitals is here specified, in ems of 12-point. The width 
of the small capitals is specified nnder Text Types, 



BRUCE. No. 11 



LABOB GAFITALS AHD SMALL OAPrFALS wm ] 

5-point, old body . . 9 ems 12-point 

A T7PS OF BXAUnFUL FOBM IK ITS SXSIX8 or Oatitau ob Smau. Oartals UMSeTflM 
5f-point . . 9SSi ems 

USEFUL IN BOOKS OB IN ADVBBTISEMBNT& Has FsAcnows . . . UBA587890 
6-point . . 101^ ems 

UNIFOBMITT IS APPABEMT m thb DXSioinNO of all thus sisbs 1284607880 
7-point, old body . . 12 ems 

HANT SIGNS AND ACCENTS fob this face and body . . 1234507890 
8-point . . 1284 ems 

ACCENTS AND SIGNS abe pbovidbd fob this bodt 1234567890 
9-point, old body . . 14 ems 

THE SIZE PREFERRED for Ordinabt Books . 1234567890 

lO-point . . 16 ems 

STANDARD BOOKS peepeb this sizb . . 1234567890 

ll-point, old body . . I734 ems 

NOT TOO BLACK. Not too light. 1234567890 

12-point . . 20I9 ems 



BBTJCB. No. 12 

THIS FACE IB A TRIFLB WIDEB AND BOLDBB TEAM TBS NO. 11 VACB 

5f-point, old body . . 11 ems 

THIS FACE AFPBOVED FOB DISTINOTNESS Dr ADYBSnSBMBllTB . . 
6-point, old body . . 1114 ems 
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Capitals of Fonts with Lower-case 

BBUCB. No. 18 

WAS PREFERRED FOR a bible 12345678 

14-point . . 221^ ems 12-point 

FACE OUT WITH MUCH skill 1234667 

16-pomty old body . . 25 ems 

OLD FAVORITE 1234567 

22-pomt, old body . . 34 ems 

A BOLD TYPE 1234 

28-pointy old body . . 44^ ems 

FOECIBLE 1234 

36-poixit, old body . . 59^ ems 

LABGE 123 

48-poiiit, old body . . 78«ms 



LINDSAY. BBTJCB 
THE GROLIER CLUB sblbotbd this 123456 

14-poiiit, old body . . 30ia ens 

MATES WITH two-linb condensed type 123 

16-polnt . . 21 ems 
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Capitals of Fonts with Lower-case 
BBUCB. No. 16 

COMMBBCIAL BEGISTEB TTFB how in DDONiflHSD HBQUBer . . . 1234567890 
7-point, old body . . 12 ems 12-poiiit 

KO ITALIC FOB THIS FACE which is sbldom called for 1234567890 
8-pointy old body . . 121^ ems 

AN OLD FAVORITE. NOW A BACK NUMBER 1234567890 
10-pointy old body . . 15^ ems 

A GRAND TYPE in its pbeiod 12345 

IS-pointy old body . . 24 ems 

GOOD FORM 123 

36-point, old body . . 54% ems 

NEAT 456 

48-pomt, old body . . 90^ ems 

NEW78 



72-poiiit, old body . . 1231a •»' 



CONNER 



BOOK OF COMMON Prater 12345 

18-point, old body, . . 24 ems 
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Capitals of Fonts with Lower-case 
CBSTTUBY 

A READABLE TYPE IN ITS CAPTtAIB OR IN m small oartals 1284687890 

6-point . . 10% ems 12-poiiit 

HERE ARE HAIR-LINES that are entirely visible . . . 1234667890 
S-pointy of large fiuse . . IS^^ ems 

mates WESLL with OONDENSED two-unb boman urteb 1284567890 

S-point . . IO84 ems 

USEFUL WHEN SELECTED fob titles on the back of thin books 123 
9-poiiit . . 1334 ems 

THE CENTURY MAGAZINE HAS used this face . 1234667890 
lO-point . . 151^ ems 

SLIGHTLY COMPRESSED but not obscure . 12345678 

ll-point . . 16S(i ems 

EXPANSION IS UPWARD, needs leading 12345 

12-point . . 18^3 ems 

LINES ARE VISIBLE AT A GLANCE 123 

14-pomt . . 22 ems 

NO SMALL CAPITALS 123456789 

18-point . . 28 ems 

MATES TWO-LINE . 1234 

24-point . . 36 ems 

ROMAN FACE 1234 

dO-point . . 44 ems 

DIGNIFIED . 6789 

86-point . . 64 ema 
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Capitals of Fonts with Lower-case 

CBSTTTJBY No. 2 

CENTURY CLASSIC SERIES ARE IN THIS TYPE . . 1234667890 
lO-point . . 15 < 



SCOTCH-BOMAN 

SMALL CAPITALS IN ALL SMALL SIZES rftoif nx- to TWILVB-Ponrr ltt4S678M 

6-pomt . . 10^ ems 12-point 

NO HAZINESS OR OBSCURITY nr akt bizk of this face 1834667890 
S-point . . 13^8 ems 

A VISIBLE THICKNESS to all the lighter strokes 12S4567890 
lO-point . . 14% ems 

NOT AT ALL PRETENTIOUS but vkey readable 128466 
ll-point . . 16^4 ems 

AS PLAIN AS ANTIQUE, as simple as roman 128 

12-point . . 201^ omB 

THIS FACE REPLACES OLD-STYLE 12 

14-pomt . . 24 ems 

FIGURES TO EVERY SIZE 67 

IS-point . . dl^s ems 

COMPLETE SERIES 89 

24-pomt . . 41^ ems 

CLEAR TITLE 123 

30-point . . 49^ ems 

PLAINNESS 56 

36-point . . 62 ems 
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Capitals of Fonts with Lower-case 
FABMEB 

PLENTT OF ACCENTS, JOINED LETTEBS, aot> odd signs . . 1284567890 

8-point No. 13, old body . . 12^ ems 12-pomt 

HAS SUPERIORS, PIECE FRACTIONS, and refbbencb marks 1284567890 
S-point No. 15, old body . . 13 ems 

PIECE FRACTIONS and alokbraic signs of school-books 1284567890 
9-poixit No. 15, old body . . 13 ems 

MATHEMATICAL SIGNS are here in abundance . . . 1284667890 
9-pomt No. 18 . . I4I3 ems 

MANY CUEIOUS SORTS also in this scheme 1234667890 
lO-point No. 13, old body . . 15^ ems 

DOUBLE LETTERS and accents in this font . 1234667 

ll-point No. 12, old body . . 1 7^ ems 

USED FOR REPAIRS MAINLY, has no italic 123466789 
ll-point No. 13, old body . . 161^ ems 

A VERY SMALL FONT of this face . . 1234567890 

12-point No. 6, old body . . 19 ems 

FULL CAPITALS and small capitals 1234567890 

12-pomt No. 18, old body . . 19^ ems 

TITLE-PAGES need this pace . 12345 

18-poiiit No. 4, old body . . 251^ ems 



1828 

MADE IN NEW ENGLAND possibly by edmund stake 123 
lO-point . . 16 ems 

A STRONG FACE much neglected 1234567890 

12-poiiit . . 20 ems 
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Capitals of Fonts with Lower-case 
LIGHT-FACE 

TWICE AS BBOAD AS THE BBGUIiAB NONPABBIL .... 1234667890 
6-pomt, old body . . 12% ems 12-pomt 

NEEDS MUCH BLANK ABOUT EVERY LINE 1284567890 
S-point, old body . . I534 ems 

THIS STYLE HAS NO SMALL CAPITALS 12345 

lO-point, old body . . 19 ems 

THIS SIZE HAS MANY ACCENTS 123456 

12-pomt, old body . . 2114 ems 

CLEAR AND PLEASING 123 

IS-point, old body . . 32 ems 

IN A HALF-TITLE 1234 

22-pointy old body . . 38 ems 

TITLE-PAGES . . 56t8 

28-pointy old body . . 4314 ems 

CIEOULAES 123456 

36-point, old body . . 47I4 ems 



MICBOSCOPIC 



I auu.BR am or alphabst nuonoABLs dt book wobx bab bo oiau. exmAiM . 

3f-poiiit . . 6^ ems 



AK ADHllABLT BMOIAVID LITTEl. BBT f* B ffBAU. AM WIU. MOB WBAB OOT . . . 

4f-poiiLt, old body . . 7I4 ems 
116 



Capitals of Fonts with Lower-case 
^« & B« 

GSNTUBY DICnONAKT HAKB8 USB OF THB8B CAFITAL LBTTBB8 U8i60780O 

e-point No. 22 . . 10 ems 12.pomt 

A LIGHTER FACE ON THIS NONPAREIL BODY, ahd op much ioeut 1S846«78M 

6-poiiit A, old body . . 10 ems 

ACCENTS AND EXTRA SORTS provided in okbat varibtt . . . 1234567890 
S-pointy old body . . 12 ems 

ITALIC AND ROMAN FIGURES proyidbd for this font 1234567890 
O-point, old body . . 13^ ems 

HAS MANY PECULIAR SORTS for school-books . . 1234567890 
10-point No. 28, old body . . 141^ ems 

ACCENTS FOR FOREIGN LANGUAGES are shown 123456 
ll-pointy old body . . 15^2 ems 



For other sizes of Romftn Capitals see Two-line letters on previous pages. 
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Capitals of Fonts with Lower-case 
FRENCH 

ITS MANNERlSliS OF DESIGN arb not rbaoilt mkbrnbo on a smalu moy im&flmo 

Body 5 . . 10 ems 12-poixit 

THE PECULIAR STYLE OF MOTTEROZ is hbrb impbrpectly shown 123456789 
Body 6 . . Ills ems 

MODERATELY CONDENSED now in favor I23ibl2345 
Body 10 . . 151^ ems 

THE OLD AND NEW are here combined 12345i2J45 

Body 11 . . 18i«2 ems 

APPROVED FOR MANY YEARS .... 1^3/^512345 

Body 12 . . 20 ems 

FREELY USED IN FRANCE for the best editions 12345 

Body 12 . . 16 ems 

AND FOR SCHOOL-BOOKS in Paris 123456 

Body 12 . . 2014 ems 

OUI FORH 12 

60-poiiit No. 601, old body . . 62 ems 



BIGGhS 

RELIC 2 

48-poiiit, old body . . lOS^g ems 
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Capitals of Fonts with Lower-case 
CONDENSED CAPITALS 

In Modem Style 

AN APPROVED FORM IN THE YEAR 1840 1234567 

12-pomt No. 162 . . 17 erne 12-pomt 

A NEWER AND A MORE PLEASING FACE 1234567 

12.poiiLt No. 164 . . I6I4 eiDB 

DISPLAY LINE FOR A TITLE-PAGE 12 

IS-point No. 164 . . 2214 ema 

ON DOUBLE SMALL-PICA BODY 3 

22-point No. 164 . . 261^ ems 

A NARROWED MEASURE 4 

28-pomt No. 164 . . 31^ ema 

DISTINCT LETTER 5 

36-pomt No. 164, old body . . 41i«2 ems 

TITLE-PAGE 6 

48-pomt No. 164, old body . . 60 ems 

123456789 

60-poiBt Condensed, old body. Fignree and lower-eaae. No mpB. 
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Capitals of Fonts with Lower-case 
BXTKA CONDENSED CAPITALS 

BomaB, Modem Style 
rti iiiMi«i n MUfui, n Tiun w noimii. m uns ii luuw uuou . . iniscnio 

6-point No. 5, old body of A. T. F. Co. . . 7^2 ems 12-pomt 

« Cimil LRTIBS OP TUB FACI AU TOO mi TO 11 IA8ILT RIADABU mmm 

S-point No. 603, old body . . 7^ ems 

CAFITiLS ARE A TRIFLE WIDER BUT NOT MUCH MORE DISTINCT 1234567890 
8-point No. 104, old body . . 11 ems 

iDsiACiusiiiaBuminncARnnDfiriLNiirACB . . . i2S4HnM 

S-point No. 5 on lO-point, old body . . 8% ems 

TnglSSDlTilUNiAUnii.lIITIOTmi'nTU-PUl 12g4N78 

lO-point No. 5, old body . . 10^ ems 

THIS SEEMS TO BE THE VERY EHRENE OF DSEFUl CONDENSiTION 123456789 

12.point No. 603 .. 9% ems 

NORMALLY CONDENSED 12 



28-point, old body . . 31 ems 




ISPLAY 2 



l-pointy old body . . 23 ems 



ii iiiiii m « m M5 



48-poiiit, old body . . 24 ema 
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Capitals of Fonts with Lower-case 
CA8LON OLD-STYLE 

A SMALL PONT OP THIS 8IZB, LBTTBRS PINCHBD AND INDISTINCT .... 1*14567890 

6-pointy old body . . 10 ems 12-poiiit 

OF SERVICE IN OLD-STYLE TITLES. Hai rtAcrioNt on em boot 1234567890 
8-point . . 111^ ems 

USEFUL FOR EXTRACTS OR NOTES in text of old-style pace 11345 
9-point . . 13% ems 

ROMAN AND ITALIC FIGURES, and practions on em body 1234s 
10-point . . 14^ ems 

ITS CAPITALS ARE SMALL for the body 1234567890 
Il-point . . 17 ems 

MORE READABLE. Has accents and signs 12345 

12-point . . I9I4 ems 

VARIANT OF THE ABOVE, small capitals 12345 

12-pomt No. 15 . . I9I3 ems 

NOT PLAINER than modern pica 1234/^j^ 

14-point . . 201^ ems 

CAPS GOOD, SMALL CAPS TOO SMALL I 234 
18-point . . 24L2 ems 

LARGER SIZES to show style 123 

22-point . . 30^ ems 



BOLD CAPS OF THIS FACE 1 23 

24-point . . 36I2 ems 

A USEFUL SIZE 1234567 

28-pomty old body . . 39^3 ems 

BEST LETTER 123 



36-pomt . . 49 ems 



OLD-STYLE 45 



42-poiut . . 6!2 ems 
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Capitals of Fonts with Lower-case 



OLD-STYLE 

Metal and Wood 



LETTERS 1 9 

SHOWY 5 

GOOD 4 

IN 347 

OUT 

FAT 



48-pomty 
old body 

72^ ems 
12-point 



60-point, 
old body 

97^ ems 



72-pomty 
old body 

119 ems 



72-point, 
Bold 

149 ems 




72-pomt, 
I44I2 



ems 



72-pomty 

206 ems 
No figures 



121 



Capitals of Fonts with Lower-case 



OLD-STYLE 

All of Wood 



THICKER 2 



36 -point . . 80^ ems 12-pomt 



GROSS i69 



36-pomt Bold . . 81 ems 



BLACK 8 



48-point . . IO2I2 ems 



RRDER7 



48-point Bold . . 110 ferns 



BIG 345 

60-point . . 126^ ems 

For larger sizes of Old-style letter see pages 326-334 of Office Specimen Book. 
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Capitals of Fonts with Lower-case 



OLD-STYLE 

All of Wood 



PINCHED 4 



48-point . . 78 ems 12-point 



STARVED 3 



60-pomt . . 74 ems 



ASKS 



96-point . . 150^ ems 



BOLD 3 



96-poiiit . . llTlSt ems 
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Capitals of Fonts with Lower-case 
MODBBNIZBD OLD-STYLE 

PUBLISHERS OF NEWSPAPERS RSJBCT OLD-STYLB FOS ITS IBRSCULAS FIGURSS .... 1034567*90 

5-poixit . . 0^3 ems 12-point 

TOO SMALL FOR CATCH-LINES im a quarto or octavo fouo titls-pagb 1234567890 
6-pomt . . 10^ ems 

A VERY READABLE TYPE PKOViDBD with makt accents .... 1334567890 
7-pomty old body . . 12^ ems 

THIS ALSO HAS ACCENTS and two forms of figures . . 1234567890 

8-pomt . • 13 ems 

MAY BE USED IN TITLE-PAGES with the renner 1234567890 
d-point . . 14 ems 

LEGIBILITY OF SMALL CAPS improved by hair-spaces 1234 
lO-point . . 16^ ems 

A FAVORITE FACE OF TYPE. Has many odd sorts 5 
ll-point . . 16^ ems 

SIGNS FOR BIBLIOGRAPHIC WORK IN THIS FONT 789O 
12-poiiit, old body . . 19^ ems 

READABILITY improves with big sizes io 

14-pomt . . 22^ ems 

NO SMALL CAPITALS NOR FIGS. 

16-poiiit . . 27 ems 

FIGURES GROTESQUE IN ALL SIZES 567 

18-point, old body . . 29^ ems 

AFTERtHIS NO SMALL CAPS I 

22-point, old body . . SS^ ems 
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Capitals of Fonts with Lower-case 
ELZEVIB OB CADMUS 

CAPITALS AND SMALL CAPITALS accbptablb in book and job wouc. mo piourbs 

Body 6 . . 01^ ems 12-point 

HAS ALL THE ACCENTS NEEDED for the French language . . . 1234567890 
8-poiiit . . «lli^ ems 

USEFUL FOR CATCH-LINES in open composition 12345678 

lO-point . . 15 ems 

THIS FACE OF LETTER needs wide spacing 123 

12-point . . 18^ ems 

HAIR-SPACES ARE OFTEN NEEDED I23456789O 
Body 14 . . 2OI4 ems 

GRADUATION OF SIZES 12 

20-pomt . . 31^ ems 

CHELTENHAM 

A RECENT FANCY OF FASHION IN MODERNIZED OLD-STYLE 1234567890 

6-poiiit . . 10^4 ems 

ITS CAPITAL LETTERS HAVE REMARKABLE HEIGHT . . 1234567890 

8-point . . 12^ ems 

THESE CAPITALS MATE WITH ANY OLD-^TYLE 4567 

lO-point . . 1534 ems 

MAY MATE WITH UGHT-FACED ANTIQUE 1234567 

11-point . . 16^4 ems 

BEST WHEN THE FULL SERIES IS USED 123456 

12-point . . 18 ems 

IN A CIRCULAR OR TITLE-PAGE 8901 

14-point . . 2134 ems 

USED AS INITIAL LETTER 1234 

18-point . . 271^ ems 
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Capitals of Fonts with Lower-case 
CHELTENHAM 

(CONTINUED) 

SHOWS LINES IN RED 67 

24-point . . 3^^ ems 12.point 

NOT WELL SHOWN 8 

30-point . . 42 ems 

ON THICK TYPE 9 

36-point . . 50^ ems 

SIMPUCITY 12 



42-poiiit . . 59^ ems 



ORIGINAL 34 



48-point . . 63^ ems 



QUAINT 5 



60-point . . 85 ems 



TITLES 6 



73-point . . 102 ems 
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Capitals of Fonts with Lower-case 
BENNEB 

GOOD FOR LETTERING ON THE BACKS OF BOUND BOOKS 1234 
8-point . . 13^2 ems 12-pomt 

MATES WITH ANCIENT ROMAN OP SMALL SIZES 12345 
lO-point . . I6I2 cms 

HAS GRACE and simplicity • • 1234567890 

14-point . . 211^ ems 

A SUBSTITUTE FOR OLD ITALIC 12345 

14-poiiit dotted . . 211^ ems 

OP USE IN MEDIEVAL REPRINTS 123 

14-pomt Antique . . 221^ ems 

NOT A MUDDY LETTER 12345 

16-pomt . . 301^ ems 

FIGURES IN LINE 123 

20-point . . 40 ems 

MACFABLAND 

NO SMALL CAPITALS WITH MACFARLAND FACES 1234567890 
8-pomt . . 13 ems 

COMPLETES A SERIES 123456789 

IS-point . . 27I2 ems 

BBADFOBD 
A SMALLER SIZE OF THE ANCIENT ROMAN 12345 

lO-point . . 17 ems 

A GOOD FACE FOR SUBHEADINGS 12345 

12-point . . 2OI2 ems 

IN CLASSICS 1234567 

24-poiiit . . 43eitta 
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Capitals of Fonts with Lower-case 
CLASSIC 

ANOTHER FORM OF OLD-STYLE TYPE OF GREAT PLAINNESS 1234567890 

6-pomt . . 9^ ems 12-pomt 

COMBINES COMPRESSION WITH GREAT LEGIBILITY 1234567800 
8-pomt . . 12^ ems 

MAY BE USED WITH RENNER OLD-STYLE 1234567890 
9-poiiit face on lO-point body . . 141^ ems 

ALL THE SIZES HAVE ACCENTS AND FIGURES 12345 

lO-point face on ll-point body . . 16^ ems 

PREFERRED FOR CLASSIC REPRINTS 6789 

12-point . . I9I3 ems 



FIFTBBNTH CENTUBT 

NOT A NEAT FACE FOR A MODERN BOOK . . . 1334567890 

lO-point . . 14 ems 

OF GOOD SERVICE IN SOME REPRINTS U34567890 

12-point . . 17 ems 

ADMIRED BY ADVERTISERS 12345 

18-point . . 26^ ems 

A CRABBED FACE 1234567 

24>point . . 32 ems 

AUSTERE 123456789 

36-pomt . . 45^ ems 

RUGGED 12345 

46-poiiit . . 62I2 ems 
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Capitals of Fonts with Lower-case 
OLD-STYLE CONDENSED 

With Lower-oase 

OLD WINE NOT GOOD FOR NEW BOTTLES 12345678 

10-point, old body . . 16^ ems 12-pomt 

AN OLD STYLE IN A NEW SHAPE 12345678 

12-po!nty old body • . 20 ems 

STATELY AND COMMANDING 12345678 

18-poiiity old body . . 2II4 ems 

BUT WITH OBSOLETE FIGURES 4 

16-pomt, old body . . 25i^ ems 

FOR LAVISH DISPLAY 4567 

20-point, old body . . 29^2 ems 

A SUITABLE INITIAL 4 

24-point, old body . . 361^ ems ' 

THIN STROKES 67 

36-pomt, old body . . 46 ems f 

NEEDS SPACE 8 



48-pomt, old body . . 55 ems 



TITLE-PAGE 4 



60-poixity old body . . 69 ems 
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Capitals of Fonts with Lower-case 
OLD-STYLE BXTBA CONDENSED 

With Lower-ease 

GOOD FOR JOBS. BUT NOT FOR BOOK WORK 123456]89 

IS-point No. 1, old body . . Idi^ ems 12-point 

LETTERS SHOW LITTLE OLD-STYLE 34 

24-point No. 1 . . 20 ems 

OSEFEINITIALTOSMALLTTPE 3 

Sa-point No. 1 . . 23 ems 

CfllENSATION EXCOSABIE 2 



40-poiiit No. 1 . . 27I2 ems 
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Text Types 



^ 9 a 



The Text Types of the ^eVinne ^ress 
MICROSCOPIC TYPES 



Tki . , 

I I MM^ tmmwmt, palBl^ mA tulu. Ib mMmmtj Jmi^W— «m 
■ m MSm* m mtmAtm mmk» •mmrmad la w«l^t | af Um «klaa«« 

•■^ aMlMkaaFvanahMrttwrnW Iba; •a4aM*«wu«laAa(tkW 

niiakiliMUMB«M4ft»tlM«nt*<»ka^k. !■ UH tka O* TIbm 

Vtaa ■rtatoikOTUMUM tf llitrlj kiimi ■ - ■ - tt f 

•• BrilflMM*' 1> tkla 11 il l tn*. TlM 1>^ W«M tmi •«».«l«ktka 

•■•kM "Ma W *w »«J t>w rf nin« U» tach- klfk. Ita Itl fXttod 
I^p ■M'^ vMi lUly hmrnmd la (lUad lotlMr. • hak mwum«w 



«lM tyya «m4 vm Aa* af UmIi a«Maa a< lAFaatala« kB« H «m 
Umia*madmmMma—tmid^Ut. Itmmm^tuilMl* Imgaf U*jtkmm 
«kat]ryaafSUa«. 

la Un Mvia T»Ma puklJalMd •• Da ballMliaaa OhHaU, •• M a iMff «T 
■llll>MlMaMih,aDallllMtiai«M«aiUBM to «ka >^» aiaMt a 
baakaf IHf^aa. It waa yriatoJ >j O h a a JH aad Jaaaart. la a ^yy 



tfcaiaarfaaaf taaa aa tW tyya f wHaaaly aaia bjPMoi, hat ttk 
aa* faita aa aMaU U baiy. 

la 1M7. Baari DMafc a aaa «> Flaw FiaafaU at Pm<% tkaa d^T- 
d> Taan a< h« aat with Ma awa kaada a faU fMt af tyya aa tha 
Fiaaali ka«j af twa^ad-aJvU yalaU wl«k vhlak ka pHata« m 
atftlaa a< tlM "MaaUaa" af BaahafaaaiaM aad alkav UlUahaaka. 
Tmm.*T-Ar» Uaaa af <Ua ^ya ap faw«ly aaaa vHlda aaa Amm^ 

laaa teak Iteaal la i it. fka ^ya ihaaiaa Opmiii af Biilte 

aat a faU faat af naaaa aad Malla baak tyya 



<wa yate tba4y. 



ba«7. Tka aaly Ihiaa yiiat W«]r te 
I vauaa Mataa la that aallaJ giaalaliic. Mala ftw 
i^aad haviaa^ bat tbaaa tyyaa aa iM^afaaaa baMai 
aaa ba aata aaaitty haadUA. 

nil 



lM»i»ialfci%ia Ir flW aal %r« lal ifta %yM^«fta>irt arfawi aav ail 
aiMA aryaiaiaaa»la i itfcav mUU tk» ^,pm ^ At tkfU, im mmmU 
ut hm m an «« f — i i f m awja »«ir ty y aWii^ a t M a a y aw Itteaia lla 



MOiaMtopahaabaaana^d tar tha tack It la a arwr^ af AIH aaA 
*aaA taatote aai y ait l taa aaA paanraali. 

tahlM at «im that aaal ba a Iflfi aaiallaatBa«2Ua aaaa Car 

M^rtev aa tha yanaa af tha haUar. It ta alM a^ah wi^aTiaf. 
*SStT T^J^ .*^ ^'^ ■*' fc"* — »* aT yaakat ailtlaM of tha 

y!?'na*u * ^^ ^*^' J " ' " ' " ' ' ^*^. *^*'*" y "^ *-"y >— «"* 

la lMilaa wat aa4 Man**, tyw-faaaan af Faala, yabUahad • 

, '^ Jg* *^^"^ '— ^ yabUaha* a atiP aaiaHar Talaaa Oitmm*, 

'^•TSh.^v^^i* I '» tha §«■ af ahaak af Myat*. »• 

yaia af thia baak aaa « aHlllwaliaa kigli aad ■ ■IWIaJtiaa «14a. 

Measnrement of alphabet in 12-poiiit ems 

BoiiAiioAriTALi.ABODBy o ax JKLX V o r oma* UT WX T c 6■^2 

B— aliaw ■M»aba4atibl)hl»aayt>ataTW»yt 4:^ 

aAlKCAPnAU.A BCOMfaUtJ ElMMOrqMMfVfWXT i Q 

iW«*laaar>MMka»t4a/fk4ytl«aayfrfi«*««ya ^ 

nja taat haa aa a— n aaytUli ar hi — ti. Vltaia^ llS«a«7 ••« aataibaAy. Wa ba«a af iha th*«Ma*«.hatt- 
yalataaajab aaaa taa i ria m ; af thabaffllaal. aaa yair af aaaaataa wwaaaaaJ aaajab aawlaallaBa. 

Three-and-a-half-point No. 17. A. T. F. Co. 
Brilliant No. 2. M. & B. 



D 



UM OHD. ar bar-»l-»-half-Mtat. Mtn to haw kMB Int 
mtJU bj VoikMH af AMata*&a. wbo cat a fUl toat af tiria 
atoa ia tha vaar IIW. Vu D^k, tn^toaadar Ibr Dulal 
XlaeviT. had iteirB la MBl a atnr ■!*• M a MaUar fandjr thaa 



Mvl. hat n vu lot tka liaa BOW k)w« 
Ua Uaaa «• tha iach. Ba had hwa yrwadad by Jai 
■adaa, wte andalbr Ua mm la lOS mMTanr laMll tnaa 
~ • "■ • • •-» araBotmachwMllerthBa 



aaarl. With tkia trya ha yrtatad mtaiatara adltioaa a( 
aad Vina, that vara tkca KcmHad •■ triaaiyha af ■»!!. 
M Pfckarlac af Loadaa aaJTa tha graatart aaa af rfiaaaiad 
dariac tha alaataaath ecatanr, priatiaf auay rlaarte aathon ia 
■laiatara bm. Hia aariaa. Waa la int. eaaaiata af Clccra 4a 
<MUla. VlrfU. tha "Jaraaalaa Ubaratad "a( TaM»,tha Saaaata af 
Palfanh, Daata ia t«a Toluaaa. GataUaa. Praparttaa, aad Tl- 
hallaa, att la tlmmmA tna m laavei abrat twa by thna aad oaa- 
halfiaahM. Hia aditfaaa of tha Ua4 aad (MTaaay ia Oraak typa 



dbodyar 

tiaa aad aaacrlar aaaaaw wk . Tha liadt af aaaftil MiaUtana haa 
haaa attaiaad la briUiaat. far it it aot praetioaUa ta eat by haad 
tyaaa ibr a body aaMllar thaa IH poiata; rat tha Baatoa paaeh- 
ca&m awrhiaa haa laada aarfecl Wtara b raU«f ma<k aauUar 

&aaaa7ha>«daaar{bad.a)a«ach^a7a( " ' 

laCtmfcra " ' ' " 



aaa aad thrae^aichtha laahM wlda mi aeaat twa laehaa high. Tha 
*nm Ibr thto Uida hoak vara darifaed awl eat ia 1M« by Aa- 
•airiaPartaa. HacaDadlhaM 0<D^da Mwea. or <y<aT«. Tka 



tka'h^'taj 



Tha type afPariaavaa tvaaty Uaca ta tta lai*.hat It wai aat 
aoawUoraonadahlaaathaaitaBtatypaarHaerlDidat Mar 
vaa itaavaUeataadcaataathahrffllaattypaariahaBallava. 
whleh vaaaaataaabadyafthaaaMifaa. 

Ia 1»« tha UaiTanlty Pnaa of Ozltard priaCad aa aditha of tha 
BiMaiadiaaMndtypa.t«aealaMatB tha paga. aach ealan !• 
Uaaakac. Tha laaf ia taa aad aM-aixth laakaa vlda. aad bar 
aad aaa-hair laehaa kaf. Tha book hoaad la aaa-half iaah thtek. 
•ad vaigha a trtfa a«ar thraa ouaeaa avalrdayala. 

Tha aattllaat fnd typa of tta lAaaia aaatary kaatra to aoi. 
laetara ia a reurkahly aaat raawa latter af tha riaa aaaparaU 
(•boat tvalvaUaM to tha iaah), which vMaaodia lai by Ofa». 
raaal aad Qn^rlo da Onfarila af Vaaiea. la a baaattfU aaaaal 
•rthaOflMaafthaOhareh. CaaaidarlH tha diflcalty af eattiac 
•ywaatriaal lattara aa ao obmU a body, aad af aaatiag thaai la 
typaa at thia aariy pariad ia tha htatory af typa-bvadlag. vk« 
toab vara toiparfaat aad axparlaaao vaa Kidtad, tkia Itaat af ■«• 
parril a^ ba rated aa a triaa^k af aarly typ^feaadiac- 

Typaa aa eawU kad haaa awda bafl»aL la IdM Jaha Probea of 
Baab priatad aa editlaa af tha BlMa ia Latia ftm typ« af tha 
alaa aoapataO ; bat thaae typea vara «f OaChie larii. aad vara 
aotaoaaatlyeatoreaat 



typaa vara aat dbtribatad. hat deatrayad after tha hh baarea- ^m rtaiiftif iii 

■MB af aaah lara, aav typ« baiaf reqairad for each aev mat. f^^ ^^ . 



eaelaa^e d wardablheafareiaa* ^ mUd aaayte^ 



ir. 



Measurement of alphabet in 12-point ems 

BOMAN CAPITALS. ABODBrOHIJKLMKOPQKSTDVWXTZ . . . 7^ 

BOHAB OUU. flAmAU. ▲SOSaVffBIfXKBVOV^BIVVTWXTI 6 

Baaaui Wver-aaar, abadar(hljklmaapfratayvsyi O 

MTALK CAPiTALi, ABCDBPOBIJKLMNOPQMMrUTWXrg 7^ 

JIaila lf ir M a»,a»rde/fAii*ftaaytrrtaa»apr 5 

Plgaraa. 1 S>4 ■•?•••. OBMhody. PraetkM. 1| Hli H H H H. •■ •■ My 

4i^>point No. 16. Brace 
188 



Measurement in 12-pomt ems 

CAPITALS. . 2014 

SMALL CAPITALS. 13814 

Lower-case . . isi^ 
EEfifig EEfeEg 
ia666elidiiftuQ 
12345 ««"™°«"^ 67890 

Motteroz-face. Body 12 




The Text Types of the ^eVinne ^ress 
FRENCH 

«OMAN LETTER made by the French type- 
f founders has some peculiarities that attract 
the American reader, but they are slight and do 

not offend by flagrant eccen- 
tricity. We keep small fonts 
only of a few sizes and faces 
that are of good service in 
giving a distinct French flavor 
to short prefaces, extracts, 
mottos, and quotations in 
books for which French man- 
nerisms are appropriate. 
The faces on this page were made from the de- 
signs of Claude Motteroz of Paris, who has here 
tried to graft some Old-style mannerisms on the 
modern cuts of roman letter. He widens all the 
letters (a and s especially) and protracts the thick 
strokes, claiming that the very small type of Body 

5 is thereby made 
more readable than 
the same matter 
would be in Body 

6 of larger size and 
in a modern style of 

one case only of 
each size, but these cases 
hold the accents and sorts 
most needed when exact re- 
printing in French style is 
desired by the customer. 
184 



Toos oes grotesques mots, GslUarde, Trlm^lste, 

GroB-iexte, Gros-canon, tesUdleuse lisle 

De Tains noms qu*ont portte tant de types divers, 

Et dont le seul rAcIt attristerait mes vers, 

Noms qui de leur grosseur et de ieur difference 

N*ont pu donner encore aucune connaissance, 

li sut les transformer en d'autres plus heureuz 

Qui marquent dairement tant de rapports entre eux. 

Son nouveau typom^tre offre une r6gle sAre: 

Chaque type s'accroft par ^ale mesure, 

Et la gradation qu'avec art 11 suivit 

Est aussi Juste k ToBil qu'elle est dalre k Tesprit. 



Measurement in 12-point ems 

ROMAN CAPITALS . ... IQ 

SMALL CAPITALS 7^2 

Lower-case 7^ 

1234567890 

Motteroz-face. Body 6 



The Text Types of the 'DeVinne ^ress 
FRENCH 

MOTTEROZ FACES of type, 
as made by Turlot in Paris, 
accepted 



were 
by the Municipal 
Council of that 
city for school- 
books, but they 
were not so ap- 



Measurement in 12-point ems 

CAPITALS . 29 

SMALL CAPS. . 2014 

Lower-case. 2oi« 

EEEQEE^gaa 
eeeei iouuuq 
((I 284567890)) 



proved by other 

publishers, who still printed with 

older types of a compressed form. 

Motteroz-faoe. Body 18. Turlot. One pair of oases 



THE LEGIBILITY OF PRINT, or the 
hygiene of typography as he names it, 
was considered some years ago by Dr. 
Java! of Paris, in articles contributed by 
him to the • Revue Scientifique » of that city. 
The height and width of print letters, the 
breadth of the stem or tbiclc stroke, the 
sharpness of the hair-lines, the length of the 
serife, and the relief of white space within 
and without each character, were separately 
eiamined for their effect on this lability. 
His conclusions are but incompletely pre- 
sented in this summary:— In reading, the 
eye insensibly pursues an imperceptible 
horizontal stroke through the middle of 
each line. The legibility of print is largely 
governed by the shape of letters above this 
horizontal line. The lower half of the type 
in this line contributes but little to legibility. 
Cover the upper half of the line, and the 
print below will be indistinct and perhaps 
unmeaning.—The eye has been trained to 
read words at flrst glance ; we do not sep- 
arately identify and combine the print letters 



to form a word.— Serife at the ends of many 
thick strokes are needed to keep the letters 
apart and produce distinctness.— A broad 
letter is more readable than a tall narrow 
letter, but the breadth of type cannot be 
regulated by arbitrary rule.— Some relief of 
white space between words is important, 
but the insertion 



Measurement in 19-pl. 
CAPITALS .11^4 

SMALL CAPS. ! 8 

Lower-case . 7^ 

e^eeiiociOQc 

• 1234567890 » 



of leads between 
lines is not so im- 
portant for legibili- 
ty as is believed by 
many readers. — 
The doctor favors 
much compactness 
in composition, but 
this conclusion is opposed by the experience 
of publishers. Leads between lines can be 
and often are used to unwise excess, but 
leaded composition is preferred by all 
readers for its superior legibility. Leading 
does not make single types any dearer, but 
it does relieve the eye from the gloominess 
of excess of black. 



Motteroz>face. Body 6. Turlot. One job case 
136 



The Text Types of the ^eVinne ^ress 



FRENCH 

FRANCOIS- AM BROISE DIDOT was born in 
Paris, 7lh January, 1730, and died lOlh July, 1804. 
He gave considerable attention to the improvement 

of type-founding and of paper- 
making. His system oi typo- 
graphic points supplanted that 
of Fournier. At his suggestion, 
and by his aid, the paper-maker 
Johannot first made the papier 
v6lin, or supercalendered paper. 
His most celebrated works are 
the ''Dauphin" edition of the 
classics, in thirty-two volumes, 
4to, and the '' Artois" edition of 
sixty-four volumes, 18mo, which 
are highly prized by all collectors. Firmin-Didot, 
the second son of Ambroise, and brother to Pierre, 
born 1764, died 1836, was also expert as a printer. 

Motteroz-faoe. Body 11. Tnrlot. One job case 



Measurement in 12-pt. ems 

CAPITALS . 181a 

SMALL CAPITALS IS^a 

Lower-case . is 
1234 567890 

/^^aelmnorst^^X 
No it4dio to Motteroz fonts 



FIRMIN-DIDOT was appointed printer to the Kinc and 
to the French Institute, and was decorated with the 

medal of the Legion of Honor. 
His portrait is in the gallery of 
the Louvre and the hall of the 
National Printing Office, Paris. 



Measurement in 12-point ems 
CAPITALS 151a 

SMALL CAPITALS .... 12 

Lower-case ii^^ 

ITALIC CAPITALS 1684 
Italic lower-case . . . iii^ 

&&66detiduiiu9 
1234567890 

^acdefghi klmnoratT/;^ 



AMBROISE FIRMIN-DIDOT, 
J_jl the son of Firmin, was 
bom at Paris, on the 20th of 
December, 1790, and died on 
the 22d of February, 1876. 
He was eminent as a printer 
and as the publisher of famous 
books ; was a punch-cutter and 
type-founder, the president of 
several typographical associations, a diligent collector of 
books, ana the most learned typographer of France. ^ One 
pair of cases Jbr roman and one joo case for italic. 

French Light-faoe (Boman No. 7). Body 10. Mayeur 

186 



The Text Types of the ©0 Vinne ^ress 

FEENCH 

FRENCH TYPE-FOUNDERS made a departure 
in their types about the beginning of the nine- 
teenth century. Bodoni of Italy had set them 
enviable examples in the roundness, clearness, and 
openness of his new faces of type, which compelled 
the admiration of all readers and the imitation of 
printers in every part of the world. The Didot 
Printing House at Paris was not satisfied to be 
a servile imitator. It maintained the roundness 
and clearness of the Bodoni letter, but it shortened 
ascending and descending letters and produced 
all the needed open- 
ness of print bv use Measurement of alphabet in 12-point ems 

of more leads. Its ROMAN CAPITALS . . 20 

newcharacterswere g^A^L capitals . . . . i4ia 

made a trifle wider j 

than those of Bo- Lower-case ui* 

doni, and barely es- ITALIC CAPITALS . 20JI4 

caped the censure of Italic lower-case . . .14 

^l"^°Ek''stpSje "3456,890 i.3456y890 

waswidenedandthe EEEEC EEEEQ tttt^ 

hair-line and its serif kftg^eefidiiM? MSdSSttdMU 

made sharper. It /^^acdefghiklmnoratT^^ / \ 

was supposed that 

the legibility of print would be increased by broad- 
ening the thick strokes and by sharpening the hair^ 
line — a treatment that emphasized the contrast. 
The new face thus made by the Didot Printing 
House found favor in England even among printers 
who had refused to make use of the excessively 
black and corpulent faces produced by Robert 
Thome . Readers weary of the hard angles and stiff 
forms of the Caslon model accepted the new Didot 
face a^ a welcome impro\?ement. fl We have one 
pair ofca^esfor roman and one job case for italic. 

Didot-fkee. Body 12. Mayeur 
187 



The Text Types of the T>eVinne ^ress 

FRENCH 

AUX YEUX DU PUBLIC PROFANE, il semble qu'on 

/% n'ait a s'occuper que du format, du papier, du carac- 
jLjl tere, du nombre de pages, pour que le premier prote 
venu puisse meuer a bien une impression de volume. — II 
eu est tout autrement, si Tod seut eu soi Tamour du livre, 
aussi bien que le respect des traditions. 

II ne faut pas tout d'abord blesser les regies typographiques 
ni s'y renfermer aveuglement. Le papier une mis choisi, 
dans le format in- 18 ou in-8^ il s'agit d'arreter la hauteur 
de page et la justification, c'est-&-dire de mettre le texte en 

^ X . ,o . . harmonie avec les marges ;ilcon- 

Meastirement in 12-pomt ems . . 19^. ii- 1 .-. ^ 

pnuATMrADTTATc ^^^^^ d ctablir le titre courant, 

nuMAJN tAriiALb. 16 dejuger des divers interlignages, 

SMALL GAPFTALs ... 11 (j^ recommeuccr dix, quinze, 

Lower-case . . . . ii vingt fois le type specimen d'une 

ITALIC CAPITALS 1714 page, observant, critiauant, cli- 

Italic hwer<ase . .11 pant de T^il, jusau a ce que 

.23.45678 ,567890 ^^^^^.Z^, 

EEEQ EESQ tittQ les questions des Wanes, les fins 
&ae^eeiiduuu(; de chapitres, < Thabillage » des 
ddiiieiiduilLUf vignettes et enfin le titre. 
/ « acdef ghikimoritT y /\ Le tltret cela semble tout 

simple, mais rien n'est aussi 
malaise quede le combiner dans sa perfection, selon les regies 
de la typographie et du bon gout; on en compose dix et ce 
n'est pas cela; on recommence; de la capitale on passe au bas 
de casse, du bas de casse a la lettre fantaisiste, on cherche 
dans le modeme, dans Velzivir, dans la renaissance: on 
combine, on melange les races de caracteres; on coupe, on 
divise, on subdivise, on resserre les textes ou bien on les 
aere, et ce n'est qu'apres un labeur parfois incroyable qu'on 
obtient le titre rM, sirieux, qui fait plaisir d voir et en- 
gage le lecteur ipomser plus loin dans les colonnes serries du 
volume, fl We ham one pair of cases for roman and one job 
case for italic. 

CompresBed French-faee. Body 12. Mayenr 
188 



The Text Types of the ©0 Vinne ^ress 
FAEMER 

rl 1804 Eliha White and William Wing, of Hartford, Connectieat, ander- 
took to make types without any experience in type-f onnding, and eyen 
without any knowledge whatever of the oonstroction of the approved form of 
type-mould. After repeated failures, they 
were obliged to send one of their workmen to 
the foundry of Binny and Ronaldson, of Phila- 
delphia, but he failed to get the knowledge 
needed. After doing a limited business in 
Hartford, White separated from Wing, moved 
his foundry to New York in 1810, and made 
type in an old building on Beach Street 
The business was continued by his son, JohnT. 
White, who was succeeded by Korman White, 
and when his son was admitted to the partner- 
ship the firm-name was changed to Charles T. 
White ft Ga Charles T. White retired in 
1864, after selling the type-foundry to his em- 
plc^ees, who carried on business under the 
name of Fanner, Little ft Co. The buMineu 
if now carried on hy WUkaim Farmer, under 
the name of A.D, Farmer S Bon Type Founding Co. % Of thie font im Aoee 
two poire and one Job eaee for roman, one for Uaiie, four for aeeerUe, and two 
for aetronomieal and mathemaiieal eigne, 

8-point No. 13, old body 



Measurement in 12-point ems 
CAPITALS .... I2I2 

SMALL GAFITALB . . 10 

Lower-case 9 

ITALTO CAPITALS 131^ 
BaUe lower-eaee . . . gi^ 

lll£iMt6(rtr(rQlHftWe96S^ 

HMfiUiifik^mti9f^Agitdddd 

ChShThTh WhOa ng ow dh & 

^^ m k • d 4 / ,k tjkt m r 

Font includes all regular 
accents 



Measurement in 12-point ems 



13 

9I4 

9 
14 



IN 1806 ROBERT LOTHIAN of Scotland tried and failed to esUblish a type- 
foundry in New York. His son George B. Lothian, who had been taught 
the trade of stereotyping in the stereotype- 
foundries of John Watts of New York and B. ft 
J. Collins of Philadelphia, and had also received 
instruction from his father and from Elihu 
White in type-founding, undertook to establish 
a type-foundry in Pittsburgh, Pennsylyania. 
It was an unsuccessful enterprise, and Lothian 
returned to New York. In 1822 he undertook 
to make type Ibr the old firm of Harper ft 
Brothers. The face of Greek which he cut 
for the Anthon Classical Series was very much 
admired. Soon after his death, in 1861, the 
foundry was bought by Cortelyon ft Gifflng. 
In 1875 the business of the foundry ceased. 
One equare inch of thie type in leaded eompoei- 
tion takee in about tufenty-three worde of ordi- 
nary length, q Of thie font we have two paire of eaeee for romofi, one for italic^ 
and one foraeeente. 

8-point No. 15, old body 

139 



CAPITALS .... 

SMALL CAPITALS. . . 

Lower-case .... 
ITALIC CAPITALS 
Italic lower-caee . . 
12SAlifi7H901gS4S67890 

A mi U mfl 6d6g i69 ddddd&aSimSf 

><%x-H+ + = 5 3 Btt>/V 

Font includes all regular 

accents and signs 



TTie Text Types of the ^eVinne ^ress 
FABMEB 



DAVID BRUOE, Jb., son of David, at a very early age gave close 
attention to the mechanics of type -casting. The machines of 
Wing ie White, of Starr & Sturdevant 
of Boston, and William M. Johnson of 
Hempstead, had been tried and rejected by 
the trade. In 1888 D. Bmce, Jr., made a 
machine that was generally adopted and 
had no worthy rival for more than fifty 
years. He also invented a type -rubbing 
and dressing machine of merit, and was 
fairly successful as a punch-cutter. Many 
meritorious forms of letter were designed 
and engraved by his hand. 

David Wolfe Bruce (bom in New York in 

1838) succeeded to the business of George 

Bmce, which he continued, in partnership 

with James Lindsay, under the name of 

George Bmce's Son & Oo. David Wolfe 

Bmce retired from business in 1890^ transferring the foundry to his em- 

plopees, ond died in 1899. i| Of this fmt we lutve four pairs cf oases for 

romany onef^r italiCy one for cuxents^ and four formathematical signs, 

9-point No. 15, old body 



Measurement in 12-point ems 
OAPITAM .... 13 

SMALL GAPrrALB . . 10 

Lower-case .... 0I4 
ITALIC CAPITALS 14 
Italic Unoer-case . . 9I3 
12945^7890 1SSJ^567890 

AUtldtQ AAAttdtq 
UIH "•"•— \H\% 

Font includes usual accents 
and signs 



Ids 
1514 
10 



JAMES CONNER, a printer of New York, began business as 
a stereotyper in that city in the year 1827. His was the 

first stereotype edition of the New 
Testament. He also earned a good 
reputation as the publisher in the 
United States of the Bible in folio 
form. To the business of stereo- 
typing he soon after added that of 
type-founding, in which he was re- 
markably successful. With the aid of 
Edwin Starr, then in his employ, he 
made the electrotype matrices which 
enabled him largely to increase the 
stock of his foundry. After the 
death of James Conner in 1861 the 
foundry toas managed by hi8 sons and grandsons, who merged 
the business in thc^ of the American Type Founders Company. 9 Of 
this font we have tux) pairs of cases for roman and one for italic. 

9-point No. 18 

140 



Measurement in 12-pt. ems 
CAPITALS 141s 

SMALL OAPTIAIB . . . 10^ 

Lower-case . . . 
ITALIC CAPS 
Italic lower-caae 
1234567890«««*»«'*«« 

g AiAAfiftftinMd wtgM 

&aa&liftuuggg ddMeSil6dg§ 



The Text Types of the ^eVinne ^ress 



12 

161^ 

10 



FAEMEE 

IN 1820 LAWRENCE JOHNSON, a printer of England, es- 
tablished as a stereotyper in Philadelphia. In 1833 he formed 
a partnership with George F. Smith for the purpose of 
baying the type-foundry of Bichard Bonaldson. Under the new 
management the operation of the foundry was largely extended. 
In 1843 Oeorge F. Smith withdrew. In 1845 Johnson admitted to 
partnership Thomas MacKellar, John F. Smith, and Bichard Smith, 
who had been trusted employees of this house. Peter A. Jordan was 
added afterward. Before his death in 
1860, Johnson sold the foundry to his 
junior partners, who continued the 
business under the name of MacKellar, 
Smith & Jordan Company, but the 
house never lost its old name of the 
Johnson Foundry. 

For many years the Johnson Foundry 
had a great distinction among printers 
for its diligence in electrotyping foreign 
designs, as well as in originating new 
faces for ornamental types and bor- 
ders. The appetite for typographical 
decoration was largely developed by 
the publication of the "Typographic 
Advertiser,^' a quarterly journal that 
contained a deal of appropriate matter 
from the pen of Mr. MacKellar. An 
examination of their quarto specimen 
book of 1865 will show a surprising 

quantity of decorative material now out of fashion. John F. Smith 
was bom January 20, 1815, and died November 1, 1889. Peter A. 
Jordan was bom in Philadelphia the 30th of May, 1822, and died 
there the 25th of March, 1884. Bichard Smith died September 8, 
1894. In 1892 the MacKellar, Smith & Jordan Company became 
the Philadelphia branch of the American Type Founders Company. 
q This No. IS face of Long-primer contains an unusual variety of 
signs, accents^ tied letters, and irregular sorts. Of this font we 
have seven pairs of cases for roman, two for italic, six for accents, 
and five for algebraic and astronomical signs. 
lO-point No. 13, old body 
141 



HeaBnrement in 12-point ems 
CAPITALS. . 

SHALL CAPITALS 

Lower-caae . . 
ITALIC CAPS 
Italic lower-eate 
1234567890 1X34567890 

fi fChSliTbThWliOuiig 

"*+'** mmuH ««~ 

ItUHIt^ V»SHS6t8S» 

+ x-*-=-±<>^«g3 
van s fl. tK =fl» "l * wr 
M®0®tf 9 iUhVf 



The Text Types of the ©e Vinne ^ress 
FARMER 

BBOAD-FAGE 

BBOAD faces with unnBually long serifs, made to fill the 
gaps of widely separated thick strokes, may be disappoint- 
ing in book work. Stems too wide apart hinder neat spacing. 
Book printers and publishers object to them as mechanically 
incorrect, for the wider separation of stems makes more diffi- 
cult the close and proper fitting of contiguous types. In 

this font of a moderately broad face, 
Meaaurement ml2-pt. eniB these difficulties are fairly avoided. 
CAPITALS . 17 Broad or expanded faces, not good 

Lower-case . . iii-i ^^^ strict book work, are often needed 

for any composition in which it seems 
necessary to fill space as to width more than as to height. A 
broad face with plenty of white relief gives a clearness to 
print not to be had by the use of capitals or of bolder type, 
while it is entirely free from the appearance of bold or vulgar 
display. It can be used to good advantage for the short lines 
in circulars and catalogues and the open display of small job 
work. 9 One job case. No italic or small capitals. 

lO-point, old body 

LIGHT-FACE 

THIS is an extremely light face of decided merits but too thin 
and too light to be used as a text type for descriptive matter 
set solid It shows to best advantage in an extract, in a motto or 
verse of poetry, in leaded or double-leaded matter, or in any work 

which has broad maigins and large spaces 
Meamirementinl2-pt.emB of white It once found occasional em- 
OAPITALS. . 16 ployment in the titles or descriptions of 
Lower-case . . losi* plates when these titles were printed, as 

was the fashion, on thin paper facing the 
plate, but in any place it causes a strain on ordinary eyesight 
q Of this font we have one job case only without its italia It 
is a font now in slight request and wUl not be replenished Use 
it only for extracts as may be ordered 

ll-point, old body 
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FAEMEE 

BENJAMIN FRANKLIN, when in Paris, bought from 
Founder, the inventor of a point Bystem, a complete 
* equipment for a tyjie-foundiy intended to be estab- 
lished in Philadelphia. To this end Franklin asked his 
grandson B. F. Bache to receive instruction from Foumier, 
that he might be qualified to manage the foundry. Franklin 
and his grandson arrived in Philadelphia in 1776, and began 
the business of tyi)e-founding, but Bache was not successful. 
Thomas says that he did not or 

could not make good types. The Mearorement in 12.pt. enui 

foundry was neglected, and Bache CAPITALS ... 17^4 

turned more of his attention to V^^^ capitals 13 

printing. The type-founding appa- Lower-case .... 12 

ratus, given to his relative Duane, ITALIC CAPS is\ 

was by him transferred to Binny I^^ lower-case 12 

and Bonaldson, who acknowledged 12S4Sfi78901SS4S67890 

that they had received many valu- A A A£lQ5i^ 9 q±s6 

able suggestions from the French idtouiisj^B^e^odbsgu 

tools so provided. gS deiouuppgfl 

The point system was here inl776. Ch Sb 'HiTh WhOudh 

It may be assumed that these Phila- abcdefghijklmnopqrata ▼ wyi 

delphia founders used the Foumier i^l4fl44IITf 

moulds, and that the standard of '^^••"^ illilUH* 

sizes they adopted was accepted by ± < L a x + A — — -rf 

their successors, L. Johnson & Co., ^o«* i^«^^^«» au regular 

aooents and sigiiB 

and the MacEellar, Smith & Jordan 

Company. The deviation afterward made (about four points 
in one thousand) may be understood as the result of imper- 
ceptible changes produced after more than a century of wear. 
Thomas says that Foumier sold old tools. This does 
not seem very probable. Franklin, himself an inventor, 
toauld most naturaUy prefer the very latest invention in 
type-making. ^ Qf this font we have fov/r pairs qf cases 
for roman^ one pair for italic^ and four cases/or accents 
and varums diacritical amd mathematioal signs us^vl in 
educational works. 

11-point No. 12, old body 
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FARMEE 

JOHN BAINE (once partner with Alexander Wilson of 
Glasgow) and his grandson began a type-foundry in Phila- 
delphia in the year 1785. They were the first skilled founders 

in the city, and soon had full employ- 
Measurement in 12-pt.einB j^Qj^^ ^j^Q Qf their most important 

CAPITALS . . 161s orders being a large font of types for 
SHALL CAPITALS . iii^ au encyclopcdia printed by Dobson. 
Lower-case . . . ii In 1790 the elder Baine died. Soon 

1234567890 after, the grandson abandoned the busi- 
No italio ^^^ ^^^ removed to Augusta, Georgia, 

where he died in 1799. 

Benjamin Mecom, a printer and the nephew of Benjamin 
Franklin, about the year 1775 made stereotype plates for 
some pages of the New Testament, but he never completed 
the undertaMng. ^ Of this font we have two job cases. Use 
for repairs only. 

ll-point No. 13» old body 



mHE BOSTON TYPE FOUNDRY began in 1817, 

X. and undertook to cast types, set types, and make 

. .« . . stereotype plates. Its earliest 

Measnrement in 12-pomt ems • u i. ^ -iqoa jx j 

r>i A nrm a t o specimeu Dook, of 1820, offered 

CAPITALS .... 19 T*. -1 i. ^3 n j^ t ^ 

SMALL OAPITALB . . 13 ^oupareil at a dollar and forty 

Lower-case 12^2 ^^*s and Pearl at a dollar and 

ITALIC OAFS. 2012 seventy-five cents per pound. 

Italic Icywer-case . . 12 Between the years 1830 and 1838 

123456 6 6 7 8 90 ^^ Boston Type Foundry gave 

A AtStiig^ JUJjiAiSg appreciated encouragement to 

^44a&&«fi cghk66t ^^"^^ Bruce, Junior, who was 

AAA£i!:66trngIT *^®^ experimenting with his 

dd^daadeUilign type-casting machine, q Of this 

font we have one pair of cases 
for romanj OTiejoh case for italic^ and one for accents. 

12.point No. 6, old body 
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FAEMER 

GREAT-PRIMER No. 4 from the 
Farmer Foundry has a face lighter 
than other Great-primers here exhibited 
from the Bruce and Conner foundries. 
Its small capitals „ . ,„ . 

- - Ajj-% Measurement in 12-pomt ems 

are closely titted. pat»ttatq 
Figures for italic, ^^^^lALib . . 2,^ 

roman, script, as f ^^^ ^^^^'^^« ' "'^ 

weU as tied letters ^Z7rn'nAJ>^''^ 
and many accents i^f. ,^ o^^/!) 28 
for educational ^*^^^^ lower-case lei, 
work, are provid- 1234567890 1^S4 
ed for books that 567890 423J,567 
caU for odd sorts 8^0 iSSiStjS'qV 
of irregular form, ^^^aaaaaa daeiduyy 
Do not confound aaa€9gn§syyobdb 
this N0.4 face with aa e^H 00 uu yy 
the larger font of CSi Sh HTli Wh Ou 
Great-primerused ngpwoutiithWh^dh 
for the Jade book. 

The transfer of the odd sorts of one style 
to composition in another style may pro- 
duce trouble. flOfthis font we have two 
pairs of cases for roman and one joh 
case for italic. Seven words to one square 
inchj solid. 

IB-point No. 4, old body 
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FARMER 

SAMUEL NELSON DICKINSON, bom 1801, 
died 1848, a notable type-founder of Boston, 

was taught the trade of a 
printer in the State of New 
York, but afterward was 
employed as a compositor in 
the Boston Type and Stereo- 
type Foundry. In 1829 he 
began business as a master 
printer. The style once 
known as Scotch-face was 
modelled by him in 1837, but 
cut and cast to his order by Alexander Wilson & 
Son of Olasgow. ^ Of this font we have two pairs 
of oases for roman and one jcb case for italic. 

12-point No. 18y old body. Fanner 



Measurement in 12-point ema 

CAPITALS . . 101,^ 

SMALL CAPITALS . 14i^ 

Lower-case. . . 14 
ITALIC CAPS 
Italic Umer-case 
12345&7890 12S4S67890 

Koaeeenta 



21 
13 



THIS ENGLISH or 14-point No. 4 of Americaa 
Type Founders Company is a font of smaU size, 
reserved for repairs or the additions to electrotype 



Meaaurement in 12-point ema 

CAPITALS . . i9i« 

SMALL CAPITALS . 13 

Lower-case . • 131^ 
ITALIC CAPS. 201^ 
Italic lower-case . 121a 
12345 ^^'^•^^•^ 67890 
dk&aa&&9;ft^eei6QQdo 
abftiiuiju yy gfiii5»? ih 



plates previously prepared 
from this face of type. Do 
not select it for any compo- 
sition of length. Its small 
capitals are unnecessarily 
small, and its italic is un- 
usually condensed. It has 
lower-case accents and dia- 
critical marks, fl O/this/ant 
we have one pair amd one job 
case for roman^ onejoh case 



IfSIItt*^**^*** for italic^ and one accefnt case. 

14-point No. 4, old body. A. T. F. Co. 
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CONNER 

GREAT-PRIMER No. 4 from the 
- Conner Foundry was the letter 
selected by a conunittee of the 
Protestant Episcopal Church of the 
United States authorized to prepare a 
new edition in folio of the Book of Com- 
mon Prayer according to the standard 
of 1892. A limited number of copies 
of this edition in 

--. «iii 1 Heaanrement in 12-point ema 

foho, smtably dec- ^AT>TrnATa 

orated, was printed CAPITALS. . 24 

in 1893 by the De ®^**^^ capitals 19 

Vinne Press. Lower-case . . is 

This 18-point type ITALIC GAPS 2^ 

was also used by the Italic lower-case 15 

De Vinne Press in 1234567 4567890 
printing the great 

foho of Heber Bishop, descriptive of his 
collection of Jades now in the Metro- 
politan Museum of Art. 

Selection of this face was made affcer 
a critical examination of many styles 
shown in the specimen hooks of (he leading 
type-founders here and abroad. ^ Of this 
font we have five pairs of cases for roman 
and one job case for italic, 

18-point No. 4, old body 
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NOyPASBIL Na 22 of Mlllor A Biohaid wis designed and cast by tluit Ann for the 
inudl text type of the Centozy DIctlonaiy. It li now made by the Bmoe Foundry of 
Kew YoriL For Dictionary aerrioe It was pxoTided wUh 
a great Tarlety of acoenti for the two aeriet of capitals and 
lower^9M& It is also eqnlpped with saperlor and inferior 
flgnrea and letters for ref erencei It has piece tractions apon 
the 8-point body. Algebraic, astronomical, and physical 
signs are other serrloeable additions. Please note that this 
letter Is a comprened type of thin face with lowercase sorts 
that are below the standards of the Typographical Unions, 
and are consequently paid for at an extra rate of compost- ' 
tion. This face can be selected with propriety for slde*notes 
or cat-in notes of a text that has been set hi comprened 
types on a laige body. 

For slde*headlngs or for displayed words in the text choose 
the axaUlx» of Mlllflr * Bloliara as used in the Gentozy 
Dictiooaiy. It does not line truly with the roman, bat it is 
preferred by most writers over all other styles for words of 
display. 

This nonpareil when set solid takes hi aboat forty-seven 
words to the square faich ; If leaded, about thirty-four 
words. 

Do not mix Ut tortt with typea qf other forUt, | 0/thiafaeo wo have twentif-Jtoe poire t^f Booker 
oaett/er roman, twenti^/tve/or itaiie, tmd eeven eaeoefor seemCa. 

6-point No. 22. Bruoe 



Measurement in 12-pt. emg 

BOMAN CAPITALS . 10 
BMALL 0AF1TAL8 . . . 8^ 

Lower-case 7^ 

ITALIC CAPITALS . 10^ 
/folio tower-oaeo ... 7 
1284567800 

iHIIIHI HflllHIl 

l«84667890ij,4Be7890 

OttMOO^d AitAHiUgAfttt 

< M 8g g B M BQIflI6560<WWOQ^<tft 

ddddda 4 hiiiiU%% 6b6 

^9y^.c>B x+ + ±<*>' 
V't V@ 9 m/Bib SB 



NONPAREIL A of MUler * Richard is a very smaU font that should not be selected with, 
out special order. We have two pain of cases for roman, one for itslie, five cases for accents, 
and one for astronomical signs, etc. The font is of use mainly for almanaca. Note also figures for 
roman and italic. Please take special csre not to mix the sorts 
of A and 22 with other fhces of nonpareil or 6-polnt 



ROMAN CAPITALS 

•MALL CAPn-ALB . . 

Lower-case .... 
ITALIC CAPITALS . 
lUUio lowtr-ocm . . 



Measurement in 12-pt. ems 
10 

?" 

1284687890 lt5iS67890 UUUHi 

AlAA]ft^l^6t inil^fttud 

UMMq M«^ ill)[II66daM6ftft<i11fl 
J AAA Aid Uglf66AlHHi66M4ifii 
r 8 n o (I nsiAVi $ a 4trx00<|) 
ovjii^Hii fl tvsiVtfiviil 



Great blest Uaeter Printer, come 
Into thy oosifMfiii^ rooM : 
Wipe away our foul oflbnces, 
Make, O make our souls and senses, 
The upper and the Unoeraua: 
And thy large alphabet of graces 
The letter, which being ever fit, 
O haste thou to dietrilmU it : 
For there is (I make account) 
No imperfaclUm in the >biMit. 



Nonpareil, and the still smaller sixe of agate or S^polnt, find 
their greatest employment in the adTertiaements of daily news- 
papers, but they are of good service in book-printing houses 
for the foot and cut-in notes of pages set in larger type, for 
indexes, tables, and other kinds of composition in which it is necessary to crowd much matter in a 
small space. These sises ars also much needed for pocket-editions of the Bible and devotional 
books, of which millions of copies are sold every year. 

6-point A, old body. M. ft R. 
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M. & B. 

BBEYIEB B of Miller k Bichard ib another small font that has been needed 
mainly for the repair of braised electrotype plates made from this face, or for 
the composition of paragraphs or extracts which 
have to be added to or inserted in a text type 
of the same face on a larger body. It la, witii- 
ont donbt, a letter of good form, well cnt and 
cast, bnt how much better or any way better 
is it than other faces of Bieyier made before and 
after this was introduced t Of the many critics 
of typography who pronounce swift judgment on 
new faces, how many are there who could point 
out the peeuliarUie8 of this face when put in 
contrast with other faus on aame hodyf Did it 
mier fiuike a bw^fnare attradvoe or salable f One 
square inch of solid composition in brevier takes 
in about thirty-two words of ordinary nuUter; in 

leaded composition, about twenty-Jive words. H We hone three pairs and one job can for 
romcm, one pair for italic, and five for aecents. 

8-point B, old body 



Measurement in 12-point ems 
CAPITALS .... 12 

SMALL CAPITALS . . 0^ 

Lower-case. .... 8^ 
ITALIC CAPITALS \2^ 
Italic lower-ease ... 8 
\2^ih^1%90 1234667 890 
kkkJUilii^t kkXAkkUAtt 
^Uiftaa&&^^»6egmiiI66d6ddOiiiiM9li 
AAAA^tOt/pNdddaaddH&A^ 
- + = 4-\.''%Ib^@9R 



BOUBQEOIS C of Miller & Richaid is on a body that is in steadily declin- 
ing request It appears occasionally in the weekly newspapers devoted 
to literature and art, but rarely in new books of 12mo form. It does good service 
in 12mo and 16mo editions of the Bible and 
hymn-books, and in preventing an undue 
thickness of book in a novel that threatens to 
exceed the customary limit Publishers here 
and abroad have reached the conclusion that 
Bourgeois or 9-point has too small a face for 
a new book intended to be attractive and 
readable. The reprinted noyel in two columns 
to the octavo page is no longer desired by the 
reader or provided by the publisher. When 
a smaller body of type is required for any 
other purpose, as for a dictionary or encyclo- 
pedia, preference is always given to a type that 

has bolder lines. This Bourgeois C fiEu^ is of pleasing cut, but it is too weak 
and delicate to meet the taste of the ordinary reader. The old demand for 
bocks in smeM types wUhleoMS of 4^6 inches or less has abated. Readers ask 
for types that can be easily read. One square inch of bovrgeois or 9-point of solid 
composition will take in about twenhf-eight words y if leaded^ aJboui twenty-one words. 
f We have three poire of cases for roman^ one for italic^ andfinefor accenJts. 

9-point C, old body 
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Measurement in 12-point ems 
CAPITALS .... 131a 

SMALL CAFTTALB . . lOSl^ 

Lower-case .... gs^ 
ITALIC CAPITALS 14^2 
Italic lower-case . . . 8^2 
\%^Ab^l%W1234567890 

AAAAllAfitg kkUjJMt 

AAAitdtfq dddmdait&Afh 

= X - -r*M®Vft/%BrR 
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Heasnrementin 12-pt. ems 
CAPITALS . . 14I3 

SMALL OAFTTAUS . 10 

Lower-case . . . 91^ 
ITALIC CAPS . 16 
Italic lower-case . 9 
1234667890 12345678 

kkkkUX M6tJNg 

Font inolndes ftll regular 
aooents 



M. &R. 

DURING the early part of the eighteenth century printing in Scotland 
was in a more unsatisfactory condition than in England. Scotland 
had no printer and no type-founder of high merit Types, presses, paper, 

and workmen were imported mainly from 
Holland. The first type-foundry to earn 
a fair reputation beyond the Scotch border 
was that of Wilson & Baine, which began at 
St. Andrews in 1740. Alexander Wilson, 
the successor, took the type-foundry to a 
village near Glasgow, and gradually made it 
one of the best. His early types were copies 
of those made by William Caslon, but in 
later years his letter showed that he had 
carefully studied the models of Baskerville 
of Birmingham. Association with the pro- 
fessors of the Glasgow University and their 
famous printers, Robert and Andrew Foulis, 
increased Wilson's zeal for improvement, fl We Juive seven pairs of eases 
for roman, one for italic, three far accents, and one for astronomical signs. 
10-point No. 28, old body 

At the beginning of the nineteenth century Scotch types and 
J\. Scotch printing were in great request English authors did 

not hesitate then and afterward to ex- 
press their preference for the cuts of type 
made by Wilson, or by Miller & Richard, 
or Phemister, over all the English type- 
founders, Thome, Fry, Jackson, and Cot- 
trelL Publishers confidently oflfered to 
Scotch printers orders for the making of 
superior books. There was a thorough- 
ness in the workmanship of all Scotch 
books that commanded general respect 
It is worthy of note that the phrase 
Scotch-face was then applied to a new 
face of type planned by Samuel Nelson 
Dickinson of Boston. ^ Four pairs of ccLses 
for roman, one pair and one job case for italic, and four for accents. 
ll-point D, old body 
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Heasnrement in 12-pt.em8 
CAPITAI5 . . 151a 

SMALL CAPITALS . 11 

Lower-case . . 1013 
ITALIC CAPS 16\ 
Italic lotoer-case 9^ 
1234567890 1S34S678 

AAAaa in 66660 

Font inolndes aU regular 
aooents 
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A. T. F. CO. No. 26 



THIN lines in type produce feeble printing. Hie imperfect legibility of ordinary 
faces of roman text type is noticeable in smaller sizes, and especially in faces 
of Brilliant, Pearl, or I>iamond,>hicb are bard to read and print. Too mncb ink 
makes types thick and maddy, too little ink makes them gray and indistinct. When 
inked with discretion, the elTect of presswork 
ftom small types is often that of feebleness, lliese 
small types show little of the stem and still less of the 
serif and hair-line; they have not snrflice enough to 
carry a good body of ink. To remedy this fknlt, Qnan- 
tin, an eminent publisher of Paris, had made for his 
miniatore editions a remodelled roman ttnot on the 
antique model, in which all the lines were nearly of 
uniform thickness. A print of this ttnot will be shown 
on an advanced page under the name of Louis ZV, 
Body 6. 

Headers of ftdllng eyesight rightftilly ask for types 
that are plain and unequivocal—that revesl the entire 
character at a glance and are not discerned with difll- 
culty by body-marks Joined to hair-lines and serift that 
are but half seen or not seen at sll. Hie Morris and 

Jenson styles are needlessly bold for readers of excellent eyesight, but they are attempts at 
an i mp rovement in the right d4>nelion and wUl fwotr ifo out qf fashion stiKrgjy. This No. M 
fbee of the Amerioan Tifpe Foundere Oompanif eeeme to oomMne the beat featuiree qfan eaoUy 
read type. ^Cf ihiefoM ve ham two paitre tf oaaee^ roman and one Job ecue^itaUe. 

6-point 



Measurement in 12-pt. ema 
CAPITALS 11 

SMALL CAPITALS . . . 8^ 

Lower-case 8 

ITALIC OAPITALa . 11 
lUMe lower^aee . . . 7^ 
1384667890 1984B67890 

AAllkkB&6 JimiiiA66t^ 
ili»66m66MiM6665g<MlMcli 



WEAK types make weak presswork. Book critics have rightftilly 
complained of a deficiency of blackness of ink in recent books. 
In much of this objectionable presswork the flinlt is due more to weak 
types than to weak ink. Under the conditions that^ control ordinary 
presswork it is not possible to show vivid blackness a thin lines that 
will not hold the needed ink. When thin-fkoed letter is leaded and is 
snrroonded by an excess of white, the thin lines must seem compara- 
tively gray. Excess of ink will not always 
give the desired blackness. 

Durable features are shown in this No. 
26 fhce of broad form, which is designed 
for hard usage on newspaper work. The 
hair-lines are unusually thick, the serifb are 
properly bracketed to stems, and will suo- 
cessftilly resist the wear of the moulding- 
brash, the lye-bmsh, and the proof-planer. 
It will take ink readily and make a read- 
able print without undue impression. 

Students and book and newspaper printers 
are ftilly agreed as to the worthlessness of 

the sharp hair-line. Hair-lines should have a visible thickness even in 
nnall aises, for tkU increased thickness is really needed as much to give 
legibility as to prevent wear. 9 Cf this font we have two pairs of oases for 
roman and one job case for italic. 

8-point 
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Measurement in 12>pt. ems 
CAPITALS ... 14 

SHALL CAPIPALS . 11 

Lower<sase ... 10 
ITALIC CAPS . . 1312 
Italic lower-case . 9 
1234667890 1284667890 

i i f i I « ( i } i 
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A.T. F. CO. No. 313 
HIS FOURTEEN-POINT was se- 
lected for the minor matter of the 
great Jade book (leaf 19 x 24 ins.) 
of Heber Bishop. It is a Scotch 
face of the nineteenth century, and 
seemed a proper mate for the Great-primer 
selected for the text of that work and also for 
the folio edition of the Book of Common Prayer. 
These faces were probably designed by the same 
artist. During the past seventy years many 

new styles of roman type 
have been introduced. 
They have had their day 
of favor, but they do not 
now supplant older styles 
of merit. The Caslon face 
of 1732, the 1828 face, 
this Scotch face, and the 
Scotch -roman are exam- 
ples. After a careful sur- 
vey of all the styles, discerning critics say that 
the old forms have not been surpassed. Every 
large printing-house has condemned as out of 
fashion and out of use fonts of type that were 
in excellent condition, and has put in their 
places other styles of inferior merit; but it is 
not proved that the new is always better than 
the old. fl Of this font we have two pairs of cases 
for roman and one job case for italic. 

14-point 
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Measurement in 12-point ems 

CAPITALS . 2os«4 

SMALL CAPITALS 14% 

Lower-case . 14% 
ITALIC CAPS 201a 
Italic lower-case 12% 
123456789 
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BRUCE. No. 11 

B-FOIHT. or fKAliL,b»nBaU das that finds Imfe little emptojnanttaordliu^ Itbrnne- 

} tlmM w i le ct ed ftir tbm ddo^notet and flwt-notot at raiall pafat, bat nrdj ervr, and nldoin wiidy, for qvotad 
IfaMBofpoaCrjor daiUar aztrada that maybelnaertedtntlMiDlddlaofthetezt It baa to be lued oceadon- 
any whb laigar type, wben Itiaaelected for tbeworda that mora (Uly explain a laifeillaatration and tbatcoald 
aotbeaatlnatypaoflai|«rlettar. Wben booka are to be of very imall rise, with leaveaabovt two Incbea wide 
by three inches long, a Siiolnt body doea food serrloe; bat the demand for ImoIu In mtnnte type Is not laife. 
TlMy are bought as typofrapfale cnilodtlaa; few book-bnyers hnTe tlia eye* 

right Oat enablaa them to take pleasure in reading microaeopic latter^ Meamrement In 12-pt. emt 

Kaaafoctarars Und 8-polnt type a serviceable ktter for hooka of pocket 

aiaaa, containing tables or flgnres that glTe a ftilneai and exnetnem of deaerip- GAFITALB 9 

tlon which cannot be traced to memory. bmata oARTAia . . . fll^ 

Many yean ago the New Orleana*'Plcayane'*reftised to enlarge its sheet for , ^^ 

the steady increase of advertlsementiL which it ordeied set in Pearl typei Iiowercase O 

Tbe change was not a profttabto experiment £zpeilenee showed that Penrl iTAUO CAPITALS . . 8 
type, dUBcoH to print with cl ea rn ess on good book paper, was moch naore ji^hj |„„^ j^,j ks^ 

tnmhlasoae on ordinary news paper. The shallow ooonten of the small type ^ 

soon filled op with ink and made mnddypnasworfc. FIgarse and fractions 1>346«78Q« khhHHHHHH 
on an body were IlleglbleL Advertieers and readers complained that the 

printed advertisements were hard to read. Another disoovraging resolt wsa the ezeeedlng frailty of the letter; 
altbongh the new fooe of Pearl cost moch more than Its apprazlmata laiger slie of Agate, it wore oat too soon and 
had to be condemned when it had received relatively few Impresrions. 

Om» tqumM *iei ^T^eeri, in seMd e si puriH on, la*si in ataiil ria lD wlm% ww dn in I w d w f BiaHw. tAcm^^ werdt. | QT 
Ofa Jffi. 11 yiMWfJIoM Ares fflirv ^ ewM /br roRMM and Ares JMeasM/brttelfe WIgmrm mn m m md S-m^ 
UMm. J> nri ie n s are sn sm le#. IMi/tatf tat «• eeeanSk 

5-point, old body 



SEVEN-POINT, or MINION, is a neglected slse. It la too large for ordlnarj news- 
paper work, either In news or sdvertiaements, snd too small for the text of the ordi- 
nary book, yet it has to be kept in stoek in erery large printing-honse, where it 
finds useful employment in foot-notes, extracts, or the index matter that supple- 
ments atexttypeof largerslse. French printers make frequent ose of it in gaaetteers, 
encyclopedias, and thick books of reference. 

Minion is still a term of endearment for pets and children. Early printers and 
type-founders applied it to this size when it was the smallest siie of type manufactured. 

Do not confound Minion with Minionette, which last-named word was used by a 
Philadelphia tjrpe-f oundry of the last century to describe 

a new body for combination borders— a sise between Measurement in 12-pt. 
minion and nonpareil, which sise was the body 6 of the CAPITALS 12 

French point system. wmat.i. oapitals . 9 

The English uxdt for measuring composed matter is Lower-case ... 8^ 
the en-quadrat. The number of ens in the line to be ITALIC CAPS. 12^4 
measured is multiplied by the number of solid lines. The HaHoJoum-eau . 7^ 
unltisdiffeient, but the method of measurement is the 1234667890 ^^%^%%% 
same as that of the United SUtes. One thousand ens lAHfitOt^ XJUUAidO 
En^Ush equal flve hundred ems American. AakttAMfitl66M5dhil1l9fi 

In the French method the space taken by the twenty- AilOCgJItdddagXIfUfii 
four letters of their alphabet is computed as twenty-four 

lettezv. The number of letters is determined by filling the line to be measured with 
^petitions of the alphabet, and counting the letters that can be put in the stick. The 
number of letters so ascertained in one line is multiplied by the number of solid lines 
in the matter composed. 

One square inch of 7-point or minion, solid composition, takes in about thirty-eight 
words; of leaded matter, about twenty-seyen words. ^ We haye six pairs of cases 
for roman, one Job case for italic, and two for accents. 

Thii l-ptkUfcM ka$ aupwior Jiifwr$9 ami ordinary ooomnU, 

7-point| old body 
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^ ^^PA GB oeevpied by type. One pound of metal type, m packed by tjpe-foimdeflB, eoren 
^^^ about three and dz-tentha tqnare inebea. To And the wei^t of one page in higji 
i ^^ apaees, diyide iu number of tqnare inches by the flgorea 3.6L To find the weight of 
P<^^ a font to compose a giren nmnber of pagea, provision mnst be made for a sorploaageu 
The proportion of this snrplns is variable. For a small font, the type-fooader's rule is to add 
one half to the computed weii^t of the composed types. 

A gurplu* ia needed. For a font of two thousand pounds 
or more, this surplus need not be rdatiTely as greats and 
addition of one fourth to the wei^t of the composed mat- 
ter may be enou|^ All calculations of this kind am but 
guesses. No printer or type-founder can exactly fo r esee 
how unequally copy yet to be written will exhaust sorts. 
How weiffhte iff /ante are cateulated. For all woric that 
has to be done in haste, for newspapers and magazines that 
hare to keep in type postponed articles or alternated adver- 
tisements, a font of twice the wei|0it of the eompoaed 
matter will not be enough. 
A large and well-sorted font is always economical as to 
service. It enables a master printer to complete work quickly without delays or stoppages 
for sorts. It wears better. One font of one thousand pounds will give more service than two 
fonts of Ave hundred pounds bought and used successively. 

When a font of a new type has been put in case, it should be set up until one sort is exhansted. 
If after composition there be left in case a large surplus, a list of the characters most needed 
flAottId be ordered from ths fowndry to make the aeeortment evon. But etfter a ropealeA remrHmy 
^ the eaeee it wiU aiwaye be found that a large eurplue it unavoidably UfL ^ Cftkiefont we 
have fivepairt qf eaeee for roman and one for iUiUe. 

6-poiDt 



Measurement in 12-pt. eniB 
CAPITALS . . 

SMAIiL CAPITALS 

Lower-case . . . 
ITALIC CAPITALS. 
Italic Uncer-caee . 
1234567890iHHIIil 
9RgS*JHiaiftftftMiC666o66AAacft 
(ifS dddSaSiSiill%6d6o6iiiailufti 



10 
7 



r^OMS eharwiert are deJMent to HMe, AfnU font of roman text type, as sold by the founder, 

^^ always has Italic, which should be of the same style as the roman, but the scheme for Italie 

« ^^ does not give so many ohaiaeters as for roman. Small capitals for italic are made only to 

^^o-.y order. Flgores, traotlons, reference-marks, and some of the points of the roman serve for 

such aeries. Italic figures are fomished to some fonts by some foundries. 

All the ehsracters spedfled In a scheme are famished by the larger foundries with every entire 
font of roman from Agate to Pica^ In English and slses above, many of the minor sorts and all the 
accents are omitted. For sises shove Great-primer, small capitals are uncommon. Brilliant has 
no small capitals, or fractions, or accents, and few of the 
minor sorts. Although it may be rated as complete, the small 
scheme for roman has no accents for roman capitals or small 
capitals, and none for Italic capitals, but these accented letters 
may be obtained in smsll quantities of one or two ounces to 
each character on order. 

Accent* are not ahoaye provided. The scheme includes all 
the characters needed for ordinary work, bat for foreign Ian- 
gaages, or for scientiflo books, other characters are needed. 
All edaeational works require a large list of long and short 
vowels; dictionaries, a large number of diaoritiesl marks, 
most of which have to be designed and cut to order ; and Portu- 
guese, Danish, and other langaages have peculiar marks which must also be made to order. As a 
genersl rule, even the ordinary accents are to be had only for the book types made by larger foundries. 
The number of characters In a foil scheme of book i^pe is SM, but if characters were required for 
the accents of all foreign langaages, for the signs and marks used in dictionaries, and for books 
about mathematics, chemistry, bibliography, astronomy, etc, the number might exceed five hun- 
dreA. ifo type-fonnder pretende to keep eharaelera o/UmUed naefor every Jbnt; prohaMy no printer hae a 
complete aeeortment of all aeeente and eigne /or any J&nL | Three poire of oaeee/or rosum and one Job caee 
/)>r italie. 

5i-point 
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CAPITALS . . . 

SMAIX CAnTAIil . . 

Lower-case. . . . 
ITALIC CAPITALS 
ItaUe lower-caee , . 



The Text Types of the ©e Vinne ^ress 
BRUCE. No. 11 

PROPOSALS FOR THE PRINTING of a large Bible, by WilKam 
Bradford, January 14, 1688. These are to give Notice, that it is 
proposed for a large hoose-Bible to be Printed by way of Subscriptions 
(a method usual in England for the printing of large Volumns, because 
Printing is very chargeable). Therefore to iJl that are willing to forward 
so good a Work, as the Printing of the holy 
Bible, are offered these Proposals, yiz. : 

1 It shall be printed in a fair Character 
on good Paper, and well bound. 

2 It shall contain the Old and New Testa- 
ment, with the Apocraphy, and aU to have 
useful Marginal Notes. 

3 It shall be allowed (to them that sab- 
scribe) for Twenty Shillings per Bible : (A 
Price which one of the same volumns in 
England would cost). 

4 The pay shall be half Silver Money, 
and half Country Produce at Money price. 
One half down now, and the other half on 
the delivery of the Bibles. 

Of Bourgeois toe have seven pairs of eases for roman, two job cases for itdUet 
and one accent case; ofd-point we have two pairs of cases for roman and one 
for italic, 

9-point 



Measurement in 12-pt. ems 
CAPITALS. . . 14 
SMALL CAPITALS . 10^4 

Lower-case . . . 934 
ITALIC CAPS . 141^ 
liaUc lower-case . . 8^ 
1234567890 

1284567890 1234567890 

AlfilOOtJgSr AAtiWgir 

&k&afi^^f iiS6666tiMu 9IL 

AAMOOtfgS dda&di^ 



5 Those who do subscribe for six, shall have 
the seventh gratis, and have them delivered 
one month before any above that number shall 
be sold to others. 

6 To those which do not subscribe, the said 
Bibles will not be allowed under 268. a piece. 

7 Those who are minded to have the Com- 
mon-Prayer, shall have the whole bound up 
for 22b., and those that do not subscribe 
288. and 6d per Book. 

8 That as encouragement is given by Peoples 
subscribing and paying down one half, the 
said Work will be put forward with what Ex- 
pedition may be. 

Cf Brevier we have twenty-eight pairs of eases 
for roman^ eighteen cases for itaUc, and eighteen 
for accents, etc. ; of ^oint we have five pairs of 
eases for roman, two for italic^ and tkree for 
aeeents. It is the face used for the large tjfpe of 
the Oentory Dictionazy, with many signs and 
accents, 

8-point 
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SHALL OAPITALS 
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. 8I4 


ITALIC CAPS 
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The Text Types of the ^eVinne ^ress 

BRUCE. No, 11 

JEN-POINT, or LONG-PRIMER, is an approved size for 
novels, travels, poetry, and the literature of amusement. 
Not nnwisely, Frendi publishers regard this 10-point 
size as the smallest that can be used with satisfaction to 
the general reader. The smaller sizes of 9- or 8-point may be 
selected with advantage in encyclopedias, gazetteers, dictionaries, 
and educational work, but they are not acceptable to the lover of 
light reading in the ordinary 12mo or 16mo book, even when they 
have been widely leaded. The sale of novels diminished with 
each decrease in the size of type. This belief of the French pub- 
lishers is shared by every English 
Measnrement in 12-point ems ^nfl American bookseller. The day 
CAPITALS .... 16 of the paper-covered novel in smaU 
SMALL CAPITALS ... 12 type is over. 

Lower-case ii Following the teachings of Wil- 

ITALIC CAPITALS . 16 liam Morris, there are reformers of 
Italic lower-case ... 10 printing who daim that types are 
1234567890 l^fHI }iilti? ^^^^ readable when dose-spaced, 
1284667890 gin^z^p without Icads between lines. This 
A A ^ A ^ fefetSrtitttT rtrt AfiTir compacted treatment does not im- 
tJttJgN AXnMM!m666 prove the No. 11 series of type. It 
6tM9K&fta£d6eQfi6doMu9n is readable solid, but more readable 
AHA iSMSntl 6660 when leaded. 
ttttgS^ dddadOdSMe O^® square inch of this size, set 
mUu<6ddogd4i^4Uu4fn solid, takes in about twenty-one 

words ; leaded, about sixteen words. 
In estimates for the space to be covered by composition, allow- 
ance must be made for the style of the writer: the Latinized style 
of long words needs more space, the colloquial style less space. 

Of Long-primer we have fifteen pairs of cases for roman, three 
job cases for italic, and one case for accents; of 10-point we have 
thirteen pairs for roman, two pairs and one job case for italic, and 
two oases for accents, which contain the usual assortment for 
roman and italic. The ordinary forms of reference-marks have 
been supplanted by superior figures. Types for this 10-point 
No. 11 face have been properly nicked far service on the type-setting 
and distributing machines. Matrices of same style wiU be found on 
the Mergenthaler machine. 

10-point 
156 
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BRUCE. No. 11 

LEVEN-POINT, or SMALL-PICA, is the 
size for serious books to be spread over 
many pages. For the history of many vol- 
umes 12- or 14-i)oint has more favor. Pub- 
lishers and authors assume that a treatise 
in large type is more acceptable to the stu- 
dent or reader. It is a mistake to select a 
petty type thatmakes reading troublesome. Types of small 
size may be chosen for their beauty or appropriateness to the 
subject-matter, and news- 




papers, Bibles, prayer- and 
hymn-books must be printed 
in small type for the sake of 
economy as well as for the 
convenience of the reader. 
Large tjrpes and large leaves 
are in as much request now 
as they were a century ago. 
There is warrant for the be- 
lief that in the future a series 
of big books will be regarded 
as absolutely necessary to 
a well-appointed bookcase. 



Measurement in 12-point ems 

CAPITALS . . . . i7Ji4 

SlfALL CAPITALS . . . 121^ 

Lower-case .... 12 
ITALIC CAPITALS isi^ 
Italic lower-case ... 11 
1234567890 miU imm 

&lt&a6^defiti66dotiuMQfL 

AAAlIiiMmmOddO 
OtrCrttTRg dMaSM^m^ 

{iitH6d6difS6iiMuiiagn 



But the increased sizes of 

books call for corresponding largeness in paper and plates, 

and for greater cost in printing and binding. 

Of Small-pica we have sixteen pairs of cases for roman, 
one pair and one job case for italic, and two accent cases; 
of 11-point we have five pairs of cases for roman, two pairs 
for itaUc, and two accent cases. This size, in addition to 
the usual accents, is provided with several peculiar signs 
for reference-marks, and also has a few strange forms of 
alphabetical letters, made for some educational treatise. 4 One 
square inchy set solid, takes in about seventeen words; leaded, 
aboiU fourteen words. 

ll-point 
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BRUCE. No. 11 

HE series shown on this page in 
siae of 12-point is from the Bruce 
Type Foundry, and was designed 
by the late August E. Woemer of 
New York, who died July 27, 1896. 
No series of modem type has 
proved more acceptable for gen- 
eral book and job work. Although not made blacker 
or overbold with thick lines, it has remarkable legi- 
bility. In clearness it is not surpassed by the best 
faces of the Old-style, but, unlike that letter, it has 

no mannerisms of unnecessary 
quaintness. 

Its letters are close -fitted. 
Each character fills its body as 
fully as its design permits, 
but all the characters connect 
neatly with one another in 
7"1" Y Y a si 1 2 every possible combination of 
AfitOtrcS- AMotFON letters. Unifo^^ 
fiAfiM6^emi66Mcn ^^^tf ^ed throughout to a 

able letter, but leading gives it an improved appear- 
ance of lightness and delicacy. The general effect of 
print in this type is that of sustained symmetry. The 
eye picks out no letter for unevenness or other fault. 

C^ Pica we have one pair of cases for roma/n^ one job 
case for italic, and one Grccent case; oflJ2-point we have 
jwe pairs of cases for roman a/nd one job case for italic. 

One square inch of this size, when leaded, takes in 
about eleven words; solid, about thirteen words. 

12-point 



Measurement in 12-point ems 

CAPITALS . . 2oia 

SMALL 0APITAL8 14ia 

Lower-case . . . i3«!t 
ITALIC GAPS 21 
Italic lower-case 12^ 
123456789 34567890 
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The Text Types of the <De Vinne <Press 
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[BiALL CAPITALS are often unsatisfactory. A word in 
small capitals should be more prominent than one in italic ; 
but as now made they are thin, weak, and make no show. 
Some publishers prohibit their use in the text, preferring to 
make distinction with the lighter faces of antique or clarendon. 

This weakness comes from 
planning small capitals of Measurement in 12-point ems 
the same height as the round CAPITALS .... isi^ 
letters of a small lower-case. In this small capitals . . 1112 
reduced height it is not possible to Lower-case .... 10 
draw small capitals of a becoming ITALIC CAPITALS 1512 
prominence without widening the let- Itcdic lower-case ... 9^ 
ters to a degree which makes them 1234567890 
bad mates for the larger capitals. 

A ready remedy is to plan them taller and give them more breadth. 
Some French type-founders now make small capitals of greater height 
and width ; others put them on a wider set, so that they seem to be 
hair-spaced. For the small capitals of most of our fonts hair-spacing 
will usually be found an improvement that gives increased clearness 
and distinction. 

Small capitals were once an approved style for the running titles of 
books, but they should not be selected for a running title of few words. 
Small capitals of 12- or 14-point are distinct, but sizes smaller than 
10-point will prove unsatisfactory in this exposed position. At the 
head of the page they receive too much wear under impression and 
their shallow counters are soon choked with ink. 

Small capitals are rarely used now to indicate emphatic words. 
The rule that forbids a too frequent use of italics is equally severe on 
small capitals. They are much too weak for side-headings of dic- 
tionaries and catalogues. The lighter faces of antique and title-letter 
are now preferred. 

For the subheadings under chapters one line of small capitals is 
acceptable, two lines may be tolerated, three lines are offensive. Plain 
lower-case of small size is a better choice. As usually made, small 
capitals are more di£Bcult to cut than capitals or lower-case, and this 
tempts founders to make one set qfsmdU capitals serve for two or more 
distinct faces. An ineocpert can seldom detect the mismating, ^ We 
have two pairs qf cases for roman and one job case for italic. 

10-point, old body 
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The Text Types ofAe ^DeXHane 9^ress 

LINDSAY 

MODEEATELT compressed fiice is needed 
for a narrow page as is a ronnd or broad ftoe 
for a quarto. The reader who loves ord^ 
and sjrmmetrj m print is annoyed when 
he notes in a page of poet^ lines of words that 
evenly fill the measure while following lines (and 
often there are many of them) have only the overrun 
of one short word or syllable not to be placed within 
the upper line. The short lines have to be followed by 
great gaps of white that give a general raggedness and 
an unworkmanlike appearance to the entire composi- 
tion. This mangling of the cadence or harmony in- 
tended by the poet is un- 
M6M«ii«meiiimi2.poiiitem. avoidable wheu a letter of 

CAPITALS . . 201^ broad fece has been selected 
SMALL CAPITALS le for use in a narrow measure. 
Lower-case . .131. Equally unpleasmg is Ae 
rrPA rrn rfAna appearance of a broad type 

ITALIC CAPS 22 ^,Pi„g^ size on a narrow 
Italic lower-case 1284 page. To avoid the faulty 
1234567890 division of words (forin the 

widest measure words must 
occasionally be divided), the compositor may have to 
thin-space the words in one line and put em-quads or 
more between the words of the next line. Types are 
inflexible ; they cannot be squeezed or stretched out 

As we have lar^e types for folios and small types for 
newspaper advertisements, there should be a similar 
adaptability in the construction of the tjrpes intended 
for poetry and narrow measures. This tall and stately 
form of letter is as admirable when properly selected 
as any other in this book, fl Four pairs of cases for 
romanf one job case for italic^ and one accent case. 

14-point No. 19, old body. Brace 
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The Text Types of the 'DeVinne 'Press 

LINDSAY 

PE-FOUNDBRS grade types one point 
apart from 6- to 12-point. The point is 
.0138, about one seventy-second of an 
inch. Skipping but one point, founders next ad- 
vance to 14-point ; again, skipping three points, 
they go on to 18-point. The intermediate size 
of 16-point is seldom made of a face acceptable 
for a modern book. Ordinary 18-points are too 
coarse for a neat book ; their types are wide and 
make uneven spacing between words. 

To provide a large tj^e, of approved face and 
free from this defect, the 

T\ -wT' T\ 11 1 Measurement in 12-point ema 

DeVmnerress had made r(AT>TrrATa 

for its exclusive use this ^APITALb . . 21 

Lindsay face on 16-point SMALL CAPITALS 17 

^UZTr^2 ITALIC OAFS ^ 

body of 14.point by the i^l\^'.Tfi ^^0 
late James Lindsay of 1^^4567890 

+U« ««,«« T,^« JJ>^^^A^, ^"^ <s».fii»i» nnn«n»Uy tall 

tne r>ruce lype r oundry, 
as a combination of approved features in the 
French-face and the Scotch-face that unite neat- 
ness of form with great clearness and compact- 
ness. This 16-point will take in about one 
hundred and twenty-five words solid to the ordi- 
nary duodecimo page, yet it will not produce the 
unduly stretched-out effect that is noticeable in 
over-lmded oomposHum, ^ We have four pairs of 
cases for roman and three job cases for italic, 

16-point Soman Seotch-fa«e. Bruce 
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No. 1828 



A NOTICEABLE peculiarity of the 1828 face on 
. 10- and 12-point bodies is its remarkable boldness. 

It is a more readable letter than 
the lighter faces that were ap- 
proved by publishers between 
the years 1840 and 1890. It 
has the thicker stem and the 
flat lower-case t of the Scotch- 
roman, which seems to have 
served as the pattern. The 
critical reviewers of the last 
century who advised its dis- 

adAaee^-atdd^SwMwk ^^^S^ ^ ^ out-of-date style 

would be astomshed if they 
could read recent praises of its heauty and superiority. 
fl Of this font we have seven pairs and one job case for 
roman^ two job cases for italic^ and one ojccefnt case. 

12-point. A.T. F. Co. 



HeasTirement in 12-point ems 

CAPITALS . . 20 

SMALL CAPITALS 14^2 

Lower-case . . 12% 
ITALIC CAPS 2112 
Italic lower-case . 1213 
1234667890 
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THIS face, the work of an early Ajnerican pimch-cntter of 
ability (possibly Edwin Starr), was put out of nse in 1828, for 
daring that year it was consigned to 
a type-founder's vault as if for burial. 
There is now no known reason for this 
neglect. It is a letter of good design, 
a real improvement on a style pre- 
viously introduced by tyi)e- founders 
of London. Types of inferior design 
were kept in &shion there and here for 
many years afterward. After a burial 
of about seventy years, some lover of 
Americana had it taken out of the vault 
and fitted to a mould on the point 
system. It was accepted by the readers 
of the Shenandoah edition of Stockton^ s novels as a type of remarkable 
meriL 9 Of this font we have Jive pairs and one job case for roman^ 
one pair for italic^ and one accent case. 

lO-point. A. T. F. Co. 
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SMALL OAPITAI^ 121^ 

Lower-case . . ii 
ITALIC 0AP8 . 16 
Italic lower-case . 9^3 
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FIVX-AND-A-HALF-POINT, or A|i;ate (tbe half of 11-polnt, or amaU-ploa, InTortical meas- 
nrement), maj seem to the Inexpert an exceedingly amaU reduction of t>ody, not worth the 
coat of new engraTing. It flnda ita grcAteat service in the adrertlslng oolnmns of newspapera, 
and it maj he oonatdered as the limit of minnteneas in that 
service. It is known among English type-foanders as 
** Ral^." This reduction in sise has been accompanied bj 
a serlons change in the shape of its letters. The small letters 
of the lower-case are relatively much broader than those of 
larger aisea. Ascending strokes like b and d are shorter, 
and descending strokes like p and q are very mnch shorter. 
The widening of the small letters has enabled the punch, 
eatter to put more white in the centre of each chuacter 
and to give more width to the thick atroke. This treatment 
haa made the faoea almost as readable as the larger sises of 
6-polnt. For this reason it was selected by the late firm of 
McKlllop^ Bpiagne A Co. for their volnminons Ck)mmeroial 
Beglater. One aqnare inch of thla face, in solid composlttont 
takes in abont 6ft words ; of leaded matter, about M worda. 
IT CftMBfimt we June two pain of mum for toman, two forUdUe, and one for aeeents. Ithae 
euperUtrtformarktofr^ferenee, also two teta of fiigwree-ime aet on en body and tHe other on 
two4htrdembQdy, Wfaettoneareonembody, 



Measurement in 12-pt. ems 
CAPITIALS . . . 

SMALL CAPFTALB . 

liOwer-case . . . 
ITALIC CAPITALS , 
lUAie Icwer-eaee . 
1214567890 1284667890 

iis4ft67BQo khhHhHhyih 
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;i IX-POINT, or Nonpareil, la the most used of the small ilsea. It seems to have been 
made for the first time in 1490, by John Froben of Basle, who designed It for an 
oetavo edition of the Bible in Blaok-letter. It first appeared with a roman face in a 
beantlfnl manual of the servloes of the Roman OathoUo Chnreh that was printed at 
Yenlee In 1601. Its first name, Konparell (unequalled), 
has been preserved unaltered in all t]rpe-maklng ooun- 
Mes, and it was regarded as a marvel of skill in min- 
ute letteiHmtting. 

Biz-point, which is one half of 19-polnt, or its older 
equivalent, in a vertical lineal measurement. Is really 
only one fourth of that body. One square Inoh con- 
tains in solid oomposltlon about fOrty-seven words; of 
leaded oomposition, about thirty-four words. 

TUs Ko. la face of 6-polnt has thioker lines than the 
Ko. 11 faoe, with the Intent to make blacker print and 
gtre more readability to the letter. For this reason it 
Is selected for the text type of dictionaries, gazetteers, 
and Tolumlnous works of all kinds that are made to 
give the boldest amount of readable matter in a very small amount of space. Con- 
trast this 6-point Ko. 19 with the 6-point Ko. 33 of Miller ft Blohard on another page 
and note the superior boldness of this face. Its lowerease alphabet Is about thirteen 
per cent, wider, and it is this widening that Increases its legibility, as well as Its dur- 
ability under impression. The design and the engraving of this faoe, by the late A. JB, 
Woerner, 9kow unutueAmerit, No, 13 it rtadU^ moulded in the deeirotype foundry and 
gi9€9 tatiffaetory impreitUme an ordinary newt paper. ^ Of thie font we have »ix poire of 
eaeee for roman, one for itatte, and one for aeeenie, Superiore and aeeenie, 

6-point» old body 



Measurement in 12-pt. ems 

CAFITAX8 . . 
SMALL OAPFTALS 

Lower-case . . 
ITALIC CAPITALS. 
Italic lower^aee . 
1334667890 }i}iHHHHh}i% 

&aftftft«66«fltld60o9dtlfi09fi 
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The Text Types of the ©e Vinne 'Press 
BRUCE No. 13 

FOTJRTEEN-POINT BODY of this face 
was selected by a judicious buyer for a 
new edition of the Bible recently printed by 
the De Vinne Press. Types from many houses 
were critically compared, and this No. 13 face 
preferred as combining all the more desirable 
qualities. It shows graceful shapes in all of 
its characters, and a skill in the combination of 
unlike forms that has rarely been equalled. The 

demands of readers for 
Keuuroment in 12-point em, largeaud readable typcs 

CAPITALS . . 23 are increasing, and are 
gMAiiL CAPiTAiiS 1714 more urgent now than 
Lower-case . . is ever. The double -col- 
ITALIC CAPS 3812 umned octavos in non- 
Italie lower-case i4>3 pareU or in minion are 
1234567890 neglected. The greater 
1234567890 cheapness of white pa- 
per has encouraged this 
preference, but a proper care for waning eye- 
sight should be a more important reason. The 
books that can be read with comfort, and that 
have received highest approval of librarians 
and collectors, are always in a large type, and 
some of the sizes can be used with advantage 
for the ordinary octavo page, fl Of this font we 
have thirteen pairs and two job cases for ronum 
and one for italic. No accents. 

14-poilit 
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The Text Types of the 'DeVinne ^ress 
BRUCE No. 13 

lOLD-FACED LETTER 

of modern cut is not yet 

out OI LftSniOn. It Measurement in 12-pt. ems 

• -| 1 1 X Jl Capitals .... 34 

IS seldom selected Lower-case. . . 221a 

^ I I I J Italic capitate . . SS^a 

tor large books, but itaiioiowe.M««e . 211a 
it is eflTective in advertisements. 
THE ITALIC of this size is a 
readable letter, fl One case for 
roman and (me case for italic. 

22.point» old IxKly 



CAPITALS OF THIS 13 SERIES 
can be used in Title-pages with pro- 
priety as mates for the 106 Series of Two- 
line letter, or with the 

, Tj • /» Measurement in 12-pt. ems 

Half-title. It IS a type of capites .... 25 
great grace, is neatly cut, ^^„^; ; ; JJ^ 
and makes useful plates. it«iio capitals . . zs^t 

•%. Italic lower-case . I6I4 

This font has the ordinary 
accents, and figures and fractions on the 
en body, q OF THIS FONT we have one 
pair of cases for roman; one case for italic, 

16-pdnt, old body 
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BEUCE No. 13 

A USEFUL TYPE 
in Capital Letters 
for a bold title-page 
upon the large leaf. 

ITALIC is plain. 

Capitals . . . 692^ Italio eapitals . 611^ 

Lower-ease . . 37% Italie lower-ease 35% 

No small capitals No aoeents 

One pair of cases ; italic in half of upper case 
36-pohit, old bod J. 

ERVICEABLE in 

Display Line of Ad- 
vertisements or in other 
work to be read quickl j. 
Has readable ITALIC 

Capitals . . . 441^ Italic capitals . 49I2 

Lower-case . . 29^4 Italic lower-case 29 

Two pairs of cases ; italic in half of upper case 
28-point, old bodj 
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BRUCE No. 13 

CAPITALS 
DESIGNED 
FOB WEAK 
EYESIGHT 
BOLDNESS 
OF LETTEB 
1234567890 



48-point» old body 
(kpitalB 78 
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The Text Types of the ^eVinne ^ress 
BEUCE No. 16 



DAVID BRUCE (bom in Scotland, 1770 ; died in New York, 1867; wm the 
fintofatjpe-founding fiunily which haa done mnch for the unprorement 
of the arts of stereotyping and tjrpe-making. After serving an apprenticeship to 
printing in Edinburgh, he emigrated to New York in 1793, where he followed his 
trade as a pressman. In partnership with his jonnger brother, George Brace, he 
began bosiness in New York as a master printer in 1806. Rumors haying reached 
them of the adyantages of the new art of stereotyping, Dayid went to London in 
1812, and inefiectnally tried to get the information 
he desired ftom the inyentor, Earl Stanhope. From 
other persons he got, as he thought, enough of hints 
or suggestions to warrant him beginning the work. 
On his return to New York he added stereotyping 
to his business, in which he made a marked suc- 
cess. Three of the most yaluable aids to stereo- 
^Tpuiff '^'^ l^s unquestioned inyentions: the shay- 
ing machine, which enables the stereotyper to 
make all plates of eyen thickness; the ''patent-block" of hard wood, which 
firmly holds the stereotype plate and yet allows its ready release or change to any 
new position; the doye-tailed packing-box with sliding coyer, which secures plates 
from injury and aids in transportation. In 1622 he withdrew from business. 4 Of 
this f(mt we haye two and a half pairs and one job ease. About thirty-two words, 
solid, to the square inch. 

8-point, old body 



Measurement in 12-pt. ems 
CAPITALS . . . 121a 

SMALL CAPITALS . 10 

Lower-case ... S^^ 
1234567890 



No 



italic 



GEORQE BRUCE (bom in Edinburgh, 1781 ; died in New York, 1866) emigrated 
to this ooontry in 1795. After aerying apprenticeship as a printer in Philadelphia 
and working as a oompositor in New York, he became the basinets partner of his brother 
Dayid. Their new enterprise of stereotyping was serioosly hindered by the shapes of 
the types they had to use. Types as then made had no 
shoolders. The beard or neck sloped at a yery long 
angle from face to shank. The plaster used in stereo- 
typing filled these sharp angles, from which it was 
removed with difficolty. Breakages which defaced the 
mooid and spoiled the cast were fifeqnent. After many 
ansaeeessfal elTorts to induce type-foonders to make 
types with sqoare shoolders, the brothers nndertook to 
make types for themseWes. They began with type- 
making tools nnprofitably osed by the brothers Starr 
Their first specimen book is dated 1815. 
Geoige Brace was an enthosiaBtio and indefatigable ponch-cutter, who found his 
greai€9i pUoiurit even al advanced age, in euUing leUerSf fnanyofwtUeh are eiitt a pp r o ved 
a$ modde of good form, H Of ihie font we have two pairs of eaeee and one Job eaeefor 
roman, aUo one job eaeefor italic. About twenty-eeven worde^ leaded, to the equare inck. 

7-point, old body 
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CAPITALS . 

SMALL OAFITALS 

Lowercase . . 
ITALIC CAPS. 
Italic hwer-caee 
12 3 4 5 6 7 8 
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The Text Types of the ^eVinne ^ress 
BEUCE No. 16 

CORRECTION of the constraction or rhetoric of copy before it is 
given to the compositor is not a part of the duty of the master 
printer. On mnch of the copy sent to him are written these orders : 
'' Follow copy; do not change capitals, italic, punctuation, or con- 
straction." Experience has warned him that it is hazardous to correct 
even where correction seems to be needed. He rightfully assumes 
that the copy of a new book is the work of a person who has prepared 
that copy properly. His estimate of the cost of composition is based 
on that belief, and this is also the belief and practice of all master 
printers. This estimate includes the proviso that changes subse- 
quently made by the author in the proof must be regarded as altera- 
tions from copy. 

There are authors who seldom change a word or point in proof, but 
there are others, educated and competent but unsystematic, who pre- 
pare copy negligently, with small regard for 

uniformity in the use of capitals, italic, points, Measurement in 12-pt. ems 
quote-marks, etc. To follow their copy ex- CAPITALS . . 15^ 
actly would be to the joint disgrace of all Lower-case . . 984 
concerned. Copy of this description, too often 1234567890 ^}f 
written and printed in haste, when it cannot be 

revised by the author, should be corrected by some one appointed by him, 
before it is put in type, but the author is seldom willing to do or to have 
done this needed work. He does not see its utility. The faults that 
afterward seem so glaring in print may not be seen by him in his copy. 
Nothing is more deceptive than the written expression of thought; what 
seems proper in manuscript to-day, will seem improper in type to-morrow. 
There are few writers whose faculties are always in sucB exact working 
order that they never change the words first written. Changes are 
needed in almost every manuscript, but they are more economically 
made in a type-written copy before it is given to the printer. If changes 
are not made then, they must be made in the proof at increased expense. 

Some copy contains the statement that it has been hastily prepared, 
and the printer is asked to correct negligences before it is put in type. 
This extra work is cheerfully done on short matter, but when manu- 
script is bulky, requiring hours for a revision, compliance with the re- 
quest is impossible. When compositors are directed to correct copy 
in the processes of type-setting, their work may be unsatisfactory 
to the author. It should not be expected that two or more men can 
maintain the perfect uniformity of style that is desired. 

10-point, old body 
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BBUCE No. 16 

The Superiority of a 

COMELY TYPE 

Is Most Apparent in 
Its Larger Sizes 



Capitalfly 64%. Lower-oase, 33 
36-point» old bod j. One case 



GREAT-PRIMER is seldom a«ked for 
in books smaller than cap 4to ; few let- 
ters can be put in each line „ .. ,„ . 

JT ^ , MeaaiiTementml2-pt.«iiia 

and even-spacmg is made ^apiuu .... 24 

difficult. 4 This font has SnuOIoapitala . . 201a 

small capitals. The italic '^'"^^;^/ '^ 
offered for its proper mate 
is too thick. It takes in about seven words, 
set solid, to the square inch. This font, 
being rarely called for, is now papered. 

18-point, old body. Kme 
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BRUCE No. 16 

A Four -line 

CAPITAL 

gives beauty 
to a generous 



Title- 



pag 



e 



1895 



NoitaUc 

C»pitali90^. Lower-eMe54 

48.point» old body 
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BRUCE No. 16 

TYPES 

Pleasin 

In Shape 
Figures 

1234567 




No itaUo 

C»pital8 12212- Lower-ease 75% 

72-point, old bodj 

172 



Measurement in 12-pt. ems 
GapitalB . . . 103% 
Lower-case . . 7II3 



The Text Types of the ^eVinne ^ress 
EIGG8 

FLAT 

SERIFS 

and of 

Old Shape 

Made by 

Mr. Riggs 

in 1854 



48-point, old 'body. No italie 
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LIGHT-FACE 

)HERE seems to be a gradual pass- 
ing away of tlie recently revived 
fasMon of types of black face and 
tor compact composition in book 
work and in business pampblets 
ind circulars. It has been found 
by discerning buyers of printing tbat a round 
and clean cut of type of a ligbt face and of un- 
obtrusive shape is not so fatiguing to the eye 
as the more pretentious bold faces. The light- 
face is certainly much more attractive to the 

reader. When gener- 

Measupement in 12.pomt ems ^^^^^ relieved by neat 

CAPITALS .... 19 spacing between words 
Lower-case .... i4^ V, x. -^ i ^ x. 

12 3 4 5 6 7 8 9 ^^^ by wide leads be- 

tween lines, this light- 
face with its clear outlines is much more read- 
able than over-black types huddled together in 
a gloomy composition. 

Durability is one of its merits. Its relatively 
wider space between the stems of each letter 
is not so quickly choked with ink when these 
stems have been somewhat flattened by wear. 
It is a serviceable letter for electrotyped adver- 
tisements that will get hard usage under press. 
Many merchants prefer this style for circular 
letters. 

Of this font of 10-point Light-face we have six 
pairs of cases and one job case. It has been used 
with the best results in the printing of school- 
books and for novels of few words that have to be 
spread out to fill many pages. It is too fat a letter 
for poetry, for it compels the turn-over of lines. 

lO-point, old body. Farmer 
174 




The Text Types of the ©e Vinne ^ress 
LIGHT.FACE 

PROFESSIONAL MEN, aaid even men of 
business wlio wlsli to avoid In a concise 
circular tlie selection of bold type tliat 
conveys the Idea of advertising ostenta- 
tion, and are also equally dissatisfied wltli tlie 
feebleness and fasslness of ordinary typographic 
script and the commonplaceness of the common faces of 
roman and Italic letter as made for books, find In this 
style of llght-fece the clearness and simplicity that they 
are looking for. Print from 
this type Is visibly unlike Measurement in 12-point ems 

that of the usual forms of CAPITALS 16 

roman and Italic. Lower-case 121^ 

Like all broad-faced and 1284567890 

open tyx>es. It needs for Its &9>66@16d5il1lQfL 
neat presentation a prox)er 

background of white relief. If It Is set solid with thin 
spaces between words and with a narrow margin, the 
effect so produced will be disappointing. For the ordi- 
nary page, double-leading Is the treatment advised. 

It will be of service for special paragraphs In pamphlets 
that require frequent change of type, but not of a face 
that overbears the needed lines of display. 

What has been written on the previous page about the 
durability of electrotypes from this face may be repeated. 
A paragraph set up In ordinary faces of 6- or 8-polnt Is 
liable to be worn and made almost unreadable when It 
has to be printed, as Is often required, In a hurry and 
without proper make-ready on a cylinder machine. An 
electrotype plate from this face may have Its lines thick- 
ened by rough treatment under press, but It will retain 
Its legibility longer than It would If cast from ordinary 
roman text tyi)e. 

Of this size we have five pairs of cases and one Job case. 
There Is no Italic for this llght-flEbced series. This font 
has only a few accents, but It has very clear figures that 
could be used with advantage as an aid to other fonts 
that have weak figures. 

8-point, old bodj. Farmer 
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The Text Types of the ©e X}inne ^ress 

LIGHT-PACE 

AN IMPOBTAXT PART of this font of 
x\ Pica or 12-point Light-fEice consists of 
its accents for foreign languages, diacritical 
M««««»ent In i2.pt «. marks, and the CTOsscd and 
CAPITALS 2114 conjoined letters made for 
Lower-case ; 15^ educational work. Inacir- 
1234 5 67890 ^^^^^^ letter of levi vroras on 

^'^.tfiJ^? read without show of dii 
lliaiijt^SlRHIdcfeH play, this light-face often 

proves more attractive than other ordinary- 
styles of roman letter, q We have two pairs 
of cases and one accent case. 

12^Mint, old body. Fuinar 

Useful in Advertisements 



D 



B. JAVAIi QpholdA type-founden in their practice of glyin^ more 
width to the small letters of a text type with each decrease in the 
height or body of the type. A 10-iK>int of good form has a lower-case 
alphabet of 18 of its own ems, hat a 6-point of the same face must have 
an alphabet of 10 ems. If greater clearness is desired the letters mnst 

be made still wider, as is done in this font 
Measurement in 12.pt. ems ^^^ * lower-case series of 19^ ems to the 

alphabet. The wider letter calls for wider 
OAPITALiS . , , . 12% spacing between words, more leads between 
lower-case . , , . 10 lines, and generous margin aronnd the page. 

1284567890 ^he pleasing general effect of this light- 

faced letter is spoiled when its types are 
set solid and thin-spaced, and when they are printed on a leaf with a 
scamped margin. This style of letter is too wide to be recommended 
for poetry of long lines in a narrow measure, but for short bits of prose 
composition it will prove of good service, and will be relished by the 
reader. % Of this font we have two i»airs of cases and one job case, and 
two Job cases of oopper-feoed letter. 

6-pointy old bodj. Farmer 
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The Text Types of the ©e Vinne ^ress 
LIGHT-FACE 

This Gracefal Series of Type 

HAS NO SMALL CAPITALS 

Italic, or Fractions, but it is 

much esteemed by those who 

want clearness and no display. 

12345 67890 

Capitals 32. Lower-case 22 

18-pointy old bodj. A. T. F. Co. 

Of this font we have two pairs of cases 



Please note that this Type 
HAS SLENDEE 8EEIF8 
that are easily bruised by 
rough or careless handling. 
It is as delicate as Script. 



Capitals 38. Lower-case 26 
12-point, old body. A. T. F. Co. 
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LIGHT-FACE 

Of good service 

IN HALF-TITLES 

on Full Folio Pages. 

Has plain figures. 

1234567890 

Capitals 47^. Lower-case 35^ 
36-pomt, old body. A. T. F. Co. 



An Approved Type 

IN SCHOOL-BOOKS 

For Young Children 

Needs Abundant Space. 

1234567890 



Capitals 4314. Lower-oase 301^ 
28-point, old bodj. A. T. F. Co. 
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The Text Types of the ^eVinne 'Press 
CASLON OLD-STYLE 

EVERY equipped book-print! nf house of the middle of the nineteenth centurj was tuppoted to 
hare two face* of roman letter for the most used tizca of tjpe. There was a bold face and a 
lifht face — perhaps a thin or a condensed Ace — bat no fiice showed serious departure from the 
sundard of form then generallj obserred. A diference of cut in a new style did not much change 
the scractnral form of the letter. Chanfe was usnallj prompted bjr intent to give more of boldness or of 
lif htness to the print. Not all of the new forms of type were needed ; too many were the outcome of 
caprice. About the middle of the last century the trustee of a New England printing-house of high repu- 
tation, then In financial diAcultlet, reported that that house had 

seventeen disUnctftces of Long-primer roman. It is diificult now MeaBTiremeiltml2-pt. emS 
to understand what need there ever could hare been for so many ^ 

faces when all were supposed to bare been made from a common CAPITALS 10 

model on similar lines of construction. At the request of any Lower-case 6^ 

pnblisber who admired a new ftce of type as shown in a type- iai4S678oo 

foander*s specimen sheet, the proprietor of that printing-house xt • i* 

bought a font of the desired letter. Neitber he nor the publisher No itallO 

seemed to foresee that the appearance of this new face must be 

seriously affected by changes that must be suffered in its appearance ftom a coarser texture of the paper 
selected, in the quality of printing-ink, or in rarying conditions of preuwork. Thb want of foresight 
was a misfortune. The new face that was pleasing on hot-pressed paper in a carefully superrised type- 
founder's specimen book was sure to present an inferior impression when it had been hurriedly printed, 
as was customary, on paper made for ordinary news or cheap book work. To the book-buyer the new face 
was not always an improrement. Many preferred old types as more distinct and readable. 

It is a mistake to astnme that a new face entirely different from any other must make a new book 
acceptable and more salable. Its success depends more on the choice of suitable paper and the aid of an 
expert pressman who has pride in good work. If half the money spent during the last century on the 
cutting and casting of new styles of roman letter had been paid for a superior quality of paper and a higher 
grade of presswork, our American books of that period would hare been more prized by readers, even 
when printed from old types. f| Of this font we nare one job case. 

6-pomt No. 15, old body. A. T. P. Co. 

OLD-STYLE TYPE was pnictically out of fiuhion in i8oo, and Charlet Whittingham 
(the uncle) seema to hare been the last London printer to abandon iti uie. It was 
aoon after despiied by publiahen, reader*, and book reviewen at an angular, old-6uhioned type, 
not to be preferred, at was vainly tried, to the rounder forma then in faror. It wat condemned at 
entifdy untuitable for any book of merit and in every way inferior to the graceful types of 
France and Italy. Connoitaeuia of that time did not unite on any style of letter as the model 
of good form, although thick and thin, black and light 

faces were then produced by typefounders in profiwon. Mea8ureineiitml2-pt.em8 
William Pickering, a publisher of London, unable to find CAPITALS . . . IIS;^ 
from his printer Charles Whittingham (the nephew) the small capitals . . 8 
type that he desired for a proposed book in old dress, went Lower-case .... 7 
with him, about the year 1843, ^ the Caslon type-foundry, ITALIC CAPITALS 121^ 
and induced the proprietors to take out of their vault the Italic lower-cau . . 71^ 
Old-style matrices made by the first William Caslon about , ^g. 567800 1274K67800 
the year 173a. The fece selected was Great-primer or c 2 « * n C J ^ ifr / » 
i8-point5 the book to be printed was "So much of the AAEE^N^^^^fAT 
DIARY of LADY WILLOUGHBY as ReUtes to her iM*e^e«»»»»o6oouuuu9ft 
Domefiic Hijhry, 8c to the Eventful Period of the Reign ak&aeieeititohobuuuu ^n 
of Crahlis the Flrfl. . Imprinted for Longman, Biown, 

GaxXN 8c Longmans, Paternofter Row, over againft fFarwick Latu^ in the City of London. 
1844.** The font so cast contained the long f, with all its doublets, and every other peculiarity 
of the time. Proper names and their synonyms were also in italic, and capitals were freely 
used for nouns and verbs. In this book of 1844 we may note the beginning of the present 
profligate use of italic as an ailectation of quaintness in places where it b not needed. Will any 
one explain why italic, once used with some propriety as an emphasising letter for words of 
real or supposed importance, should now be selected for trivial particles that need no distinction ? 
^ Oftkitfont we have three pain and one job caiefor roman, noo job causfor italic, and one 
accent cait, 

S-point No. 71. A. T. P. Co. 
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Measurement in 12-pomt ems 



CAPITALS . . 

SMALL CAPITALS 

Lower-case . . . 
ITALIC CAPITALS 
Italic iowiT'-caie 
1234567890 1234^67890 

aaaeieeiiii66dduuuu9fi 
&diaai}iiim6^66kuuufn 
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CASLON OLD-STYLE 

CASLON I made his Old-style type in series from pearl to six-line pica, and 
all sizes showed mutual relationship. Sizes from great-primer to six-line 
pica are admirable even now for their remarkable legibility, but small sizes, from 
pica to nonpardl, do not deserve unqualified commendation. Minute examination 
will show that all sizes were unwisely cut in a geometrical proportion. The 

reducing instrument that we now call the pen- 
tagraph was unknown to Caslon, but he must 
have reduced his sizes geometrically by the aid 
of redudng-glass. His types of nonpareil are 
strictly in proportion with his types of pica — 
the alphabet of a6 letters in each size (as he cast 
them) contained the same number of ems of its 
own body. Type-founders now give to the 
smaller sizes a wider set, but a Caslon nonpareil 
or brevier of modem casting is still a lean letter, 
disliked by compositors and by the average reader 
of print as condensed, huddled, somewhat ob- 
scure, and a strain on the eyesight. It has to be 
used by book-printers as the proper letter for 
foot- and side-notes or in the index or appendix to a Caslon text of larger size, but 
it is accepted unmllingly even by the admirers of Old-style letter. lu out-of-line 
arable figures are especially objectionable in table work, for they interfere with 
ont anoibir in diffirent lines of composition. €| Of this font nve ba<ue three pairs 
of cases and one job case for roman, one job case for italic , and one for accents. 

9-point No. 71. A. T. F. Co. 

THE geometrical reduction of type so that each size shall be in true 
proportion with other sizes is contrary to the teachings of optics and 
to the practice of type-founding. It is well understood by all type-founders 
that each size of letter must be made increasingly wider with every decrease 
in its height. The great-primer of the ** Diary of Lady Willoughby** is a 

readable letter, but the nonpareil and brevier 
made by Caslon are not so readable. They 
seem huddled and confused in composition, 
not from ignorance or carelessness, but from an 
unwise adherence to geometrical propordon. 
Here it may be remarked that, contrary 
to the teachings of some modem reformers 
of typography, Pickering and Whittingham 
did not give solid composition to the '< Diary 
of Lady Willoughby.** Its lines arc widely 
leaded, and the composition was made more 
readable by this leading. Solid composidon 
is at its best when the type selected gives a 
perceptible lane of white space between its lines. This lo-point was used 
hy the De Finne Press for Messrs. Crowell &r Co.^s reprint in i2mo form 
of the first folio of Shakspere. Q Of this font toe have seven pairs and two 
job cases for roman^ two job cases for italic^ and two accent cases. 

10-point No. 7L A. T. P. Co. 
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Measurement in 12-point ems 



CAPITALS . . 


. liH 


SMALL CAPITAU . 


. 10 


Lower-case . . 


. 914 


ITALIC CAPS 


. 1614 


Italic kwtr-case . 


. 8H 



1234567890 1234367890 
AAAfifife09N JAMki 

aiaaeeeeiii!65d5uuuU9fi 
aaaamimioodouuHufn 



TAe Text Types of the ©e Vinne ^ress 
CA8L0N OLD-STYLE 

COMPOSITORS serve two masters: the buyer who orders the 
work and has the right to direct its style, and the master 
printer, who is responsible to that buyer and to the reader for the 
workmanship of the composition. The buyer rightfully expects the 
compositor to correct indefensible negligences in his written copy, 
and to arrange types in a usteful manner. The master also re- 
quires the compositor to produce workmanship in good taste. 

Here comes occasion for possible disagreement. Types selected 
by the buyer (or even by the master printer) may be composed as 
directed and yet not produce the good work desired. Types are 
inflexible; they must occupy a fixed space, and they may not mate 
tastefully one with another. The arrangement of types intended 
by either party must be modified to some extent by the compositor. 

Good taste is not one of the exact 
sciences. It has few absolute rules. Measurement in 12.point ems 
What is tasteful in one composition CAPITALS . . . 17^4 
is not in another. What is pleasing small capitals . . iiaj^ 
to the author may not be pleasing to Lower-case .... 10I3 
the master printer. The compositor's ITALIC CAPITALS . 17 
notion of good taste may differ, and ^^5, ilm;^-r^x. . . 91^ 
the three parties may be at complete , „ , ^^ 

variance. 1234567890 1234567890 

Good taste should be understood as AXS^^f^aaaaeeeiiuooiiuf fl 
a synonym for propriety. It means JJMfStiaaaieietmSoSoiiUffi 
order, symmetry, and the observance 

of seendy arrangements that have the sanction of age and authority. 
In type-setting it means the putting of right types in right places. It 
does not mean departure from methods that have commanded general 
respect. Composition is but the architecture of words, and it must 
be governed by general rules of law and order that are observed not 
only in architecture but in every kind of worthy construction. 

Positive directions from the writer of the copy must be obeyed, but 
when the compositor has a free hand he can safely disregard popular 
fads and fashions and arrange types to suit the intent of the writer. 
He will not try to improve the supposed graces of a new style of type, 
or to add to the eccentricities of a designer or engraver, or even to 
show his own skill as an original combiner of odd bits of typographic 
building material. He will try to keep the author or writer at the 
front always. If he does the work by easy and simple methods, it is 
more than probable his composition will be approved as in good taste. 
Q Of this font we have two pairs of cases for roman^ one job ease for italic^ 
and one accent case. 

11-point No. 71. A. T. F. Co. 
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CASLON OLD-STYLE 

ENGLISH PRINTERS of the seventeenth century 
bought their choice types from founders of Holland, 
who grudgingly supplied their rivals in London with type- 
making materials. In his "Mechanick Exercises" of 1683, 
Moxon commends Van Dijk of Amsterdam as a prince of 
letter designers, and the tracings that he gives of Van Dijk's 
model letters justify the praise. The best English books 
of this period were printed from types that had been cut 

in Holland or cast in Eng- 
Meastxrement in 12-point ems 1 j /v t^ ^ l 

"^^ ^"^ Dutch matrices, 
CAPITALS 1913 f^^ England had no punch- 

r cutter of merit when William 

Lower-case iiai^ r- 1 t. ^ r j 

irJLIC CAPITALS .188, C*»IonJ,eganas type-founder 

Italic lower-case ... .11 *" i.'^°* . ,., , . . 

1 23456789 1234567890 E»gl»»d did have Its share 

AXAAfefefifilOcN of petty founders who cast 

,.A«,.A.. ^A.. ^ obsolete designs from worn 

AAAAE£££IOUCN ^ ^ _ . . ^ _ 

aaia eeee iiii 6666 uuuu 9 ft "^^^^^^ ^"^ carelessly fitted 
AAAAtki.tl6tygn ^^^^^^^ The capitals of 
ii&ai}liiiii6dddiiuauffi f^"^ ^f ^P^ **^" offered as 

new may have been cut a 
century before by one punch-cutter, the lower-case series 
(that did not fairly mate with the capitals) by another, while 
the italic was the product of a third incompetent. Types 
so constructed made sorry show in print ; they were unequal 
in height and out of line. The University Press of Oxford, 
England, which once cast all its types, preserves as curiosi- 
ties many fonts of types of differing heights to paper. 

There is a somewhat similar face of Pica, known as No. 1 5, 
on the opposite page, which shows the mixing of two series. 
^ Of this font we have ten pairs of cases for roman, one pair 
and one job case for italic^ and one for accents. 

12.point No. 71. A. T. F. Co. 
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The Text Types of the ^eVinne ^ress 

CASLON OLD-STYLE 

GASLON I and his successors had to make, at the 
request of fastidious buyers, changes from the orig- 
inal design. In the specimens as printed by Luckombe in 
his " History of Printing " of 1776, the critical reader has to 
note a No. 1 and No. 2 £ice. In the authorized Caslon 
Specimen Book of 1796, beautifully printed by Charles 
Whittingham, one notes also a No. 3 fece, and others de- 
scribed as New. It is plain that the Caslon Foundry had 
been persuaded to make changes in the earliest forms. 
There is then a thin and angular Caslon style in fashion 
during the first half of the 

eighteenth century and a Measurement in 12-pomt ems 

rounder Caslon style pre- CAPITALS 19 

ferred at the close of that small capitals 1213 

century, but each style is Lower-case .' . 11^ 

from the Caslon Foundry. ItJLIC CAPlTJLS . 1714 

The word Caslon, as applied halic lower-case 1013 

to a distinct face of type, is 1234567890 
consequently not exactly de- AAAfife:6£0gfJ AAiWCgfi 
scriptive; it may be some- aaaaeieeiiiioooouiiuiiil 
what misleading. Jje lOOUgN ddeHoSufn 

Caslon's faces were closely 
copied by Wilson and other founders. When Old-style 
was revived, the disused matrices were reassembled, but 
not always with discretion. The type of this page, with 
capitals too thick for its lower-case, seems to be the work 
of two punch-cutters, each aiming at a different end. This 
face was put out of service for many years in this house, 
but after long neglect it met with warm approval when 
used for the printing of Scribncr^s limited edition of the 
writings of Rudyard Kipling in many volumes of octavo 
form. ^ Of this font we have eight pairs of cases for roman^ 
and one pair and a job case for italic. 

12.point Old-style No. 15. A. T. P. Co. 
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CASLON OLD-STYLE 

REVIVED Old-style had to face dislike. Some 
. book reviewers denounced it as a relapse to the 
crudity of Puritan printing; others hailed it as a 
return to dignity and simplicity. Much could be 
said in support of each belief. The reading public 
of 1850, wearied with the effeminacy fostered by 
engravers and type-founders in their preference for 
sharp lines, was ready for masculine strength. 

Unfortxmately, no line of distinction was drawn 
between the strong and the weak features of the Old- 
style. Was there any need 

Measurement in 12-pomt ems /• , r • /• 

CAPITALS . . 203, ^^'^ '^^ P'-f^^ P*^PP*^""g °f 

SMALL CAPITALS. 14% °^^"*^^ ^^'^ prcpositions and 

Lower-case. . .is articles in italic ? 
ITALIC CAPS 211* ^^^^ w^° admitted its 

Italic lower-case . 12 go°<l ^^^^ ^^^ Old-style 

123^5^ dKhfifkflflftffi had defects. The lower-case 

AA£fegfJAf5 ^"^' r^^"/"'*^' '" '^''" 

. ^ . - . A .. ^ ^^. .. . ^ ^ - acters that had a central cross- 

daaa6eeii66uaacn , . t i ^ 

' stroke, were pmched and 

feeble. Capital letters were not in proportion. Arabic 

figures seemed absurdly out of proportion when used 

in a line of capital letters. The & and the long f with 

its doublets had been out of use for about fifty years. 

This face was used for the reprint of Moxon's 

**Mechanick Exercisesy' ordered by the TypothetaofNew 

Tork. fl Of this font we have ten pairs of cases for roman^ 

two for italic y and one accent case. Has joined letters. 

14-point No. 71. A. T. P. Co. 
184 



W" 



The Text Types of the ^eVinne ^ress 

CA8L0N OLD-STYLE 

'iLLiAM Caslon secured the legibility of 
the larger sizes of his Old-style by pro- 
viding a generous relief of white space be- 
tween lines of solid composition. His faces 
were not too large for their bodies. Round 
and small letters like o and e are in the 
centre, or nearly in the centre, of the body. 
Descending strokes below the line, as in g 
and p, are of about the same length as as- 
cending strokes in d and b. 

^-^ '. 1 r t ' n • Measurement in 12-pt. ems 

Capitals of this i8 -point ^^^.^ ... 241, 
are apparently but little 8maue»pitoi«. . 15^ 

IjOWGT-CftSO • • • 16 

taller than those of a mod- itauo eapitaie . . 2614 

• ^ ^ /^ 1 Italic lower-case . 15 

ern 1 4-point type. Caslon 
saw need for a visible lane of white space 
between meeting lines of solid letter, for in 
his time printers made sparing use of leads. 
This added relief of white between the lines 
prevented the use of leads. Amateurs in 
typography who now prefer types set solid 
overlook the greater height of modern round 
letters that almost compels the use of leads. 
^ Of 1 8 -point we have two pairs of cases for 
rotnan and one for italic; of Great-primer 
No. 75 we have three pairs of cases for roman. 

18-point No. 71. A. T F. Co. 
185 



The Text Types of the ^eVinne ^ress 
CASLON OLD-STYLE 

CASLON'S LOWER-CASE 
round letters were thin in width 
as well as very low in height. A letter 
upon a large body could properly be 
presented on a relatively small page. 
Even-spacing was then possible with 
1 8-point on the small octavo that is 

Me««euientmi2-pt.e«. ^ow Tiot practicabk on 
capitaiB .... 301a (he modem cut of that 

Small capitalB . . 21 

^r^r^ : : Ik size. To secure even 

lUUclower-c^e 171, JJ^^J^^g ^^ f^^^^ ^f ^^_ 

like style, round letters are now cut on 
a lower line, which makes descenders 
very short, and ascenders and capitals 
much taller. Experiments in a lower 
placing of round letters on the body 
to make a series more serviceable for 
job work are not always of benefit in 
book work, fl Of this font we have 
two pairs of cases for roman and one 
for italic. No accents, 

22-point Old-style No. 71. A. T. F. Co. 
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The Text Types of the <DeVinne <Press 
CASLON OLD-STYLE 

LEGIBILITY was also increased 
^ by the greater protraction of 
the thick stroke of each letter and 
by the increased thickness of the 
hair-line, which was made shorter 
in all curved lines so as to give 

more lenS:th to the Measupementmnptems 
O Capitate .... Sflifl 

longer thick stroke, ^^l:^ . ; l^ 

rnnt . t i • Italic capitate . . 35^ 

I ne too Snarp nair- ItaUdower-eaae . 201a 

line is the result of unwise efforts 
to rival in type the delicate work 
of copperplate printers, which 
have seriously degraded typog- 
raphy and proved an annoyance 
to readers and a loss to printers. 
^Of this font we have two pairs of 
cases for romaUyand one job case and 
one lower-case for italic. This 
font has no accents, 

24-point Old^tyle No. 71. A. T. P. Co. 
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CASLON OLD-STYLE 

CASLON FACES ARE NOT 
QUAINT ENOUGH FOR A 

TRUE BIBLIOPHILE. 

tfea8nmnentinl2.pt. ems fj^ SS-V S T glVC US 

Capitals .... SOi* •' ® 

Z:^"" . r the prim shapes 

Italic oftpitals . . 43 X* 1 J ^^ 

Italic lower^ease . 23^* QI OlQCr VjerHiail 

artists, fl One pair of cases for 
roman and one case for italic. 

28-point No. 15, old body. A. T. F. Co. 

He maintains that true 
teachings as to Good 

Measurement in 12-pt. ems w ^ * ^ 

CH^ «^ Jiorms tn type 

SmaU capitals . .35 •/ -/^ 

Lower-case ... 34 C^M m^ m^ J *#/ 

ItaUc capital. 59 OtOPPeCl WtW 

Italic lower-ease . 35I2 -t^ -t^ 

ALBERT DURER. 



36-poiat No. 71. A. T. P. Co. 
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The Text Types of the ^eVinne ^ress 
CASLON OLD-STYLE 

GOOD FORM 

is not noticed 
in many Faces 
of a Small Size, 

Bomftn : Cftpitals 60, loweiHsase 40^ 

Italic : Gftpitals 6d, lower-caoe 36 

One pair of oases for roman and one ease for italio. Italic is on 40-point body 

42.point No. 71. A.T.F.Go. 

OLD-STYLE 

receives favor 
for Lightness, 
not for Blackness, 

Roman : Capitals 72%, lower-case AS^ 

ItaUc : Capitals 71, lower-case 37 

One ease for roman and one for italic 

4S-point No. 16, old bod^. Farmer 
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CASLON OLD-STTLE 

MOXON 

Shows us 



HIS TRANSLATIONS OF 



Van Dijks 



ANTIQUATED 



Italic & 
Roman 



Capitals 07%. Lower-case 64^ 
60-point No. 15, old body. A. T. F. Go. 
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CASLON OLD-STYLE 

Caslons 
Models 

DUTCH 
FACES 

of 1683 



Capitals 119. Lower^Mtse TT^s 
72.pomt No. 15, old body. A. T. F. Co. 
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XV CENTURY 



T\iE OLDEST TYPES tf e not 
de rudest. Not aQ de old makers 
of type were careless ; ttiey found 
exceOeftt modeb of lettering in old 
books* and tkey knew tkat ike readers 
of tkeir own time wonU insist on fair 
workmanskip in printing. Some of 
tke types of tke early printers of Italy 
and France are justly admired by type- 
founders and kibliopkiles of our time. 

Capitals un^. LoweiHsaae 9 
10-point. Barnhart 



RUDENESS 

in its Engraving 
is not undoubted 
evidence of great 
age in Old Type. 

Capitals 32%. Lower-oase 19^ 
24-point. Barnhart 



UNCOUTH FACES 

of type, rare in the 15th, are 
made in the 19th century. 



Capitals 45^. Lower-oase 26 
36-point. Barnhart 



TYPES first made 
by careless workmen 
were seldom used 
for the printing o£ a 
second edition of the 
book, and mean t)rpes 
were soondestroyed. 

Cspitala 25. IiOwer-«Me lt\ 
IS-point. Barnhart 



BIBLIOGRAPHERS uj tlit 
tie Gutenberg Bible of 1455 it 
the model of a well-printed book. 
The types of Jenion in 1472 bive 
been accepted u a standtfd form 
of roman« Letters designed by 
Ratdolt Renner, Gtramond» and 
Tory still lave tie approval of 
tie experts in type-making. 

Capitals 16\, Lower-oase 10 
12.poi]it. Barnhart 
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AELINGTON 

AIMLINGTON is anodier form of invented Old-style made 
by the American l^pe Foundry at St Louis, Mo^ lor 
more sliow in advertisements. Its lower-case is taller and 
bolder than a sfanilar body of the Fifteoith Century type 
and it is more condensed, but its Inures are made to Unc 
acccM'diiqf to modem usafe. It is attractive in an adver- 
tisement, but does not appear to advantage when mixed 
with the faces of approved Old-style upon a title-page. 

12-poi3it Arlington. A. T. F. Co- 
Capitals 161a. Lower-case ll^lt 

No era shows more 

COARSENESS 

in design and in cut. 

48-poiiit XV Century. B. B. ft S. 
Capitals 62^. Lower-case 27^2 

DO NOT USE these roujfh types in any 
work that calls for nicety. Critics of 
good worK do not like a line or a para- 
graph in types that suggest advertising 
notions and that make a discord with 
symmetrical letters of a neater form. 

18-point Arlington. A. T. F. Co. 

Capitals 22^. Lower-oase I7I2 
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The Text Types of the ^eVinne ^ress 
PORTUGUESE OLD-STYLE 

THIS OLD-STYLE FACE was cut about 1804 
by Joaquim Cameiro Silva, who was then 
a punch-cutter attached to the „ * . ,« , * 

National Pnnting House of /^ADiTAfc . 

T- 1. XT *• *i. r CAPITALS 20J« 

Lisbon. Notice the confor- , 

/. -uu 1 ** * *!. Lower-case i4% 

mity of these letters to the „,»«!,. 

- >. - , - - No italic. Few Moento 

fashions of good form then no nmdi cpitois 
prevailing: the thinness of onejobe«w 

the E, S, and F, the crossed lines of the W, and 
the unusual width given to some round letters. 

Body U. Nstionsl Printing House, Lisbon 



s first made, the S was 
always tall & thin, with 
stiff curves, but the short 

O n O Y% ^ f^ T C MeMurement in 12-point enu 

had pref- CAPITALS- 
erence for Lower-case »' 

No italie. Few aooents 

a large in- '^<c^rjr 
itial, or as the final letter. 
Long f disused after 1810. 




Body 28. National Printing Honse, Usbon 
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DEENIZED OLD-STYLE. No. 20 

The Merits of Old-Style 



• TYPE is often commended for 

loi^ibility, but the features that 

.' ci Aimed leffibility, not alwnys 

r-^iood, iniiy need an explanation. 

.(■ so-called hairJine is short and 

. and the thick stroke has more ex* 

; : rs tu the hairJloe. Each character 

at All its lines can b« seen at first 

' ' II cuts of type the halr>Une Is long^ 

,' to i iiTisibility. while the thick stroke 

-Iv Sihortened. In the old-style, the 

•I the thick and thin strokes are short. 

lilar; in the modem, they are longer. 

K- gracefully curved or bracketed to the 

The tfenersl effect of old-style is that of 

i.iuuth curves and graceful tapen are 

I )ii the contrary, the general effect of 

- I ^ that of roundness, precision. and sym. 

I haracter of a properly cut modem letter 

. .aefully finished In aU Its details: hot 

> rs are seen with its mates in a mass of 

s, its high finish does not seem a merit. 

.lern cut is seldom so distinct as the same 

\ ]>(* of old-style of the same sise. 

.tcr distinctness of die old-style can be 

'iprriment. Select two equally well-printed 

lar^e type — one of old-style and one of 

u of the same siae and about the same thick- 

>.e. Place them in a favorable light; then 



moving away from these contrasted examples note how 
much sooner die modem types become indistinct. 

Yet the superior legibiUty of the old-style wUl be 
evident only in xS-point or larger sixes. In sixes smaller 
than la-point die old-style face will not be any dearer ; 
the S- and 6- 

point sixe may Measurement in 12-pt. ems 

not be so dis- '^ 

dnct as B- and 
6-point of mo- 
dem type.Tbe 



CAPITALS . . . 
SMALL CAPITALS 



gibUity of die 
smaller sixes 
is the result of 
a wrong prac- 



8 
9 

61a 



ITALIC CAPITALS 
Italic ltmtr<mse . . 

dee of eariy AAAAJlAfefefe£im66660C^00 cft 
J;*^»j;^^ AAAAAAiiAi 111166633 660 9 ft 
made smaUer ^^^^'M^i eiHI6660Sdh Aa9a 
types In ex- AAAAAtekA£nf6d66600dOgR 
acdydiesame d^4M iiiHHm^i UH a a c 
propordon as 

diey made die larger types. The modem pracdce. com- 
mended by opddans. is to give lacnased width to each 
letter widi every decrease In the height of its body, 
t or P**n we Move ont^ir ^f casts for rvmrnn, mm 
ja cmscfsr italic: ifS-^nt we Move tkne pairs ^ 
cases /T mmaM, «mej*i case /or italic, and «m case 
far accents. 



5-point. Bmoe. 



The Defects of Modern Style 



THE DESIGNERS of old and new shapes 
of romaa letter did their work on differ- 
ent lines. The old designer gave to sup- 
......ed needs of the reader of krge type his first 

< i nsideration. He wonld make types graceful if 
ht could, but he thought it more important to 
nuike them distinct in all the combinations of 
composition. His fiist object was to design letteis 
that should be readable. 

The designer of modern type thbks it his first 
duty to make each letter "artistic " or of grace- 
ful shape, but his notion of grace is largely me- 
chanical. He thinks of each letter as a unit, and 
not of many letters in a mass. The hair-line must 
be sharp and tend to invisibility as it does in 
copperpUte engraving ; the curving thick stroke 
must dwindle to its hair-line with a faultless 
taper: the slender serif must be neatly brack- 
eted to its thick stroke. Every line, curve, or 
angle is mechanically correct, but the general 
effect of letters so devised when they have 
been combii>*4 in a composition of types is that 



of overwrought refinement. To use the paint- 
er's phrase, the letter so treated is "niggled" 
or overdone. Without intending to do so, the 
designer has been more intent on showing his own 
skill than maiding the reader of print. Letten 
that appear 

symmetrical Measorement in 12-pt. ems 

when exam- CAPITALS. . . . 103^ 
ined sini^y small capitals ... 7% 

Lower-case 6^ 

ITALIC CAPITALS III4 
liaUc hwer-casg ... 7 
«»3456789o 1234^678^0 
AAAXA££:I6Cg XAAAiM6tf9fi 
tiUUUI«Mei)n666o56iifiiIcfi % ' o 4^ 

AAAAA£I60gN4i^uadmffi 

ir O/NonpartU we kmvt/Sot pairs of cases /or 
ramam, two job cases for italic^ astdoitecase/or 
accsHts; oft^point we have ten pairs 0/ cases M 
roman, two job eases /or iiaUe, ami ome case /or 

accents. 



do not surely 
seem so fine 



when 



or col- 



6-pomt. Bruce 
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MODEENIZED OLD-STYLE. No. 20 

IT DOES NOT FOLLOW that old-style letter b the perfection of design or 
engraving. Some letters are too thin, as in the lower-case a» e, s ; others agiSn, as 
o, c, d, q. like the rounder letters of the capitals, are disproportionately wide. In 
most of the recendy made variations of old-style these faults have been corrected. 
The great defect of modem-cut letter is the length, sharpness, and delicacy of 
hair-line and serif. When hair-line strokes of modem- 
cut types are made visibly wider, print therefrom is to 
that extent made more readable. Some of the angular 
features of old-style can be preserved without damage 
to its readability and effectiveness in the composition. 
During the eighteenth century there were a few inex- 
pert type-founders who made old-style type of bad pro- 
portions. Searchers after novelty who have accidentally 
encountered these types in old books have had them 
recut in type, not from a perception of real merit, but 
from a desire to put before the modem reader letters that 
were supposed to have the charm of irregularity added 
to that of quaintness. Admirers of the old-style charac- 
ter are misled when they accept the mean workmanship 

of inexperts as models of good form. If OfMimon. wt have eUvtn pain of casts for r, 
one pair and two job eases fir italic, and two cases fir accents. 



Measurement in 12-pt. ems 
CAPITALS ... 1214 

SMALL CAPITALS . . 91^ 

Lower-case .... 1^ 
ITALIC CAPITALS I2I3 
ItaHc kwer<eue . . . 7^2 
19^^S^7^90 lajis 67S90 

AAAAfifeftfiira06CCCN 

&iak&fii&dM«(m<}66666dii<Jttt9ft 

AAAAAMIimdMOaO 
dddSidditiiaiaamgdiMfM 



7-point, old body. Braoe 



MeAsnrement in 12-pt. ems 



11^ 
9I2 

8 

I3I4 
8% 



BODONI of Italy was the first notable type-founder who broke from subser- 
vience to the rules laid down by DOrer and then observed by t3rpe-makers 
of all countries. The models of Tory of Paris and of Van Dijk of Amster- 
dam (who had supplemented Diirer's teachings) had been accepted everywhere as 
the standards of good form. William Caslon, type-founder of London, in 1735 
gave increased precision to these old forms, but he fairly preserved the old model. 
Types then made might be thick or thin, bold or light, 
but the angularity of structural lines was always the 
same. It was seldom that any punch-cutter attempted 
change. As far back as 1732, Reischman, the letter- 
engraver for the £nsched6 Foundry of Holland, gave 
more roundness to the round letters of the lower- 
case, but his teachings found no imitative pupil. 
Bodoni of Italy was more successful. He increased 
the roundness suggested by Fleischman, lengthened 
the ascending and descending strokes, extended 
serifs, put more white space between the lines, and 
thereby gave improved readability to his t3rpes. 
Treading closely on his heels in the path of reform 
came Fran9ois-Ambroise Didot of Paris. The new 
models so made in Italy and France were imitated 
or altered by founders abroad as well as here, and attempts at change produced a 
bewildering variety of styles, but all founders avoided angularity, and preferred 
round forms and sharp hair-lines. H 0/ Brevier we have twenty-five pairs of ccues 
for roman, four job cases for italic, and two cases for accents; of S-point we have 
fifUen pairs of cases for roman, two job cases for italic, and one case for accents. 

8-point. Bmoe 
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^ LETTER FROM BENJAMIN FRANKLIN to John Basker- 
JlM vilU from Craven Sireety Londony dated 1760, showing the 
^ JL discernment of a critic of typography. 

Dear Sir: Let me give you a pleasant instance of the prejudice some 
have entertained against your work. Soon after I returned, discoursing 
with a gentleman concerning the artists of Birmingham, he said you would 
be a means of blinding all the readers of the nation, for the strokes of your 
letters being too thin and narrow, hurt the eye, and he could never read a 
line of them without pain. '^I thought," said I, ''you were going to com- 
plain of the gloss of the paper some object to." ''No, no," said he, "I 
have heard that mentioned, but it is not that; it is the form and cut of the 
letters themselves; they have not that height and thickness of the stroke 
which makes the common printing so much more comfortable to the eye." 
You see this gentleman was a connoisseur. 

In vain I endeavored to support your char- Measupement in 12-point ems 
acter against the charge; he knew what he CAPITALS. ... 14 
felt, and could see the reason of it, and SMALL capitals . . 11^ 
several other gentlemen among his friends Lower-case .... 9^4 
had made the same observation, etc. Yes- ITALIC CAPITALS 14^2 
terday he called to visit me, when, mis- Italic lower-case . . 9*2 
chievously bent to try his judgment, I 1234567890 1234367890 
stepped into my closet, tore off the top of AAAAfifefiEIilOOOOOcS 
Mr. Caslon's specimen, and produced it to kkkAXtttti\\\6666tttX!(;fi 
him as yours, brought with me from Bir- i^i&aa^^^eiiii6665uii(kii9n 
mingham, saying I had been examining it AAAAAJ^ARtUOdOOgR 
since he spoke to me, and could not for dhddaiiieiMidbd'dduuiiiigfi 
my life perceive the disproportion he men- 
tioned, desiring him to point it out to me. He readily undertook it, and 
went over the several founts, showing me everywhere what he thought 
instances of that disproportion; and declared, that he could not then read 
the specimen, without feeling very strongly the pain he mentioned to me. 
I spared him that time the confusion of being told that these were the types 
he had been reading all his life, with so much ease to his eyes; the types 
his adored Newton is printed with, on which he has pored not a little; nay, 
the very types his own book is printed with (for he is himself an author), 
and yet never discovered this painful disproportion in them, till he thought 
they were yours. I am, etc., 

B. FRANKLIN. 

Of g-point we have ten pairs of cases and one job case for roman, two 
job cases for italic^ and two cases for accents, 

9-point. Bruce 
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FOLLOW COPY is the lesson taught to the apprentice who 
begins to set type from a reprint, which is supposed to be cor- 
rect, but when the apprentice is qualified to set type from manu- 
script, this stringent rule has to be relaxed. He is then told that there 
are two classes of writers for the press — the careful and the careless. 
He must strictly follow the copy of a careful author, but he must care- 
fully correct in his type-setting all indefensible faults of spelling, gram- 
mar, punctuation, or any other violation of typographic order that 
may be made by the hasty or careless writer. 
Measurement in 12-pt. ems At this point ends the compositor's duty as 
CAPITALS 15^ a self-constituted corrector. With the right or 

SMALL CAPITALS . H ^"^^^g o^ sUtcmeuts made in the copy, with 
Lower-case 9^ *^ rhetoric or construction, he has nothing 

ITALIC CAPS isso ^^ ^^* ^^ ^ enough for him to do what he 
J. .. . has been told, and to make copy orderly and 

i3'3456X/W^ ^^^^^ '° P"""*- '^^'^ proof-reader may 

J\A\/\jL\jl<a A\A^ query suspected faults on the author's proof, 
}i}i}iyi}i^^}iji ^^ ^^ author may afterward make changes 
AfclOOgR AXit60tJ5N in ^e proof, but it is not the duty of the com- 
AiAllW&^eeeln666iiu9n positor or even of the proof-reader to edit. 
AHOC^ftdh&aaiiiiin Negligent preparers of copy rely too much 
fjhjkfiflffftffiffl^ffi on the printer. To ask him to correct faults 
of rhetoric or of construction, or to verify 
dates and quotations, is most unreasonable, for his contract with the 
writer is for mechanical and not for editorial work. It is often difficult 
for the printer to draw a just line between helping and meddling, but 
every one will admit that he should not cross the line that will make him 
liable to the charge of presumptuous interference. Experience teaches. 
To correct supposed errors unasked is dangerous and thankless. This 
Modernixed Old-style is now used by the De Vinne Press as the text 
type of the Century Magazine and the St. Nicholas. Its light 
lines, that will not take or impart a strong black to print, commend it 
to all who desire a greater prominence to be given to engravings. 
% Of Long-primer we have seventeen pairs of cases and one job case for 
roman^ one pair and five Job cases for italic^ and two cases for accents; of 
I o-point we have eighteen pairs of cases for roman^ two job cases for italic^ 
and one case for cucents, 

10-point. Braee 
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PRINTING from types is often slighted as formal, mechani- 
cal, and inartistic. Each type in a text is objected to as 
exactly like other types of that text. All lines of prose 
except in the first and last lines of a paragraph are of the same 
length. All pages except those that begin and end chapters 
are of the same height. There is no flexibility or freedom in 
arrangement. A page of type is squared, prim, precise, and of 
unvarying uniformity. It shows none of the dash and swing of 
free-hand penmanship, none of the receding in perspective or 
the strong contrasts of light and shade customary in copperplate 

and lithographic work, none of van- _, .. ,„ . ^ 

. , . . r 1 1 I. Measupement m 12-poixit ems 

ishmg tmts of photography, none of CAPITALS I6i« 

the ingenious combinations of letters small CAPITALS 
with ornament that gave charm to the Lower-case 
medieval manuscript book. Printing ITALIC CAPS 
purely typographic is consequently Italic lower-case 
said to be flat, commonplace, and 123456789 1234.567890 
destitute of artistic features. AAAfififillOOOCfS 

These defects are beyond contra- AAAA^fe££fill660t}(;gfi 
diction. But are they faults to be 4iaa^e6eriffl6666deifiu9a 
lamented? Typography has merits fNdadddiSHtiSdMMuffi 
of its own. It is now and always has been the most valuable 
branch of the graphic arts. No other has done equally good 
service in education and in preserving the literature of the world. 
No other has contributed so much to the pleasure of the reader. 
The great value of lithography, copperplate, and photography 
may be admitted, but what could these arts do toward providing 
readable letters for the modern book, magazine, or newspaper ? 
The artistic features of the finer arts are the ones not wanted 
for every-day use ; it is the unvarying mechanical formality of 
types that is wanted. C Of Small-pica we have one pair of 
cases for roman, two job cases for italic ^ and one case for accents; 
of 1 1 'point we have twelve pairs of cases for roman^ two pairs 
and two job cases for italic^ and one case for accents. 

ll-point, old body. Brace 
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A TTEMPTS TO REPRODUCE the fine hair-lines 
/ \ or fading stipple of lithography or copperplate, 
2 \ meritorious as they seem in other forms of 
engraving, are not so practicable with types. Profusely 
shaded and ornamented letters, type-metal flourishes, 
and overworked borders are decorations of the past 
Modern taste is thoroughly masculine. The feminine 
feature of delicacy, with its unavoidable feebleness, is 
disregarded. Readers want strength and simplicity. 
Letter-press printing is strong enough to stand on its 

own feet, and to uphold stoutly 

Measurement in 12.point ems ^j^^ methods that have earned 

CAPITALS . . 1914 it honorable distinction. Its 
SMALL CAPITALS . is^* merit is in its simplicity, sym- 
Lower-case . . 1213 metry, and readability. It is 
ITALIC CAPS 21 at its best when it carefully 
Italic lower-case . 12 avoids the effects easily pro- 
123456789 12345678^0 duced by its rivals. The pre- 
AfilOO^N AElotjgN ciseness and uniformity of the 
SAaaa5a6fe6eiHi65uii9ns type-printed page, inartistic as 
A^IdOgN ddiioufk they may seem to the amateur, 

are the features that give merit 
to the book and pleasure to the reader. The irregu- 
larities shown by the artistic designer in his construction 
and combination of letters may be pleasing on one page 
— perhaps in a dozen pages — ^but they are disliked when 
offered in greater quantity. Books of engraved letters 
are objected to not for greater cost, but for offence at the 
designer's intent to usurp more attention than the writer. 
€L 0/ Pica we have eleven pairs of cases for roman, two 
pairs and two job cases for italic^ and one case for accents. 

l2-point, old body. Bmee 
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JOHN PINE of London published {1733- 
1737) a remarkable edition of Horace in two 
octavo volumes. He began intending to print 
a book of superior typography, but met ob- 
stacles. The book was to be profusely illustrated, 
but printers from types could not print woodcuts 
with the delicacy he desired and give fit black- 
ness to letters. He had the text set up in types 
and spaced to fit the illus- „ * • ,« • * 

i^ MMwnTement in 12-pomt ems 

trations. A proof of the ^. _,-^ . ^ _. 

J , '^ . CAPITALS . . 221a 

composed type was trans- small capitals . ^Z 

ferred to the plate, and it Lower-case . . 141* 

was engraved and printed /^^jrjc CAPS 231, 

with the illustrations. So jtalic lower-case . x^ 

b-eated the letters were ,23456789^^^5^7^90 

beyond correction after- gDHlK5JTA6f6^9R 

ward. Lowndes says it f.;..',xA.n»AXA^\A" - 

, , , ' . ^aa6eeen!6ootitiuucn 

was "remarkable more for ... ...»^...i. ,»^ , v . .. . 

the beauty of the engrav- ' 

ing than for the accuracy of its text." This was 

the last notable attempt at printing a classic text 

from transferred type by copperplate process, 

and it was not financially successful. Readers 

then and afterward preferred engraving for the 

illustrations and types direct for the text. «. Of 

English we heme four pairs of cases for roman, one 

pair and one job case for italic, and one case for 

accents; of i4--point we heme four pairs of cases for 

roman. 

14-poiat, old body. Brnoe 
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'OMPOSITION from types offers 
advantages to a writer that are not 
fully valued. Faults in spelling or 
in the arrangement of words can be 
corrected with facility. The blanks or 
spaces between lines can be readily re- 
adjusted. A page can be made long or 
short by putting in or tak- 

• .11 T^i 1* MeMimmentijil2-pt.eiiis 

mg out leads. The line capiui. .... 291, 
that seems too short in ^J^ ; ; JJ^ 
proof can be spaced be- '^^^^^ ; f^ 
tween letters to the de- 
sired width, or it can be reset in a type 
of larger size. The lop-sided line can be 
centred and types of single letters can 
be moved about at will in almost any po- 
sition. This extremely useful Freedom 
IN THE Movement of Letters or Figures 
in type work is not practicable in any 
other branch of the graphic arts. C. 0/ 
this font we have three pairs of cases for 
romatiy one job case for italic, and one 
case for accents. 

18-poini, old body. Brace 
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JOHN RUSKIN wisely says, 
"There 's no Repentance 
IN THE Engraver's Trade." 
What is cut must stand. A title- 
page or any other form of en- 
graved work may have letters 
of an acceptable shape, but the 
general effect of ^,.^^,^^,,^ 
their arrans^ement capiui. . . . . ss^ 

O Small capitals . . 26 

will be made un- Sr;^ : : Ik 
pleasing if it hud- ^""""^-^ ^^^ 
dies together some lines and as 
needlessly separates other lines 
that should be close. Words so 
engraved cannot be readjusted; 
the letters cannot be moved. 
In this font note a greater width 
of capitals and of lower-case. 
C Two pairs of cases for roman 
and one job case for italic. 

23-poiat, old body. BruM 
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CHAPBOOK 
L^ht-face 

36-pomt, old body. CIms IL V . W. 
Capitelfl . . . 801^ Lower-OMe . . . 66^ 

COARSE 
Lettering 

48-point, old body. CIms IL V. W. 
Capitftls . . . 1021^ LoweiH)Me ... 76 

CHAPBOOK 
Bolder Face 

36.point, old body. CIms II. V. W. 
Capitals ... 81 Lower-ease ... 62 
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Make a 

SHOW 

60.point, old bodj. C1m8 IL V. W. 
CapitAls . . . 1261^ Low«r-eaM ... 94 

In a 

CAR 

lOS-point, old body. V. W. 
Capitals . . . 2241^ Lower-ease ... 168 
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TheTextTifpegoftUD9ViMat1>nss 
OLD-STYLE TYPES OF WOOD 

OLD 
Types 

72.poiitt, old bodj. CUm IL V. W. 
Oipitel* . . • l^H Lowar-eMe . . . 115^ 

ONE 

Face 

96-point, old body. CImb IL V. W. 
Capitelfl . . . 206 Lower-oaso . . • 163 
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OLD 
Style 

72-pomt, old body. Class II. V. W. Ineomplete assortment 

SQUEEZED 
Characters 

48-pomt, old body Condensed. Class 11. V. W. 
Capitals ... 78 Lower-case . . . 58i2 

Ran 

144-point, old body Condensed. CIms II. V. W. Incomplete •ssortment 
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120-point, old body. CImb II. V. W. 
Incomplete assortment 




ISO-point, old body. Cltn II. V. W. 
Capitals . . . 375 Lower-esse . . . 0T7 
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ISO-point, old body, CondAnaed. Class I. V. W. 
Incomplete assortment 



OLD 




72.pointy old bodj, Expanded, aass IV. V. W. 

Capitals • • • 206 Lower-oase • . • 144% 
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OLD-STITLE TYPES OF WOOD 

FINE 

Shape 

06-point, old body, Condensed. CUuw II. V. W. 
Capitals . . . I6OI3 Lower-case . . . 116 

A Nice 
TYPE 

12a>point, old body, Condensed. Class II. V. W. 

Capitols ... 147 Lower-ease . . . 113 
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ISO-point, old body, Condensed. Class II. V. W. 
Capitals . . . 274 Lower-ease . . . 200 



CONDENSED 

Thin letters 



eo-point, old body, Condensed. Class I. V. W. 
Capitals ... 74 Lower-case . • . 56 

211 



The Text Types of the 'DeVinne ^ress 
OLD-STYLE TYPES OP WOOD 

TILL 

Upstarts 

96-point, old body, Condensed. COms I. V. W. 
Capitals . . . 117^ Lower-oase ... 86 

Pink 

144-pointy old body, Condensed. Class L V. W. 
Incomplete assortment 
Capitals • . . 164 Lower-oase . • • 137 
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COMPOSITION IS MADE MORE PLEASING when the 
qpaces between words seem to be of the same width in all Knes on the 
page. A reader is repeOed by print m which 
words have been separated, as they may be occa- 
sionaBy, by two three-to-em spaces in the first 
Ene and by five-fco-em spaces in the next line. 
Quite as unsightly are lines that have been thick- 
spaced at one side and thin-spaced at the other, 
a disgrace to the printer; it is a fauh for which there is sdd<»n acceptable 
Q Of this size of Cheltenham we have one pair and two job cases. 



Measurement in 12-pt. ems 

CAPITALS . . 16H 
Lower-case. . . 
1 234567890 qOyftd*" 

Spacing of either kind is 



excuse. 



NOTEdieluveneof 
the capiul letlen. which 
hsTc beeo to pvoduoed 
by puttiBg the bMe-lioe 
ol all the letlen upon a 
wOtwtt KffcL I DC lew Kf- 
ten that to below thk 
baw-lme, « in i, g, p, q, 
y, MB imoMuJly ■hort. 
The 9ece gamed by dm 
ihorteamg k vied to b- 
cwaw the height of the 
capitakand all aaoendiiig 
etten. The Mtib aie 
diort and ttiifaby. The 
ao<aDed hav-lme has a 



CAPITALS 
Lowcr-catt 

6-point 






10-point. A. T. F. Co. 



OLD 

Style 

72-point. A. T. P. Co. 
Capitals IO2I2 Lower-case 69 



A USEFUL type 
for job woik in any 
foim of piinting that 
calk for a letter of 
maiked thinneM, that 
doei not ihow lo« 
in iti readability from 
compretnon. WLuxy 
oM-rtyle featiiiei 
havei)een prewnredi 
the joined letten ft 
and d, and the 
quaintnen of early 
arable figures. 
CAPITALS I2I3 
Lower-case 7^ 
8-point 



CONDENSED LETTER should be diin-spaced invariably. The 
proper space between words in any type is (airly indicated by the 
blanks between the stems of the letters m and 
n of that type» which will be wide in fat and 
narrow in lean types, and should be a safe 
guide for the detennination of correct spac- 
ing. Q Of this size we have two job cases. 

ll-point. A. T. F. Co. 
218 
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CAPITALS . 16% 
Lower-case . . 9S4 
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|L[>-STYLE features are more pronounced in 
the capitals of Cheltenham than in its lower- 
case. The critical reader misses the stiffness 
and angularity of many of the characters in the older 
Caslon style. These capitals can be used with con- 
sistency for two-line letters with modernized old-style 
or real old-style when letters of proper height for these 
older styles are not to be had. 

Cheltenham is not to be recommended for open dis- 
play in combination with lines that have been set in any 
of the modernized forms of old-style that have thimier 

hair-lines. Yet a titlei)age ex- Measurement in 12.point ems 

clusively in this face of type j^^^ CAPITALS . 21^ 
be pleasmg and consistent before Lo^er-case 12^ 

'jn*^ ^t^lt"^ *« < 2345(S7890 
face of old-style. It has lightness 

enough even for the EJzevir or Cadmus letters, and 
blackness enough to usher in properly the XV Century 
or Bradford style. 

Advertisers and publishers of illustrated catalogues 
have received the Cheltenham with marked favor, for 
it combines the extreme of compactness with great deai^ 
ness. More matter can be put with legibility in a small 
space than in the more generally accepted form of roman 
letter. It is approved by job printers as a neat style for 
circulars and pamphlets, but it has not, as yet, any popu- 
larity as a text letter for the standard books of publishers. 
Q Of this face we have two pairs and two job cases. 

14.point. A. T. F. Co. 
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THE TITLE-PAGE 

has very few t3^pes, but 
its proper arrangement 
requires some tfiought 

36-point. A. T. F. Co. 
Capitals 50^ Lower- case 289ii 

T-IE TYPE OF THE TITLE should be of the same face 
as that of the text This is easier said than done, for theie 
are few text types provided with laiger sizes of precisely the same 
face and fitted for words and lines of different lengtL The com- 
positor must do the best he can with the faces and styles thatare 
available, but he must avoid harsh contrasts. He should understand 
at the outset that his composition will be most satisf actoiy when 
the types selected show mutual lelation. 
A title-page may be entirely in capitals or Measurement in I2.pt. emu 
entirely in lower-case (initial letters ex- CAPITALS • is 
cepted), either in roman or italic, but two Lower-case . . 10^4 
seiies can seldom be used together. 1 234567890Qft<S' * 

Written copy for the title-page matter 
should be studied before the first line is put m type. The com- 
positor should predetemiine how many lines and how much blank 
between lines are realty needed. He should begin by sketching 
on a bit of paper the relative size and length of the proposed lines. 
The first lesson to be learned by him is, that the attractiveness of 
a title-page depends as much upon the proper distribution of white 
space as on the proper display of important words. 

12.pomt. A. T. F. Co. 
215 



The Text Types of the 'De Vinne ^ress 
CHELTENHAM OLD-STYLE 

SPACING 



60-point. A. T. F. Co. 
Capitals 86 



t YOUNG COMPOSITOR should 
read over every line as soon as he sets 

it, and at once correct any error in type or 
spacing. Before he empties the matter on 
the galley he should read it again, looking 
for outs and doublets. The time given to 
correction in the stick is not time lost. It is 
easier to correct there than on the galley or 
stone, and it is worth a deal of trouble to ac- 
quire the reputation of a clean compositor. 

18-point. A. T. F. Co. 
CftpiUla 271^ Lower-oue I6I3 

of Importance 



eo-point. ▲. T. F. Co. 
Lower-eaae 48^ 
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OVER -WIDE 

48.pomt. A. T. F. Co. Capitals 6334 

HY should the running 
tide of a few letters, or even 
those of a title-page, be dis- 
located with very broad 
spaces between letters to make the 
line fill the measure? This explosive 
treatment is not practised in short 
lines of poetry or in dialogue matter. 
It does not make the page more sym- 
metrical or the intent of words any 
clearer. It does confuse the reader. 




24-point A. T. P. Co. 
Capitals 3434 Lower-case 20 



Spacing is a Fault. 

48-point. A. T. F. Co. Lower-«»8e 38I3 
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COMPOSITION 

meets most approval 
when wisely planned 
with a close attention 
to many trivial details 

42-poiiit. A. T. F. Go. 
Capitals 60^ Loww-ease 33% 

ILLUSTRATIONS, 

as of descriptive cuts, diagrams 
or initiak, always need much 
white space about them for 
their fair presentation. Do not 
place types too close to a cut. 

30.point. A. T. F. Co. 
Capitals 42 Lower-oaae 23% 
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1 c 



HIS LETTER IS OP SERVICE FOR THE 

CATCH-LINESIN SMALL TITLE-PAGES 

SET IN ELZEVIR, OR FOR TWO OR MORE 

COLUMNS OP PROPER NAMES ARRANGED 

IN TABULAR FORM. 

Shall pont or Capitals amd small cafi- 



rHiS ITAUC, WITH ITS STUBBY SER- 
IFS, CLOSE-FITTING tAND THICKER 
UNES, IS ESPEaALLY FIT FOR ELECTRO- 
TYPED STAMPS OFmOOKBINDERS, tAND 
FOR APPUCATION IN WHICH COMMON 
SMALL CAPITALS tARE EXPOSED TO SE- 
VERS IMPRESSION tAND SOON WEAR. 
SWASH LETTERS SHOULD NOT (MEET. 

CapitalB . 9^ Small capitals . 7^ Italic capitals . 9^ 

Of this font we have two job cases for roman capitals 
and one job case for italic capitals. 

6-point Elzevir. Mayeor 



qpws i 

1 TALS OMLY, WmiOUT LOWII-CASI SOKTS, WAS 
■OUORT AS THI PtOPU MATS POI THB ElZIVIK 
TWO-Lim PACn SHOWM OM ANOTHBI PAOI. 



Who designed this face? 



Measurement in 12 


pt. ems 


CAPITAl^ . . . 


1112 


SMALL CAPITALS . . 


s^ 


Lower-case . . . 


SH 


ITALIC CAPS. 


12^2 


Italic lawif-case 


81a 



ELZEVIR is a name unwisely chosen, for this face is not at all like the Van 
Dijk faces largely used by the famous printers of Holland. Who, then, did 
design it ? Didot (** Essai sur la Typographic," p. 699) says that Garamond 
and Sanlecque made types for the Elzevirs. An Italian authority C'Tipo Italiano 
non Elzeviriano," appunti di B. L. Centenari, Rome, 
1879) intimates that the Elzevirs were provided with 
some Italian types. The author gives us no satis- 
factory evidence in support of this intimation, and 
Willems ridicules it, but it must be admitted that 
this so-called Elzevir letter has features unlike those 
of any seventeenth-century face made in France or 
Holland. 

This face was revived in 1878 by Gustave Mayeur 
of Paris, who says that he selected for his model the 
types of a book printed in 1634 by the Elzevirs of 
Leyden. It is a compressed letter, with a large open 
face, short ascenders and descenders, and thin stems, 

plainly made to withstand wear, for its few hair-lines are thick and the serifs are 
short and stubby. Although fitted with unusual closeness it is a readable letter, and 
popular, not only with publishers and authors, but with job printers. Its durable 
two-line letters make it especially valuable for book titles and open display. I| Of 
this /ant we have four pairs of cases for roman ^ ons pair of cases for italic^ and 
one case for accents, 

8-point Cadmns. Fanner 
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The Text Types of the ^Vinne ^nss 

ELZEVIR OB CADMUS 

THIS face and body were selected by the Committee on Publi- 
cations of the Grolier Club of the City of New York for their 
edition of the Knickerbocker History of New York, which was 

published in 1886 in two volumes 
octavo, with appropriate illustra- 
tions by George H. Eioughton, Will 
H. Drake, and Howard Pyle. 

In these Elzevir or Cadmus faces, 
the careful reader will note the care 
given by the designer to secure prop- 
er openness within each character. 
Counters are deep and the space 
between parallel stems is unusually 
wide. Round letters like a o e are 
tall, and the arch of curved letters 
like m n d p shows more flattening at the top. C Of this fact 
we have five pairs of cases for roman and one pair for italic. 
lO-point Gadmnfl. Fttiner 



lIaMiix«iD«it in 12-paiiit enw 

CAPITALS. ... 16 
SMALL CAPTTALS . . . IOI3 

Lower-case. . . . im^ 
ITALIC CAPITALS ifSH 
Italic lower-case . . 1013 
12^4567890 12)4^67890 

AAAA^fOO ddddMiOUfh 




ADMUS TYPE of the Farmer Foundry is 
identically the same as the Elzevir of Mayeur 
& Co. of Paris. Each font was cast from ma- 
trices struck from the same 
punches. Its lower-case has 
unusual height, and the serifs 
are so short that the charac- 
ter is differentiated with diffi- 
culty from the newer cuts of 
light-faced gothic. Some of 
123456789 12)4361890 the italic capitals have two 
AAAA6I60 AAaaAAA forms— one of the ordinary 
ik^iSikiA 66 i 660665 Q9 model and one with old-fash- 
AAAA ddddadM&m ioned sv/ashes. ^O/tbis/ont 

we have four pairs 0/ cases for 
romafiy two Job cases for italic, and one accent case. 

12-pomt Cadmtu. Furmer 
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KaMnrement in 12-poiiit eniB 

CAPITALS . . 181, 

SMALL CAPITALS . 1313 

Lower-case . . 13 
ITALIC CAPS . 19% 
Italic lower-case . 1313 




The Text Types of the ^eVinne *Press 

ELZEVIR OR CADMUS 

!rENCH Body 1 4 of the so-called Elzevir 
face, in amore marked manner by reason 
of its larger size, shows all the peculiar- 
ities previously noted in the 12-point Cadmus. 
It seems almost as large and quite as distinct as 
modernized old-style on i8-point body. Com- 
position in all forms of Cadmus or Elzevir face is 
much improved when it has been leaded. Note 
also that there are swash letters to the italic, and 
two forms of arable fig- „ » • „ • » 

^ Measurement in 12-pomt ems 

ures one for ronjan and CAPITALS . . .0^ 
one for italic, and a very small capitals . 1.% 
large provision of accents. Lower-<ase . . 14^3 
It also has in its italic series /t^^uc CATS 2184 
the conjoined letters QIJ, /folic lower-case ish 
Qtf. as, es, is, us, a, U, and ,234567 ^4^67890 
^ They are not at all fan- ^g^ioi^gq ^^15^^ 
tasticin form, butthey give ^^^^^^-^^^^^ 
an acceptable a temation to QyQ^osesisusaU^ 
plain composition. y^ m^ r 

Capitals and small capitals of the Cadmus and 
Elzevir style may be used with advantage in the 
catch-lines or the minor lines of display in title- 
pages that have been ordered in two-line letters 
of Elzevir. C. Of this body we have three pairs of 
cases for roman, one and one-half pairs for italic, 
and two accent cases. 

14-poiat Elzevir. Mayenr 
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The Text Types of the ©e Vinne ^ress 
ELZEVIR OR CADMUS 

HIS small font from the 
Central Type Foundry 
of St. Louis was bought 
to fill a gap in the sizes of capi- 
tals of the two-line Elzevir. It 
has no small capitals and no italic. 
In all composition from Cadmus, 
Elzevir, or French Old-style note 
the extreme lightness, thinness, 
and openness of all the charac- 
ters. These are desirable quali- 
ties in a proper place, but the 
selection of this style in com- 
bination with types of modern 
form and of bolder face should 
be avoided. When capitals only 
are used it will be judicious to 
hair-space the letters that fit too 
closely. C Of this face we have 
one job case only. 

20.point French Old-style. C. T. F. 
Cftpitols 31^ Lower-ease 21% 
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The Text Types of the ^eVinne ^ress 
RENNER 

ENNBR PACE appears to best advantage in the 
ELIZABETHAN SHAKSPERE edited and 
annotated by Mark Harvey LiddelL The first vol- 
ume, Macbeth, was published in 1902 by Doubleday, 
Page & Company, in the form of a medium quarto 
(leaf 9 by 12 inches), on Van Gelder paper. The text was set in 
I4-point, with notes in lO-point that enclosed the text on three 
sides, after a fashion that was generally observed by many printers 
of the fifteenth century in the printing of texts that called for 
much comment. The preface of this ELIZABETHAN SHAK- 
SPERE was in italic of I4-point. 
The decorative initial letters were 
those of Brhard Ratdolt of Venice, 
and are partially shown on page 
48 of this book. 

This lO-point is a fair reduction 
of the I4-point, but there is a trifle 
more of boldness in the lines, as 
seemed desirable for the body of 
smaller size. One of the peculiari- 
ties of this Renner face is the en- 
larged height and width of small 
capitals. In most fonts of roman letter the small capitals are not 
higher than the round letter of the lower-case, and they are always 
so closely fitted that their hair-spacing is often needed. This 
compactness makes them insignificant even for catch-lines, and 
useless for types of display. In this face we have increased height, 
more width, and greater readability. Arabic figures have old-style 
features, but they are made to line with one another. Signs for 
paragraphs are sufficiently distinct, but do not have the blotchy 
appearance of the old forms. There are no catch-words at the 
foot of each page or joined letters, yet the page retains a distinct 
old-style appearance. Hf Of this face we have six pairs of cases 
for roman, one pair of cases and one job case for italic, and one 
case for accents. 

lO-point. Bmoe 



Measurement in 12-point ems 
CAPITALS .... 161-8 

SMALL CAPITALS. . 14 
Lower-case .... 10^ 
IT/ILIC CAPITALS 16% 
Italic lower-case . . IOI3 
1234567890 1234567890 

AAA66Bni660000gfi 
AAAXfi6fifinri66650Cr0gR 
dida^^ef iti666ouiiati9!i dSSH 
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RENNER 

RADZ HGnnGH of Hailbrun, Germany, 
was the sixth printer of Venice, in which 
city he practised his art with success be- 
tween the years 1470 and 1494. He found 
there the brothers de Speyer and Nicolas 
Jenson, rivals of ^reat ability, who were try- 
ing to please Italian readers with new roman 
types. Renner was moved to emulation, and 

^ave to his readers a roman letter of much lighter 

face than those of his competitors. It had some 

crudities but much merit. 

The type of this pa^e was remodelled on that of 

Renner's **Quadra^esimale'' of 1472. In 1899 it 

was recut for the service of 

the De Vinne Press, to meet Measurement in 12.point ems 

the wishes of buyers who CAPITALS. . . 2113 
objected to the thinness of SMALL CAPS. • . i6% 
modernized old-style. Lower-case . . . . 1313 

The legibility of printing IT/ILIC C/l^S 20^ 
does not depend so much Italic lower-case . 129(4 
upon a type of thick lines 1234^678234567890 
as it does on the clearness 

and instant visibility of every line in every character. 
To this end the hair-lines of this style were made 
firmer and thin letters were widened. Old rules 
were observed. Short letters occupy but about one 
third of the body and ascenders and descenders are 
of equal length. This treatment gives the white 
space between lines that is needed for easy reading. 

This modernized Renner type, first used in 1 900 
by the Grolier Club of the City of New York for 
the printing of a limited edition of Boccaccio^s Life 
of Dante, has since been employed in many other 
books of importance. Q Of this face we have five 
pairs of cases for roman and one pair for italic. 

14-pomt. Bruce 
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The Text Types of the ^eVinne ^ress 

RENNER BOLD-FACE 

SEFUL AS IT MAY BE in words that 
really require a distinctive letter within 
a text of roman^ italic has the defect 
of insufficient boldness^ It makes a 
^weak side-heading when in type of the 
same size as the text letter^ Adver- 
tisers object to it as giving but feeble 
emphasis to words marked within a paragraphs 
In dictionaries and other works of like nature 
that need at the beginning of every paragraph 
a letter intended to arrest 
attention at first glance^ a 
bolder face of type is a real 
needs The fat-faced title 
type that was preferred for 
subheadings is out of favor« It is now required 
that the bold type for a sub- or side-heading of 
this class shall have the same peculiarities as 
the type of the text« For this purpose the Bold- 
faced Renner was made^ but it has been used 
with advantage in the selected paragraphs of 
circulars and pamphlets that seem to require 
special distinction without any parade of bold 
display^ Pamphlets that need a text-type of 
old-style shape will find this Renner a most 
useful letter^ 4 Of this face we have two pairs 
of cases for roman« It has no small capitals^ 
italic^ or accents^ 

14-point. Bmee 
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Measurement in 12-pt. ems 

CAPITALS 221, 
Lower-case 1314 
1234567890 



The Text Types of the ^eVinne ^ress 

RENNER 

/TALIC as the running mate to reman type xoas 
unknown to ^enner or to any printer of the fif- 
teenth century, for it was first made and used by 
/lldus Manutius in 1500. Emphatic words within 
the text in types of entirely different form were not 
then called for. 

To distinguish words intended to carry emphasis, 
the ^eVinne ^ress was induced to have made for 
that house a new series of Renner roman letter with 
dots under each character. In so doing it followed 

the example set by the Lon- 

Me^urement in 12.point em. ^^^ type-founder, Jackson, 

C/l^IT/lLS. 20^ who used dotted letters in- 
Lower-case • * i2fli4 stead of italic for words of 

1234567890 distinction in the grand edi- 
tion of the Macklin ^ible in 
seven folio volumes. For there were then and are 
now critical readers who maintain that a mixing in 
the same line of an upright and a slanting letter is an 
offence against good order and good taste. 

These critics are in the minority; a larger number 
of readers insist on italic as a character needed for 
emphasis. The italic letter here shown is not that 
of Renner, but an adaptation, to which the peculiar- 
ities of the Renner roman, and other old-style fea^ 
tures like swash-letter capitals, have been transferred. 

This italic is preferred by many readers as a text 
letter to show the supposed needed change of style in 
prefaces or circulars. It is not a type of bold dis- 
play, but it is as readable as the roman, and more 
distinct than many other forms of inclined letter. 
^ Of this face we have one pair of cases. 

14-point Italic. Braee 
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The Text Types of the ^eVinne T^ress 
RENNER 

A TWO-LINE LETTER 
WITH WIDE FIGURES 

Capitals 40^ 
20-point. Bmee 

IXTEEN-POINTisatype 
seldom selected now for the 
text of any book, yet it was 
once the preferred size for 
all Folios and lar^e Quartos. 
Its lar^e letters aided easy 
reading, but greater largeness of type 
rarely made an ordinary book unduly 
thick. This l6-point Renner is broad 
and is not recommended for measures 
of less than 30 ems of pica. For a thin- 
ner type on l6-point body, see pa^e I6l. 

Capitals 31 Iiower-««M IS^a 
16-point. Braoe 



|HIS font of R«nn«r or 8-point body it in small tuppljr, and should 
not be selected for a verbose circular or as the text letter of a pampb- 
let or book. It will find its best field of service In the composition 
of sub-headings or for the side or foot-notes to Renner pages in longer type. 
It mates well with Bradford, MacFarland, Ancient Roman, and even with Gush- 
ing Monotone, and will be serviceable in the catch lines for these faces. 

Capitals 13S!i Lower-case 8S4 
8-point. Bmee 
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The Text Types of the 'DeVinne ^Press 

MACFAELAND amd BRADFORD 

MISTAKE is often made by TH/S M«cF«l.nd f«» from ^e 
. 1 »u - 1^ * Intand Type Foundry of St. 

compositors in the selec- ^o^,, „ ^^ „',„,t,tfon of the An- 

tion of a Uglit-face roman type ciem Romtn or of tbe Bradtbrd 

with sharp hair-lines for press- f ^. i«« Me««rem«xt to 12.pt. 

work in red ink or in any color exemplified 

paler than black. Its thin lines f'^^l^l f^^"^"^* ' ' ' " 

will not retain and cannot trans- ^^.^^ ^^-J- ',• ; 3 \ 

fer color enough to make the it was re- 

show desired* These MacFar- drawn by the trdst whose name It 

land or Bradford faces will be bears from a careful study of a 

found broad bold-faced letter made at Venice at 

Measurement in 12-pt. the end of the fifteenth century and 

PA PITA LS I7i« ®'*^"8" '^^ used soon after in Paris, 
f ^ocT * .1? amoderated this face can be used for sub- 

LOwer-case . . ii^^ ^i^^x^y^ but headings or in the display of title- 

X2345o7o9jjj^ bolder page® or <>*«' op^n composition of 

title. We have also 10-point y^^^ faithfully preserved in all 
Bradford. Q One job case. these styles. 9 One pair of cases. 

10-point MaoFarland. Fanner S-point MaoFarland. Farmer 

A Useful Face of Letter either 
IN CAPITALS or IN LOWER-CASE 

Capitals 27^ Lower-oase 16 
18-point MaoFarland. Farmer 

JrjfJX'lLLlAM BRADFORD, who gives name to 
vSlA» this face of type, has distinction as the first 
M.««rementini2-pointem. Pinter in the City of Ncw York. 
r-ADiTAfQ ^°™ *° England in the year 

Lower^:ase ... 121, phUadelphia in 1682. He re- 
1234567890 niovedto New Yorkin 1693 and 
died there in 1752. q One job case. 

12-p«iiit Bndtord. Fumer 

CLEAR and PRETTY 

Capitals 43S4 Lowercase 26 
24-point Bradford. Farmer 
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The Text Types of the ©e Vinne ^ress 
CENTTJEY EXPANDED 

|HIS face of type was first made 
on 10-point body, for use on 
THE CENTURY MAGAZINE, 
and it has been used for many books 
of The Century Co. The expansion 
of the letter is upward, enabling one 
to get much matter in small space. 

Capitals 28 Lower-oase 20 
18-point. A. T. F. Co. 

Legibility first, Decoration last 

PRINTING, in its early days, was a mas- 
culine art. The value of the printed book 
was in its readability. The types used might 
be large or small, thick or thin, but they were 
always distinct. There were thin and thick 
strokes in the many forms of letter then in 
use, but the thicker stroke was always pro- 
tracted, and the thin stroke always of a per- 
ceptible width. Knowing well they could not 
compete with skilled copyists in refinements 
of decoration, the old printers wisely gave 
their best efforts toward making print plain. 
The change that came with the new method of 
engraving on wood, in its imitation of copper- 
plate delicacy, was damaging to typography. 

Capitals 22 Lower-«ase 16% 

14-point. A. T. F. Co. 
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The Text Types of the ^DeVinne ^ress 



CENTURY EXPANDED 

A Pleasing Face in 

A TITLE-PAGE 

as Capitals or in its 
Lower-case series. 



Capitals 54 Lower-oase 38^ 
36-point. A. T. F. Co. 



THE TWO-LINE TYPES chosen 
for books by the printer may 
show a sad disagreement of face. 
Some are obese, others lean ; some 
with thicker and others with thinner 
stems ; some have flat and extended, 
and others very short and bracketed, 
serifs. That series is rated as com- 
plete which embraces all the regular 
bodies from two-line diamond to two- 
linegreat- 
Meas^rement in 12-pt. primer, 

CAPITALS. . I3I2 but every 
compoei- 

SMALL CAPITALS 10% ^^ *^^ 

Lower-case . . 9I2 finds that 
1234667890 these are 
not suffi- 
cient. He needs intermediate sizes : 
capitals that are smaller and two- 
lines larger than any in the series. 
He has to make use of the capitals 
of the ordinary text types, to two- 
lines of other series, to condensed 
faces, to italic capitals and black- 
letter. 1[ Of this font we have one 
job case. 

8-point. A. T. P. Co. 



A TITLE composed with ineonsrooiia ftoM 
is slwsys unplMsiiiff. Ths autfaor is 
Qsnally qoiek to notiee disoord. bat lie has 
not the technics] knowledge that ensMes him 
to detect its tme eausew He imputss the 
discord, not always riffhtfnlly. to the bad 
taste of the compositor, when oftenar It 
should be impvted to a scsnt supply of sises 
and the ineonffroity of faces. Some pub- 
lishors haye been so annoyed by tha wide 
gaps b e t w e en existing sises of two-line let- 
ter, snd the incongruity of any substituted 
faoe^ that 

Measurement in 12-pt. 
lOfllA 

1284667890 



CAPITALS . . 
SMALL CAPlTALa 



thsy haye 
ordered spe> 
cial lines snd 
occasionally 
the entire ti- 
tle to be en- 
graved—too 
frequently.it 
must be sd- 

mitted, without improvement Others have 
ordered a title for a text in modem-cut to be 
seteither in the Elsevir or the Caslon old- 
style* which appear to be the styles most 
available, and with a fairly acceptable grad- 
ing of sises. The impropriety of a title in 
old-style before a text in modem-cut is f or^ 
seen and deplored, but it seems afault not 
so offensive ss the mixing of unrelated two- 
lines on the same title-page. IT Of this font 
we have one Job case. 



6-point. A. T. F. Co. 



280 




Measnrement in 12-poiiit ems 
CAPITALS. . . . 1384 



9 
1314 
83* 



SMALL CAPITALS . 

Lower-case . . . 
ITALIC CAPITALS 
Ralie lower-^ate 
1284567890 iiSilHil 
AAAAM6tJCN UiA£S66gN 
&lL&a6dSenti6ddotiiitlusn 
AAAA^ldt/GNddaSKSdaHuQ 



The Text Types of the ©e Vinne ^ress 
CENTUKY EXPANDED 

DESIGNING a new face of type, to be based on the old-style model 
80 as to show apparent evidence of its age, too often begins with 
the wrong notion that mdeness must be its strong feature. It is 
assumed that the old type-makers were careless in drawing, as well 
as unskilled in engraving. It is supposed that some degree of sloven- 
liness will be of service in making a 
newly created type conform to the spirit 
of old time. The ruder the type the greater 
its probable age. Types of the seventeenth 
must be rougher than those of the nineteenth 
century ; types of the fifteenth century must 
be constructed to show an ignorance of or 
indifference to the established rules of propor- 
tion and symmetry that had been observed 
by the writers of good manuscript books be- 
fore the invention of types, and ever after- 
ward by engravers and designers of letters. 

There is no warrant for this belief. A book reviewer of authority has said 
that " The first book is better than the last,** and that Gutenberg's Bible of 
Forty-two Lines still remains the model of a well-made book. Not every 
one will assent to this enthusiastic dogmatism, but all printers will agree 
that this Bible has a rightful place in the front rank of fine books. 4 Cf 
ihitface we have one pair qf eoiei for roman, one pair for Udie, and one job 

ease for aeeenti. 

9-point. A. T. F. Co. 

ORDINARY care was shown hi the designing and engraving of early ^jpes ; the 
qualified readers of that period did not tolerate slovenly type and printing. 

There were then and have been ever since enough of slovens in the making of 
types, but much of the inferior early work has 
disappeared and is forgotten. It was properly 
condemned as rubbish by the readers of the fol- 
lowing centuries. But few failures surrive. I 
have one before me, Dr. John Scott on the Four 
Books of Sentences, printed by Windelinde Speyer 
at Venice in 1475. 

Its carelessly drawn letters were not properly 
adjusted on the matrices ; its ^ypes were conse- 
quently printed out of line, and they present a 
most unpleasing appearance in spite of its decent 
presswork, bat there is no evidence known to me 
that this type was ever used again in any other work, q Qftkii tomewkat thin 
face we have one pair qfeaeeefor ike roman, one pair for ike italie, and one Job earn 
foraeeente, 

8-point. A. T. F. Co. 
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Measurement in 12-point ems 
CAPITALS 11 

SMALL CAPITALS ... 9 

Lower-case .... 8 
ITALIC CAPITALS . 121^ 
Ilalie lower-eaH ... 8 

1234667890 
AA£fi06dt}UCf} JUUtiftfifi6ot}fi 
&&li6ddef!ti6d0oiiiifiusfi 

AAA66M166tiudMiUHu^ 




The Text Types of the <De Vinne ^ress 
CENTURY EXPANDED 



IhIS century expanded face was planned to 
make a more readable type than the thin and gray-faced 
old-etyle letter in which most books had been printed 
for many years. The thin lines of this Gentnry face 
were made of a perceptible thickness, the serifs were shortened, 
and the body-marks protracted a trifle. To secure a proper relief of 
white space within each character, the roond letters were made a little 
taller. To proportion the type for a large page in two columns and 
with narrow margins, and to give the usoid amoont of reading-matter 
in a small space, the characters were compressed a trifle. The lower- 
case alphabet of a modernized old-style on long-primer body, previously 
used, was below the standard of measurement fixed by the Typographi- 
cal Union, for it had round letters that were 
MeMiireinentinl2.pt. ems remarkablylow as to height. The lower-case 
CAPITALS 163^ alphabet of this style is equally thin, per- 

BiULL CAPrrAi^ ! 11 mitting as many letters to the line, but the 

T .^ ' ^ ^- round letters are taller and more distinct. 

Lower-case . . lo^* „«. i. ^ u ^ j j 

CAPITALS 14^ changes from old standards, pur- 

T ' ' 01^ posely made by the designer, were not of 

X e^f /\a!!!^ * < A-Ar nO *^®** importance, but most of them were in 
AEIOUgN AfiiOtJQR directions that had been usually avoided by 
iUa&6Me{m6ddofitiusn type-makers. The thickened lines enabled 
AMOUQN didSaSusi the pressman to produce print that is really 
1234567890 iUiffiSil black and not apparently gray, as was un- 
avoidable in presswork on small sizes of 
modernized old-style. This face was modeled and cut by Mr. L. B. 
Benton, and is made on two bodies by the American T^pe Founders 
Company. For long lines of poetry printed in duodecimo or in any 
smaller form, as well as for all compact composition set in a narrow 
measure, this style of face is properly adapted. It will prevent the 
unpleasing turning-over of a short word or of a single syllable in a 
following line, which mars the general effect of composition. 

These are the small capitai^, which are a trifle higher than the 
round kUers if the Unoer-case^ and these the Ualie characters qf the font. 
Of this font toe have two pairs (f cases for roman, one pair for Ualie, 
and two eases for accents. 

lO-point. A. T. F. Co. 
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The Text Types of the ^eVinne ^ress 

CENTURY BROAD-FACE 

^HE CENTURY BROAD-FACE was made by the 
De Vinne Press for service on books to be set 
in a broad measure, which do not require a 
compression of letters for the saving of space. 
It retains the thickened hair-line, the short 
serif, and all the characters of the face de- 
scribed on the previous page. The purpose of the designer was 
to give each letter a larger face than is usual in text types of 
this body, with as much boldness of line as would be consistent 
with the greatest legibility. This desired largeness with bold- 
ness has been carried to its fullest extreme. It is a readable 
letter when it is set solid, but it is much more readable when 
the lines have been separated by a thin 

lead. A twelve-to-pica lead gives this Measurement in 12.pt. ems 
body the boldness of 11-polnt. CAPITALS 15 

Typesarenot made more readable by small oapitIls 12 
giving them larger and blacker faces. Lo^^r-case 11 

The attractiveness of a very black-faced wmATwri rAj^is' i«ci^ 
type when used in one line or in a few ^J^i./^ oa/-^ 151^ 
lines becomes repelling when it is used ^^'^ Unoer-ease 10% 
inamass. A page of fat-faced type com- 12 3 4 5 6 7 8 9 
pels a greater strain on the eye than a ^ iMovqS AElOVgff 
page of ordinary book-type. What a 444a6668fWT6666iSii9fi 
reader needs for a pleasurable reading dd^S^itRitiiMMMp^ 
is the instant visibility of every stroke 
in every letter, but this visibility is dimmed when the types 
have too much black. The strength of the black is weakened 
when its relief of white space is diminished. 

These abe the small OAPrrALS^ which are a trifle higher 
wider, and bolder than those of the series on the previous page. 
These small capitals can be used for sub-headings where those of 
ordinary form have proved indistinct and unsatisfactory. These 
are the Halve eharactera qf this font The lower-case alphabet 
of this face slightly exceeds the standard of measurement fixed 
by the Typographical Union. It is as readable as some broader 
faces, and it takes in more words to the line. 

Of this font we have six pairs qf eases and one job ease far 
roman, one job ease for italic, and one ease for accents. 

lO-point Centnry No. 2. A. T. F. Co. 
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CYSTURY EXPANDED 

LINES OF RAZOR EDGE 

are justly admired in prints 
from copperplate, but they 
camiot be produced so neatly 
by engravers on wood. They 
will thicken under pressure. 

JL T. 7 Co. 



^m 



Deceptive Proofs 

imSIS OF EMKEXCE xced to drwr azid paint on 
blocks of boxwxMd with the mimxtenesB of minui- 
^ tores on rrofy. With wondarfal mgeuuilyy en- 
grsLYOS OD wood cut on the blods so prepared diaip and 
slender fines inteiMied to r^Mrodoce fair^ eroy so 
of light and shade made I7 the designor. FromtheUock 
so eogia^ei^ a proof upon tran^iarsit China paper was 

cantioasly' taken fay nibbing the 

M^MonneBt m l^pomt cm }jg^ of thlS p^WT With an IVOCy 

CAPITALS 16% bnmisher. With foil fight over 

SMALL CAPTTALS * 12% the jHrint ade, and r^ected fight 

Lower-eafle * * * * 12 radiating thioagfa frcHn the un- 

1234667890 printed side, the proof might show 

a clever imitation of copperplate 
delicacy. The proof was admirable, but it was not printing. 
The reproduction of the effects in this sophisticated proof 
by the hand printing-press was slow, expensive, and in 
most instances absolutely impossible. C^One job case. 

Il-point A. T. F. Oo. 
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CENTURY EXPANDED 

YPE- PRINTING 

was turned aside in 
a wrong path by the 
Revival of Engraving 
on Wood, when it tried 
to rival Copperplate. 

CftpitalB 441a Lower-ease 32 
30-point. A. T. F. Co. 

EARLY DESIGNERS and engravers on wood pre- 
sented subjects for illustration in outline, with 
but occasional attempts at the conventional treatment 
of light and shade. Diirer's "Little Passion" and 
Holbein's "Dance of Death" are fair exhibits of 
this simplicity of treatment. 

These great artists fully Un- Measnpement in 12-poiiit ema 

derstood the difficulties of CAPITALS . . is:^ 
engraving on plank wood, sbiall capitai^ is 
the roughness of hand-made Lower-case . . 1423 
paper, the weakness of the old 1234567890 
hand-press, and the troubles 
of the hand-pressman who tried to reconcile these 
incompatibles. With good sense and kindly feeling 
they re&ained from refinements in design that they 
would have liked ; they really tried to abridge useless 
labor by the pressman who printed the blocks. 

12-point. A. T. F. Co. 
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SCOTCH-ROMAN 

THIS is the fax^e and the size of the tjrpe selected 
by Messrs. Charles Scribner's Sons for their Ken- 
sington edition (octavo) of Thackeray's Novels, Poems, 

and other work, in thirty-two 

MeMurement in 12-pomt ems yolumes. It WaS also USCd by 

CAPITALS . 2012 them for Miss Hapgood'strans- 
SMALL CAPITALS 1* lation of the Novels and Stories 
Lower-case . . 12^ of Iv4n Turg^nieff in seven- 
ITALICCAPS 211s teen volimies, in large octavo. 
Italic lower-case ^^H The typographical appearance 
128456789 SS4667890 of these limited editions was 

commended by discerning book 
reviewers as entirely satisfactory and as a wise return 
to the simplicity of early nineteenth-century printing. 
Of this size we have two pairs of cases for roman, and 
roman and italic matrices for linotjrpe machines. 

12-point. Fftimer 

Books are not made for show. 

BOOKS are written to be read and read easily, without discomfort 
or annoyance. The conditions of printing that &vor easy reading 
are plain types, clear print, and freedom from surprises. Any pecu- 
liarity in the letters or in their arrange- 
IfoMt^ement in 12-point e». ^^^ ^^^ ^^^ ^^ ^^ ^^^^ ^^ 

following the written thought is a sur- 
prise and an annoyance. It was not 
for a study of the caprices of a designer 
of letters, or of the ingenuity of the 
compositor who has rearranged types 
by new or old methods, that the book 
was bought. The reader reads for in- 
formation or for amusement, but not for the study of typographical 
eccentricities, f Of this sise we have two pairs of cases for roman, 
and loman and italic matrices for linotjrpe machines. 

lO-point. Farmsr 
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CAPITALS . . 


. 14% 


SMALL CAPITALS 


. 10 


Lower-case . . 


. 10 


ITALIC CAPS 


. 16% 


Italic lower-^ate 


. 11 


12S4567890 1284667890 
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SCOTCH-ROMAIT 

Old-style goes out of use. 



DURING the latter put of the elchtoenth 
century indications appeared of weari- 
nen with the old-style type that had been 
in fluhion for about two hundred yean. It 
WM tolerated and accepted when tnm the 
foundries of Caslon or Bsskerville, but old- 
style was no longer admired as the model of 
good form. There was a demand for change. 
Bodoni of Italy, discarding old rules and 
traditions, began to design tyiMS on a new 
plan. Didot of Paris made similar experi- 
ments on lines that were entirely his own. 
Joseph Jackson, an apprentice of the ihfst 
Caslon, was planning a new fhce of type of 
huge sise fbr the Ifacklin Bible in seven toI- 
umes of large folio, and the leading printer 
of London said when it was published, that 
the Jackson type was " a pattern of the most 
perfect symmetry to which the art had ar- 
riTod.** Robert Thome of London was also 



doTising his fkt-ikce, which had admirers 
for many years. Joseph and Edmund Fry 
of Bristol, William Martin, the successor 
to BsskenriQe, and Thomas CottreU. an 
apprentice 

MeAsnrement in 12-pt. ems 



of 

were break- 
ing away 



CAPITALS IOI3 



SMAU.OAFITAU 
Lower-case. . . . 
ITALIC CAPITALS 
Italic lotoer-ocwa . . 



8 
7^4 



1984567800 ltSU6$7890 



models, and 

struggling, 

each in his 

own mode, 

to put more 

breadth to 

letters and more reliability to print. AUthe 

experimenters aToided thinness, stiff curres, 

and the general angularity of the old-style. 

Cf thU sise tse have three pain amd one Job 

ctue for roman, outdone job caeefor italic. 



6-point. Farmer 



About the long f. 



S' 



1 COTCH type-ftmnden soon joined 
the seekers for change, and this 
Scotch-Roman, as it is now called, was 
a contribution to novelty made for and 
first used by the Ballantyne Printing 
House of Edinburs^, in the first de- 
cade of the nineteenth century. Its 
most striking peculiarity to the inex- 
pert is the greater breadth and open- 
ness of the letters without appearance 
of undue obesity. It has no eccen- 
tricity save the almost unnoticeable 
flat top to the lower-case t Themerit 
ofthis new face was undeniaUe. There 
was a clearness and roundness about 
erery character not shown by any 
founder who adhered to the (dd-style 
traditions. The new style had to run 
the gauntlet of prqudice. There were 
pubUshers and readers who regarded 

S-point 



the long f, the connected £1, and other 
coigoined letters that had been pre- 
served for centuries, as indispensable 
attachments to type. Especially sa- 
cred was the very tall f. An English 
bishop de- 
clined to Measurement in 12-pt. ems 

aoceptthe CAPITALS . . 
reprinted niAii. capitals . 

Lower-case . . 

ITALIC CAPS 

liaUe lowir-eaM . 



I3I3 

13% 
8^ 



1934567890 US 4667 890 



copies of 

an edition 

of a book 

in request 

hehador- 

dered from a London printer who, 

following the new custom, had used 

th§ short « oniy. A gaid U wot not 

corred wUhoui th§ long f, Q. Cf ikk» 

fates W0 AoM om$ pair and ons Job ea§§ 

far roman^ and on$ Job 00$$ for iiaUe, 

Farmer 
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SCOTCH-ROMAN 

A FAULT OF ENGLISH PRINTING 
. about the close of the eighteenth century 
was the grayness of the ink and the feebleness 
of the print. Instead of using blacker ink and 
finer paper, which would compel increased ex- 
pense, or of making ready the forms of type 
with more care, the remedy for feeble printing 
was sought in a type of blacker face. It was 
then believed that a broad- faced letter, that 
might hold and transfer to paper a larger supply 

of ink, would efiectu- 

Meunrement in 12-point ems n . .1 n 1 . 

ally prevent the lault. 
CAPITALS ... 24^ To meet this demand. 
Lower-case . . . . isi* Robert Thome, the 
ITALIC CAPS 21 type-founder of Lon- 
Italic lower-case . le don, in 1803 gave up 
\^24&&7mQl 234567 89 his work on an ad- 
mirable series of old- 
style type just cut by him, and not much, if 
any, inferior to the types of the first Caslon, 
and introduced instead an exaggeration of the 
over- widened thick strokes of the Didot type. 
Though condenmed by the best printers of the 
time, this fat-faced type, as it is now phrased, 
was much admired by the public and was fi'eely 
iLsed in books. ^ Qf this font we have one 
case, one capital case, and one sort case for 
roman, and one job case for italic. 

14-poiiit. Fanner 
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SCOTCH-ROMAN 

lUT OF VOGUE 

In 1845 the Scotch 
Roman was put aside 

Capitals 491^2 Lower-oase 3034 
30-point. Farmer. One job case 

OMAR KHAYYAM 

THE VARIORUM and Definitive Edition of the Poetical and 
Prose Writings of Edward FirzcEBALDy including a complete 
Bibliography and Interesting Personal 

and Literary Notes. CoUected and ar- Measurement iBl2.pt. ems 
ranged by George Bentham, with an CAPITALS. . le^ 

T J. J ^- u T? ri • SMALL CAPrTALS . 102^ 

Introduction by Edmund Gosse, m seven j ^ 

i^ower-case . • 10^2 
volumes, super royal octavo. Composed ITALIC CAPS leak 
and prifiied at the De Vinne Pretty and Italic lower-case H 
published by Doubleday, Page 4* Co. of 12846678 £34667890 
New York, in the year 1902. COf this 

size we have one pair of cases for roman, as weU as roman and 
itedic matrices for linotype machines. 

ll-point. Fanner 

RUBAIYAT 

THIS EDITION of Fitzgerald, 
composed with several sizes of 
Scotch- Roman, with proper accents 
and accompanying italic, met with 
marked favor for its typography. 

Capitals 31^ Lower^^ase I9I3 
18-point. Farmer. One Job case 
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SCOTCH-ROMAN 

PRINTING 

CftpiUlB 62 
36-poiiit. Fftrmer 

is very much 
indebted to 

Lower-cMe 2513 
24-point. Farmer 

SCOTLAND 



CapitaU 82 
4S-pomt Farmer 



for the exact work 
of many of its able 

24-point. Farmer 

DESIGNERS AND 
PUNCH-CUTTERS 



Capitals 4113 
24-point. Farmer 
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NEW CA8L0N 

Inland Type Foundry 

[ASLON Type of the Old 
Shape, but of a New Gut 
and of much Bolder Face, 
recently has been provided in a 
series of Capitals and Lower-case 
for five sizes from 6- to 18-point 

Capitals 32S4 18-point Lower-case 21 13 

Small Font 

Fourteen-point of the New Gaslon has an 
unusual breadth of stem or thick stroke. 
In presswork with red or colored ink it 
will show the lighter color in a more pleas- 
ing manner than is possible from any of 
the light-faced Roman types. 

Capitals 25S4 14-point Lower-case 161^ 

Small Font 

Peculiarities of Gaslon Style 

The peculiarities of the old Gaslon style, as shown 
on pages 179 to 191, may need a little explanation. 
Note the breadth of the thick strokes of each letter 
and their protraction before they change to a hair- 
line or connect with another stem, as may be plainly 
seen in the arch of the m and n, and the curve of 
the c, e, and o. The hair-lines are firmer, although 
shorter, than in modem-cut, and the serifs at the 
foot are shorter and stronger, but seldom bracketed; 
the serifs at the top, as in die 1, d, p, h, are angled 
and strongly bracketed. 

Capitals 211^ 12-point Lower-case 131^ 
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NEW CA8L0N 

Inland Type Foundry 

Peculiarities of Modem-face 

The defects of the Old Caslon style are: too long a beak to 
the f and j ; unnecessary narrowness in the s and a, and in 
some capitals; too great width of the C, O, and V. But 
these are trifles. In general effect the Caslon is bold but 
not blacky clear and open but not weak nor delicate. It was 
made to be read and to withstand wear. Variations in style 
may be detected in a comparison of different sizes of this 
cut, but it is fairly uniform as to general effect throughout 
the series. The modem-face is in strong contrast to the 
Caslon style. The stems are sometimes relatively thicker, 
but in all curved lines are shorter. The serifs are much longer; 
in many of the capitals they are strongly, but feebly, connected 
and are sharper. 

Capitals I8I3 10-point Lower-oase II84 

Italio capitals I6I2 Italic lower-case IOI3 



Space Occupied by Type 

One pound of metal type, as packed and sold by type-founders, covers a 
space of about three and six tenths square inches. To find the wei^t of one 
pa|e of type composed in hi|h spaces, divide its number of square inches by 
the figures 3.6. To find the wei^t of a font for a |iven number of pa^es, pro- 
vision must be made for a lar^e surplus. The proportion of this surplus is 
variable. For a small font, the type-founder's rule is to add one half to the 
computed wei^t of the composed types. For a font of two thousand pounds 
or more, this surplus need not be relatively as |reat; an addition of one 
fourth to the weight of the composed matter may be enough. All calculations 
of this kind are but guesses. No printer or type-founder can exactly foresee 
how unequally copy yet to be written will exhaust sorts. For all work that 
has to be done in haste, for newspapers and magazines that have to keep in# 
type postponed articles or alternated advertisements, a font of twice or thrice 
the weight of the composed matter will not be enough. On newspapers it 
was customary to allow three, six, and sometimes ten days' supply of type 
to each compositor. Quadrats are the sorts most frequently deficient in the 
ordinary font when it is applied to general bookwork. Next in liability to 
excessive demand are figures, which are soon exhausted by a series of tables. 
Every large book or newspaper office doubles, and sometimes quadruples, the 
amount apportioned to some oharaeters of the soheme. 

Capitals 14 8-poi&t Lowei^^aae 9 
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CLASSIC 

SUPERFICIAL READER may think that we 
have already enough of Old-style faces in print- 
ing type. This is a hasty judgment. The uneasy 
feeling that continually demands something en- 
tirely different has induced the making of this new face, 
which has recently appeared in Germany, and is there 
known as Rdmische, in some foundries as Renaissance, 
and in the United States as Classic. It is the outcome 
of the never-ending attempt to get as many letters in a 
line as is possible with reada- 
bility and without undue thick- Measorement inl2.point ems 

ening of the stems of the type. CAPITALS . . 1913 
There seems to be no other Lower-case ... 1213 
face of type in which these con- ITALIC CAPS . i8% 
trary conditions are more com- Italic lower-case 12% 
pletely united. It is readable, 12345678 34567890 
but not too bold. Round let- A£OOQfiaa66i60iiU9 
ters are almost as tall as those ABOOQ ddddudouUg 
of the Cadmus face, but the 
capitals have more distinction. Each letter is com- 
pressed, but a satisfactory amount of white space has 
been left between interior lines. Serifs are short, hair- 
lines are firm, and the new face promises a durable letter. 
This Classic face was first used by the De Vinne Press 
for the printing in Greek and Roman of an edition of 
Theocritus, Bion, and Moschus for the Bibliophile 
Society of Boston. 

This face on 12-point body is frequently selected in 
preference to Caslon Old-style on 14-point body as 
more compressed but equally readable. O Of this font 
we have one job case for roman and one job case for 
itaUCy and matrices for the linotype machines. 

12-pomt. Gtonssoh & Heyse 
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CLASSIC 

bVELTIES have to be considered by the publisher who wants 
to make a new book attractive. There are new fashions in 
paper and binding, new methods of engraving, new processes 
for printing in black and colors, new arrangements of pages, 
and new styles of printing types. The types that fill the page 
and receive closest scrutiny seem to be of most importance. 
This IS the publisher's reasoning; if the new book can be printed in 
a face of letter not used by any rival, its pages should be invested 
with a charm that will command respectful attention. 
This survey of possibilities with types invites to dangerous ground 
full of pitfalls. Pleasing types are not always proper types. A 
book on an ecclesiastical or medieval subject may be wisely set in 
an acceptable form of black-letter, an early Italian book in italic, 
the plays and poems of the Puritan century in an imitation of the 
types and styles of its time, but at or about a certain point not 
easily defined tolerance stops. The black-letter must be of a face 

sanctioned by steady usage; modem 
Measurement in i2.point ems variations admirably designed are dis- 
liked by book-lovers. Readers and 
CAPITALS . . . 1434 reviewers are critical. Types of old 
Lower-case ... 10 time, attractive enough in books of 

ITALIC CAPS . 14 **^ ^"^®» *^® "^^ ^ attractive in mod- 

-^ ,. , ' r>i crn books on modem subjects. The 

Italic lower-case . 91^ ordinary reader who is also a book- 
1234567890 1234567890 buyer has the belief that the dress of 
AEOOQ &itft6^n65dfiafiQQ the book, as of the man, should be 

Nor does tolerance stop at the re- 
vival of old fashions. Ornamental or fantastic forms of letter that 
convey the peculiar notions of the writer are barred out of book 
texts. Even the autographic lettering of an artist like William 
Blake, admired by his disciples, is unacceptable to the book-buyer. 
Pleasing it may be on one page of a magazine, but it will make 
unsalable the book filled with it. To be acceptable the text of a 
modem book must be easily readable. Like coins of money, book 
letter must be identified at first glance. Serious variations in shape 
are resented as attempts on the part of the designer to obtmde his 
own conceits more than to make plain the subject-matter. Want of 
individuality in lettering may be regretted, but features of uniform- 
ity disliked by the artist are the ones that make print attractive to 
the buyer. CO/ this font we have one job case for roman and one 
job case for italic. We have matrices for this face on the linotype 
machines, 

lO-point body (9-point fftoe). Genssoh & Heyse 
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CLASSIC ANTIQUE 

(}enz8oh & Hejse 

) HEN p«per and vellnin were scarce there was need of ecofiomjr in their nse, bnt there 
is no excuse now for a needless huddling together of types. The book-bujrer of to-day 
does not sccept ss srtistic the compact treatment in a modem book. He may call it penuri- 
ousness— the saving of paper and presswork to the damage of eyesight. Yet the sttempt to make a 
book inviting with plenty of white apace between aingle letters 

of lines of displsy, between the lines of a paragraph, and, worse Measurement ill 12-pt. ems 
than all, ** the rivulet of type in a meadow of margin," is s rAPlTALS ol 

swing of the pendulum too hr on the other side. The buyer of ^^ ^^ 

a book wants its print more then its psper, but he wants Its If!?!]?^ ca 

print resdsbly spportloned upon the psper. iTAUC CAPITALS . . . 9^ 

To make print sttractjve the eye of a reader must be diverted Italic Utmr-case .... 6*5 
and relieved from the dreary monotony ofa solid composlHon 1 234567890 1234567890 
of types always snd everywhere the same. White apace at the AfififiOOQ UUMMnfTdMAfiOflc 
ends of lines of poetry, between verses of the Bible, between A^BiOO^dddaMintTdddddhiM 
psrsgraphs snd chspters, snd fiill-blanks or half-blanks— all 

those sre great helpa to easy resding, resdy reference, snd s better understanding of the anbfect- 
matter. Eariy printers undervalued these aids. How the modem school-boy would rebel over s 
text-book St the welding together in solid, unbroken lines of the declensions snd conjngstions of 
words t ^ Of this face we have one fob case for roman and one fob case for Uallc. 

6-point 



fPES should be made for readers. The punch-cutter's hair-line that 
stops just before invisibility is kept indistinct by the pressman who 
scantily inks with a hard roller, and then with the feeblest impres- 
sion impresses types against an inelastic surface on dry and hard calendered 
paper. This weak and misty style of printing, admired by some printers and 
publishers, is disliked by all who believe that types should be made for the 
needs of the reader more than for an exhibition of the skill of the pressman 
or type-founder. 9 We have one job case for roman and one job case for 
italic, and matrices for linotype composition. 

Capitals 129^1 8-poiiit Lower-case 884 

Italic capitals 12914 Italic lower-case 9I4 

ISTINCTNESS is always of the greatest importance. 
The riehts of readers deserve more consideration. 
The rules that editors and men of business apply to 
writing should be applied to book-types. The nand- 
writing that cannot easily be read, even if its indi- 
vidual letters have been most daintily and scientifically formed 
by a master of penmanship, with the sharpest of hair-lines and 
the greatest profusion of flourishes, is quite as intolerable as 
that which is slovenly and ille^ble. No printer desires it for his 
copy; no merchant tolerates it in his account books; no one 
wants it in his correspondence, q Of this face we have one 
job case for roman and one job case for italic. 

Capitals 16^2 lO-point body (10-point face) Lower-case 11 

Italic capitals 16 Italic lower-case 11 
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GUSHING 

Prom Ameriean Tjpe Founders Go. 



THIS CUSHINC TYPE Ulustntet lalrly one of muy attompu to improvo the readabllitr of 
Heasnrement in 12-pt. ems 



CAPITALS. . . 

SMALL CAPITALS . 

Lover-case . 
/TAUC CAPITALS 



IOI2 
984 

«4 



6-point 



printtne. which becu with the abolishment of the eaxok- 
BDOBD HAiB-UHB that has been so dama^nc totheleeibll- 
it7 of type. The dazzlinc effect produced fay this hair-ltne 
on psce 1 37 of the French Face of Didot may alao be seen In 
other forms of fst-fsoed letter. In the plannlnc of which 
dealcners have thoocbt It meritorious to enforce the strone- 
est possible contrast between thick and thin strokes. ^ Of 
this face m haim ame Mir of casts for roman and otu fob case 
fbrUaHc. Nodipklhoi^. 



THIS STYLE HAS BEEN USED for the compo- 
sition of pages in advertising pamphlets, ss well as 
for extracts, mottos, and similar matter m stan- 
dard BOOKS. In mercantile printing its small 
capitals are of service for the presentation of 
names that have to be set in column form. ^ 0/ 
this/act W€ ham ant pairafcasas for roman and am 
fob case for italic. No diphthonffs. 



Measnrement in 12-pt ems 

CAPITALS. . . . I2I2 

SMALL CAPn-ALS . . . 9 

Lower-case .... 8^ 

ITAUC CAPITALS . IH^ 

JtaBc lowar-case . . . 7^ 

8-point 



GUSHING GAPITALS ON 15-POINT 



We have no lower-ease of this font. 



Measnrement in 12-pt. ems 



ANOTHER USEFUL SERVICE rendered by the Gushing will be 
found In the durability of lines that are put in exposed position, as in the 

running title of books and in the legend lines 
under illtistrations. In these places, Gush- 
ing will continue to give legible impressions 
after long service where ordinary roman capi- 
tals would soon be worn out. Q 0/ this size 
we hau two pairs of cases for roman and one 
job case for italic. No diphthongs. 

GUSHING produces the effect of monotony. Every line 
in every type is visible, but if there had been a thicker 
Measurement in i2.pt ems stroke in each type the letter would 



GAPITALS . . 


15 


SMALL CAHTALS . 


IOI2 


Lower-case. , . 


9I2 


ITAUC CAPS. . 


I3I2 


italic lower-case . 


9 


lO-point 





GAPITALS . 

SMALL CAPS 

Lower-case , 

12.point 



18 be more pleasing. ^ Of this face 
121^ we have one pair of cases for ro- 
12 man. No italic or diphthongs. 

246 



The Text Types of the ^eVinne ^ress 



LOmS XV 

(French Antique) 

Finr TEARS AGO ALL BOOKS AND NEWSPAPERS AND MUCH JOB WORK 
U/ i Y ERE prinUd on d«mp p«p«r, «nd th« proo«sa of waitiag it down comp«lUd •xtr« labor. 
■ i I AfUr printing th« p«p«r w«a dri«d on loft polM and its indents flsttsnsd out by « hydraulie 
\^J| pr«ss. Whsn c«Und«ring m«ohin«s w«r« ussd Job printers disco v«r«d th«t ths labor of 
^ wstting down eould b« s«r«ly omittsd for p«p«r th«t h«d bssn prsviously smoothed by eold 
or hot pressure. The next improved process wes the substitution of e herd cerd boerd impression 
surfice in piece of the elestic, woolen or indie rubber blenkei whieh indented the peper. These im- 
provements were helpful enough, for the neat printing of types, but when photo-engreving wesfkirly 
established, a printing paper smooth as polished glass or plated metal was needed. This smooth- 
ness enabled the preiiniiD to^ fbow hiir-Unei with alt the delkeay def<r#d by the engraver. It also 
enabled the preaiimtn to print ihe >urr4c« anly of a typo or cut wjihout en over-lapping of impres- 
sion on the side or thi hAkr-hnt. Impr^rameat of Ehfl pre«swork df acigravings proved a serious 
damage to the typpt of ]qEi«ri, tor t strict suri'ac* impraiuon m^d* ths fatters appear thinner and 
feebler than had ba«a JaLflEidfldi bv iha dasignvr. Ev«r imc* ih« prap«r appearance of type has been 
saerifleed fortha impr'QVQmintcifiiigf'ivta pjctur**. 

On dry paper \hf^ >Mrp h^ir-lina «nd ^■r^o^)r•d ibick stroh* w«re unavoidably made not so 
distinct as they Um4 b»(] when prisifcJ upon dam pea ed paper. Tbc French prinUrs who had 
refined and sharp r»n«d hair^Ma* Tor miny y* an, were th« fti-»t to iry < ntw experiment in making 
small types mor« r^td^bit. Thty couLd oat ar would noL ^iv«. up the dry paper process, but they 
did thicxen the lin«i. or lype withoui miJiing thttn mLLddy Of mditiioct. Tliis light-face of antique 
wes made aboui ihjrLj ytan ago to thfr ordar of th» publifthej: OLia^Ma. The experiment wassue- 
eessftal. Type or tlxla &-poiat body yvai more raadabla ith4.n » C- or T^p«lq(of roman face. 

Capitals 9 5-point of Tnrlot Lower-oase 7 



BODY 6 OF THIS FRENCH FACE, IN CAPITAL LETTERS ONLY, HAS BEEN USED 
WITH THE APPROVAL OF UTERARY CRITICS AS A TEXT TYPE TO THE ENTIRE 
NEGLECT OF LOWERCASE SORTS. THIS METHOD WAS NOT ENTIRELY NEW. 
IN THE YEAR 1791 BODONI OF PARMA PRINTED AN EDITION OF "ANACREON" 
IN CAPITAL LETTERS ONLY, AND IT WAS MUCH ADMIRED BY BIBLIOPHILES. 

Capitals lOig 6-point of Tnrlot 

A STUDENT OF THIS BOOK, AND OF ALL PLEASING BOOKS PRINTED IN 
CAPITALS, SHOULD NOTE THAT THE PRINTER SEPARATES THESE 
LINES OF CAPITALS WITH WIDE BLANKS WHICH ARE REALLY 
NECESSARY TO GIVE PROPER LEGIBILITY TO THE PRINT. THE 
HUDDLING OF LINES OF CAPITAL LETTERS AS APPROVED BY 
WILLIAM MORRIS AND OTHER AMATEURS IS NOT RECOMMENDED. 
Capitals 12 7-point of Tnrlot 

THE DE VINNE PRESS HAS PRINTED THE DESCRIPTIVE TEXT 
OF ROBERT HOE'S " EXAMPLES OF BOOKBINDING " IN TWO 
VOLUMES LARGE QUARTO, ENTIRELY IN THE CAPITALS OF 
THIS BODY. CAPITAL LETTERS ONLY, BUT OF THE ELZEVIR 
STYLE, WERE ALSO USED BY MESSRS. DODD, MEAD & CO. 
IN 1886, FOR AN EDITION OF "THE BLESSED DAMOZEL" 
OF ROSSETTI, WITH ILLUSTRATIONS BY KENYON COX. 
Capitals IZ^ 8-point of Tnrlot 
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The Text Types of the ©e Vinne ^ress 
ENGRAVERS' HAIR-LINE No. 644 

THEP.E IS A GENEr-AL BELIEF THAT TYPES 
are made to be read, and to be read without discomfort. This face 
seems to have been cnt to demonstrate the skill of the punch-cntter, who 
has done his work admirably and thoroughly. Capitals, Small Capitals, 
Lower-case and Figures are synametrical and harmonious in all combina- 
tions. It was once largely used for the legend or descriptive lines on 
the tissue paper that faced full-page cuts, but is now out of favor. Never 
select it for Programmes, or any form of Ceremonial Printing that must 
be read by artificial light. Have FwEbpect for the Etesioht op people 
WHO UBE Spectacles 12J4567890. 

lO-point 
Capitals 1413 SmaU capitals 91^ Lower-eaae 91^ 



FRENCH OLD-STYLE 

Turlot 

|RENCH OLD-STYLE of modem design shows 
thinner and sharper lines than the English and 
American Modernized Old-Styles. Its gen- 
eral effect is that of unusual lightness and 
delicacy, with peculiar features of quaintness. Its Italic 

Capitals fit close and combine 




CAPITALS ... 18% 

SMALL CAPITALS . . 13 

Lower-case . . . . iii^ 
ITALIC CAPITALS. i8i« 
Italic lower-case , . .11 
1234 567890 12^4^67890 

£E;fe^efeegi466t6ufl9 

i^&g hdeWidhaufn to many readers. The font 

is small and can be selected 
to most advantage for mottoes and quotations from French 
translations. Q Of this face we have one pair of cases for 
roman and one job case for italic. 

Body 11 
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neatly, showing few awkward 
gaps when angular lines meet 
with vertical lines. The Italic 
lower-case of this French 
No. II face is unusually 
condensed, with some pe- 
culiarities that are pleasing 



The Text Types of the ^eVinne ^ress 
CELTIC OF CAPITALS ONLY 

From foundries of Farmer and A. T. F. Go. 



A SIZE AND STYLE OF CAPITAL MUCH LIKED FOR ITS ROUNDNESS 
AND CLEARNESS; IS OFTEN PREFERRED TO THE SMALL CAPITALS 
OF ROMAN, AND EVEN TO THE LIGHTER FACES OF ANTIQUE AND 
GOTHIC, FOR LISTS OF NAMES IN COLUMNS OF JOB COMPOSITION 

Capitals liai^ 6-point, old body, No. 2 



A PLEASING LETTER FOR MODEST SUBHEADINGS 
THAT HAVE ABUNDANT RELIEF OF WHITE SPACE 
ALSO FOR TITLES ON THE BACKS OF BOOKS. 

Capitals 15^ 7-point, old body 



THIS FONT OF CELTIC IS PROVIDED WITH 
BADLY MATED SMALL CAPITALS ON THE 
SAME BODY. The two Forms Can be Used Together 
OR Apart, as is Shown in This Sentence. 

Capitals 19 8-point, old body Small capitals I2I4 

THIS FONT ALSO HAS ITS MATE IN 
A SERIES OF SMALL CAPITALS THAT 
INCREASES ITS USEFULNESS. These 
Small Capitals are very clear, and in 
some jobs are better than roman. 

CspiUlB 2284 10-point, old body Small oapitola 17 

SOMETIMES THIS IS SELECTED 

Capitals 28^ 12-point, old body 

FOR TITLE-PAGE TYPE 

C»pit»la 38 18-point, old body 
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The Text Tgpes of the ^De%)Uwe ^ress 
CELTIC No. ©42 

CEI.TIC IS A FORM OV EXPAJfDED TYIPE 

fn «rtki/^n tfo« thin mtraUm ftmm been nuide of visible tfiir^fciM 
^tve H ffreeter dtmrntmrn ft bee eome peeulierisiee tbet 
mMM^st eleeet/ieetaon difficulty C&r it ie ee neer elun to eotaqoe ee it 
ie to fomen. ^Of thie font ^re beve tvro job eeaee for foixmui end 
one eort eeee for eepitele. No ennell eepiuU% no ttelicu 

CftpriuU 14 O-pofDt, old bodr. Bnie« Lowcr-caae IOI9 



ITS GREATER BREADTH AND FIRMNESS 

of line make it a plain and readable letter, useful for 
running titles in pamphlets and for all short lines of 
display^ but it is now some^^hat neglected by adver- 
tisers for new styles that are really inferior in design 
and in general effect. ^Of this font iive have one job 
case only. No small capitals, no italic. 

CspiiftUlTi^ 8-poiot, old bodj. Braee Lower^eaoe 12\ 



THIS SIZE OF BREVIER CELTIC 

is a bit lighter in face than the one of same body tPom the 
Bruce Foundry, and modeled 'with equal care. It may 
be used -with good effect for mottos or extracts requiring 
a distinct shape of letter that is not very black and bold. 
4 Of this face and body ^ve have one job case only. No 
small capitals, no italic. 

CftpitsU 17 8-pointy old bodj. Fanner Lower-csM I2I4 



FIGURES AND DOUBLE LETTERS 

ar6 furnished to all the fonts ^vith lo^ver-case, but 
none have accents. Celtic is frequently selected 
by buyers of printing -who -want a bold and broad 
facs of type that will ^vithstand the hard usage 
of printing a long edition on a cylinder machine. 
^Of this font -we have one job case. No small 
capitals, no italic. 

Capital! 22 10-point, old body. Brace Lower-case 141^2 
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The Text Types of the ^eVinne ^ress 
CELTIC 

THESE CAPITAL LETTERS 

May be used in the combinations of com- 
position with another form of Celtic that 
has no low^er-case, and that is frequently 
preferred by advertisers to roman letter. 
Figures are large, of full height and w^idth, 
and mate v/ell v/ith the capitals, fl Of this 
font ^ve have one job case only. No small 
capitals, no italic. 

Capitals 24914 12-poiDt, old body, No. 642. Brace Lower-case 17 

ITS LOWER-CASE 
In larger sizes not so pleasing 

Capitals 36 18-point, old body, No. 642. Bruce Lower-case 24 

HAS BOLDER FACE 

Capitals 4484 IB-point, old body. A. T. F. Co. No lower-case 



Capitals 66 24-point, old body. A. T. F. Co. No lower-case 



SIMPLICITY 

Capitals 66^4 28-point, old body. A. T. F. Co. No lower-oase 

IN LINE 

Oa|>itala 98^ 40-poiiit, old body. A. T. F. Co. No lower-«MO 
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The Text Types of the ©e Vinne <Press 
CELTIC OF CAPITALS ONLY 

From Amerioan Type Founders Co. 

MUCH TOO THIN 

Capitals 50 24-point, old body 

FOR A TITLE 

CapitalB63i4 2&-poittt, old body 




CELTIC SHADED 

omuno TYP 

Capitals 22 28-poiut, old body 

ENGRAVERS' ROMAN 

American Type Founders Co. 

THIS WTDB FACE OF ROMAN 
CAPITALS IS OF GOOD FORM AND MAY BE 
USED WITH REGULAR ROMAN CAP- 
ITALS OR TWO-LINE LETTER 

Capitals 19 8-point 



TYPEWRITER 

Farmer 

Is intended to delude the reader of a 
printed Circular to the belief that each 
letter was really thumped out on the 
typewriting machinei and not printed from 
composed types on the printing-press. All 
the letters, capitals and lower-case, are 
cast on the same width of body. The 
lower-case 1 is as wide as the M. 

Capitals IS 12-point Lower-ease 15 
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The Text Types of the ©e Vinne ^ress 
ENGRAVERS' ROMAN 

From the American Type Founders Co. 

Has three distinct sizes of Capital Letters, made to line one with another, but 

all are oast on 6-point body. Each size can be used independently, 

or any two sizes can be connected as capitals and 

small capitals. All the sizes have figures. 



1 

2 
3 



8^3 

XB AUtfOMT MXOmOSOOFlO UT ITS ■MAZtUVSMB. XT IB XrTtWBJ ■ fr.y VKAU., 

IB HOT BABXI.T KBJlII, AMD BHODXA ■■ BXX:.aorB3» WXZK XVXBOBanOlf OmS 



fTHTS NO. a SXZB IS 'WIDBR AND MORS) REULDABUD, BITT '^ 

SMArX.flUEI TKAN OI.DBR BrTYUBS OF SXPANDSD ^D^^ 



IS OF ABOUT SAMS TTBITGHT AS THE PBART. l^lg 
SXPAI^DED OF BRXJOB, BUT I70T SO WTDB ems 



TH£S£2 SIZSS ow smaul BOMAI^ CAPITAXfi abb 
OAJElB9«i7l. IMITATIOI7S or TELES FORMS ma»b bt 
BKOBAVURS ON OOPPBR for 0ASI> TIOKJUTS 
ANi> INVITATIONS TO MKETTTNOS of OESSB- 
MONY. Ai/FBorroa or eBAOESTJIj SBAFm do 

HO* BBKiBOT TSIS STSXJB VOB book OB MBROANTIIiB 

WORK, FOR 'WHICH HAIR-UNB GKXTHIO, OEOLr 
TIG, OUSBINO OH SMAI.I. ROMAN OAPITALiS 
SHOI7£J> BR PRBFBRRSD. IT zs A JOB, nor a BOOK 
LBTTER. IT NRBI>s WTDB rtBAI>INO Ajn» WXDS 
SRA.OINO Ar.T^AYS. Ajn» oftrn thih OARB-BOARD 
BSrrWHEIN I^ErPTKRS XM «HH BAJCR 'WORD VHA* 
AHB TOO diOSS. ITS MERIT xb damaord 'WHRN 
THR TYPES ARE HUBBLEID. 

1234667800 ias«so780o 



Nob. 1, 2, 3, in combination 

Engravers' Roman is not a pleasing selection for a line in Book Work or 
Commercial Job Work. It may be used, if requested, for a Visiting or 
Professional Card, bnt never for an ordinary Business Card or for 
a Bill- or Note-head or Mercantile Cironlar or Advertisement. 
Its valae as a good type for oeoasions of ceremony is 
seriously degraded when it is mixed in com- 
position with large coarse types. 
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The Text Tgpes of the ^eVinne ^ress 

OTHER ROMAX FACES, 
CONDENSED AND EXPANDED 

A BOUT TWO HUNDRED AND THBEE SIZES OP PLAIN 

/% Boman book types, many of which are in full aeriesof dis- 

./m ttnct face, aa shown in these qieeimenay should be enough 

to please ta«tes that require special consideration. To most 

buyers and readers they are more than enough, for they often 

confuse selection. 

Yet they do not seem to be enough for all kinds of printing. 
There is continued demand for Roman types that are bolder or 
lighter, broader or thinner, elongated or obese and squatty. To 
meet these demands we provide Title or Fat-face, Condensed and 
Extra Condensed Skeleton, and Expanded, of which spedmena are 
submitted on the following pages under many arbitrary and 
misleading names. For some of these faces a mated Italic has 
been provided. 

ITALIC, the mate of Roman, is often selected for paragraphs 
and sometimes for short prefaces in books, as well as for the 
full-page letter circulars of merchants. We have many forms and 
styles. Use plainer styles for books. 

CONDENSED ROMAN is a neglected letter in larger sizes. It 
gives good service in jobs that need some display but in a 
face that need not be overbold, black, and coarse. Its smaller 
sizes are needed in table matter, music, labels, and advertisements. 
The lower-case of this style is more effective than capitals only. 

EXPANDED ROMANS are rarely needed in book work, but 
are of use in open displayed composition. The Celtics offer 
pleasing change from Roman. Engravers' Roman of small sizes 
is most needed in ceremonial printing. It needs wide leading and 
often hair-spacing between its too close letters. Do not use it in 
book work when plain capitals of good form can be had. 
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other Eoman Faces 
Condensed and Expanded 



Romans f Condensed and Expanded 
OLD-STYLE CONDENSED 

^th Lower-ease 



OLD WINE POURED IN NEW BOTTLES 
Condemned by Scripture as against Settled Usage 

Capitela lO^s lO-point, old body. Famar Ijower'«Me 13% 

OLD FACES OF TYPE IN NEW SHAPES 
of Condensed and Expanded are also violations 

CapitelaSO 12-point, old body. Fannw Ijower«Me ISij 



TITLE-PAGES 
Condensed Type 

Capitals 69 48-point, old body. Conner Lower-ease 41 

(There is a smaller face on same body; see p. 258) 



STATELY AND COMMANDING 
Characters in Large but not in Small Letters 

Capitals 21I4 18-point, old body. Conner Lower^sase I7I2 

CONDENSED 1905 FIGURES 
Do not mate rightly with the Capitals 

C»pitaU26ls 16-point, old body. Fwmor Loww-oaM IS^a 

267 



Types of the ^eVinne ^ress 
OLD-STYLE CONDENSED 

^U& Lower-MM 

GOOD IN OPEN DISPLAY 
But not in a solid composition 

Capitali 2913 ao-point, old body. Fanner Lower-oMo 2313 

SERVICEABLE 
For Display in a Title-page 

Capitali 36I3 24-point, old body. Farmer Lowor-oase 27 

THIN STROKES 
Cut too sharp 

Capitals 66 48-poiiit, old body. Conner Lower-ease 38 

(There is a larger face on same body ; see p. 257) 

THICK STROKES 
Lack Needed Strength 

C^dtels 44% 36-point, old body. Fumer Loww^eaae 31 
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Romans f Condensed and Expanded 
CONDENSED 

AN EARLY FORM OF CONDENSED ROMAN 
Note thickness of its stems and thinness of its lower-ease 

Capitela 17 12-point No. 162. Brae* IiOwer.«Me Ills 

A NEWER AND MORE PLEASING FORM 
Capitals not so wide, but its lower-case wider than 162 

CapiUla I6I4 12-i>ouit No. 164. Brnoo Lower-OMO 13 

The capitals of this size of service for 

DISPLAY LINES IN THE TITLE-PAGE 

Lower-case is useful in Circulars 

Capitali 2214 18-point No. 164. Bruee Lower-OMe 16^ 

The ordinary Roman Type 

CAST UPON THE 22-POINT BODY 
Is spaced with difficulty 

Cftpitali 261s 22-poiiit No. 164. Braee Lower-OAae 20 

When Composition is 

IN A NARROWED MEASURE 
Bad divisions frequent 

Cspitela 31% 24-point No. 164. Bruoo Lower-«M« 24% 
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Types of the ^eVinne ^nss 
CONDENSED 

This Lower-case 

IS JUST AS DISTINCT 

as in types of 

Regulation Width 

CftpitalB 411s 36-pomt No. 164, old body. Bnioe Lowei^OMO 29 

Fit for all 

TITLE-PAGES 

in Capitals or 

Lower-case 

Capitela 60 48-poiiit No. 164, old body. Braoe Lower-OMO 42is 
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Romans f Condensed and Expanded 
ROMAN CONDENSED 

AN INTERMEDIATE HEIGHT 
TWO-LINE INITIAL 

CapitalB 27 IS-point No. 2 No lower-oase 

WIDER & BOLDER 
THAN ON PAGE 96 

CapiteU 42 36-point No. 3 No lower^cMO 



ROMAN EXTRA CONDENSED 

. THIS TrPB IS NOW OUT OF FASHION 

Cftpitali 20^ 24-pomt, old body No lower-oue 



CENTURY EXPANDED 

A. T. F. CO. 

TITLES 

For Books or Pamphlets are most readable and satisfactory 
when every line in every letter is distinotly perceived. For 
smaller sizes see pp. 112-113. 

Capitali lOOia 72-point 
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7|(fpes of the ^eVinne ^ress 
NORMAN 

Fsnner 
Mmdj Faces on Few Bodiee 

IT IS NOT PROBABLE THAT A MORE USEFUL 

Or More Graceful Shape of Letter can be Devised than 

that of ordinary roman type used in books and 

newspapers, but advertisers say that roman 

does not properly express written words 

in all kinds of printed work 

Capitela 16 lO-point, old body Small o»pitala IZi^ 



TO BUYERS OF PRINTING 
Who Object to Roman Letter as too 

plain and commonplace, norman 
should be rated as sufficiently light. 

it will bear judicious spacing 
of letters only in open composition 

CapiteU 24 16-point, old body Ebnall oftpitala I8I9 



1234567890 1234567890 



1234567890 



1234567890 
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Romans f Condensed and Expanded 



NORMAN 

Fanner 



IT SHOWS AT ITS BEST 

When All Sizes 
can be used together, 

never select it in 
any solid composition 

Capitals 8684 24.poiiit, old body Small oapitale 29Sli 

THIS NORMAN 

Type Offers Seven 
faces on but 4 bodies 

Capitals iSi^ d6-point, old body SmaU capitals 361^ 

1234567890 
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Types of the ^eVinne ^ress 
MONASTIC 

Fanner 

HAS TEN HAIR-UNE FACES ON FIVE BODIES BETWEEN 
12- AND 40-POINT. THINNEI^BDT NOT SO GRACEFUL jlS THE IfORMAN TYPE 

CapitelB 12 la-point, old body Small Mpitela lO^a 



Jl SORRY EXHIBIT OF COMPRESSED AND TORTURED 

LEITERS. How THEY SUFFER FROM SQDEEZIKG 

Capitali I5I2 18-point, old body SmAll oapitalB 12I2 

USEFUL FOR FILLING PANELS OR WHITE . 

SPACE WITH WORDS NOT ((EEDING BOLD)|ESS 

Capitals I9I9 24-point, old body Small oapitala 16 

MAY BE USED, WITH DISCRETIOli 

TO MATE WITH THE COMELIER NORMAN 

Capitals 23 36-point, old body Small Capitals 19 

ITS SWASH LETTERSJIRE 

HOT PL IPROVEIIEIITS 

CapiUla 32% 40-point, old body SnuOl o»i^tala 23I4 
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Romans f Condensed and Expanded 
TWO-LINE LIGHT-PACE 

Fumtr 

A LETTEB THAT WILL SERVE WELL AS AN 
INITIAL FOR RMATT. BODY TYPES 

Cftpitala Ifii* 9-poiiit, old Irady 

THIS FACE NEEDS PLEITTY OF 

BLANK BETWEEN WOKDS 

AND BETWEEN LINES 

Capitela 26^ 12-poiiit, old body 

DESIGNED BY A MASTER 

Capitali 341^ 16-pomt, old body 

KEAT LETTERING 

Capitals 41 20-point, old body 

OENAMENTS NO 
IMPEOYEMENT 

Capitate 49 24-poiiit, old body 



1284667890123456 



78901234567890 



Note: Far similar face with 
tower-eate Me pp. 174 '178 
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Types of the ^eVinne ^ress 
OLD-STYLE EXTRA CONDENSED 

With Lowers 



THIS TYPE IS OF POSSIBLE SERM IN JOB-WORK 
Offers little limlm li tlie Compositton of Books 

Capitals 141^ 18-point No. 1, old body. Farmer Lower-eaae I2I4 



SOME OF ITS MUCH-CONDENSED LETTERS 
Do not show special features of Old-Style 

Capitals 20 24-point No. 1, old body. Farmer Lower-^ase 16^ 

AS AN INITIAL FOR SMALL TYPE 
It has some usefulness. Has figures 

Capitals 23 36-point No. 1, old body. Farmer Lower-oase 20 

ElOliTlON IS EXCESSIfE 

WorJsappear better iilwoies 

Capitala 27^ 40-point, old body. Fanaor Lower-«Me 221^ 
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Romans, Condensed and Expanded 
EXTRA CONDENSED 




Capitals 23 



40-pointy old body. Farmer 



Lower-case 16^ 



fin kiiili if pitatiMr cdl 
fir tf|M ttet m titraMly 
~li. iMili^ to flduu 
. work li taMM rf !«««■, 
Ill wtrii ttal mm ill ^ ctl- 
mu ul aolle kot li «M Um, 
■Ml tftm liicWi bttm. It to 
tattar to iM a tUikttorthat wffl 
iniMt ^ akbrntotiwi ttet in 
itta rtilMif li Mui 111 an 
N Biit If tfet IM if to* mutj 
fukU Ml ■mtrtjtii. Thto 
feM tr l-ftlit ftiliiwl ku 
tftkkir itoBs thu tktn tf ^ 
8-piirtitflMkfltodli. Itwfll 
■ft mar N nil uiaralMf ul 

6-poiiit No. 5, old body, 
A. T. P. Co. 



s 



iDi-ims ud 

■ay imI eotiaiMl littm 
of gnit tUiim. Wk« thi 
aiUor pnuti, a oNiaual 
typi ii to k pifaml fir eit-ii 
ivtci to itolie tlat ku auily brok« 
km. bit lo lit IN a tkii littir 
fviitoioftkukiilwkithitypi 
ii lit Miily nalabU. h lua- 
titol BiUmuI fMtiMiU irlittry 
mni letUr u fn/hnU lor nii- 
iitci. Qrliiary mni Iowv-mm 
is fiito u plaii ; it withitaili mm 
w«tf ud diN Nt fill witk ilk. 
S-point No. 603, 
old body. Brace 



1 



XTRA eondenfled cap- 
ital letters are most 
nssfiil as initials in 
columns of very nar- 
row measure. Theol^ee- 
tion properly made to the 
obscurity of a long line 
of thin letters does not 
apply to the single letter 
that is easily recogniied. 
Condensed type is also of 
ser?ieeinsmall]ah6ls,and 
the style is tolerated even 
when letters are obscure. 
8-point No. 164, 
old body. Brace 



mM GOIMSH) TYPE Mj be a Bsefiii type n Oie lige, bit it is Not Pleuii^ 
wben Dsed in Maoj lines of Lower-case as tbe teit letter of a paragraph. 

Capitols 9^ 12-point No. 603, old body. Brace IjOWOT-«»m 7I4 




Capitols 24 



48-point, old body. 
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Farmer 



Lower-case 18^ 



Types of the ^eVinne ^ress 
ALDINE 

From the Bnioe Type Fonndiy 

ALBINE is the name 

giyen to a compressed and 

careMly designed form of Title 

or Fat-faced type which occupies less 

space in width. It is of more pleasing shape 

and is ahnost as dlsttnet as the broader fkee. Kewer Fashions 
iMTeiqpplMiteditliitlie Mief of M«e adTertlMn asaletterofdlsiriajy 

hwA met an the m«f«ItlM mb he SMepted m tefroTUMBto. The nuller efiee etatlBM to 
hepietereiforSaheiittiCtttidBlde-heattBfiodflwthe CmMBNetoeerpefettalaiBW 
ruMBlettor. AUIm hM » ifWMtrr m4 hvnMV with erilwur ruMB tosi tjpe that to 
Mft flMuid to the wilMry &»•■ er Oethle Md AirtitM types er dtoplaj. 



HEYEB WIDE SPACE LOWER-CASE CHABACTEBS 

or SBj Stf la wlttMNrt Spedal Order. Spaeee between Letters make the 

wwa le treated luuilghtljr. They lireak the eoBneettoii of words 

aad make their eomprehemloii dlfflenlt to BBdentaad 

CapitolB ISijt 8-point, old body Lower-eMO 9I4 



THE SPACING OF CAPITALS 

Is often desirable when there is a Fair Space between the 

Lines of Display in Open Composition. Do not spaee 

them in any Und of Solid or Tliin-leaded work 

Ctpitato 16 lO-potnt, old body Lower-OMO III4 



A SIDE-HEADING OF LOWEBpGASE 

Shoidd be preferred for Solid Composition. A 

long row of Capital Letters Is not so neat 

as Lower-case for this purpose 

OkpiUla 19I1 iZ^po/tat, old body Lowommo 141s 
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Romans, Condensed and Expanded 
ALDINE 

From the Brace Type Foundry 

THE COiraECTOG DASH 

After a Side-heading is never really 
needed. An em-qnadrat is neater 

Capitals 261^ 18-poi&t, old body Lower-ease 17^ 

TWO MEETING LINES 

Eqnal in length may need for one 
line a Uttle thin spacing 

Capitals 30^ 22-pointy old body Lower-case 21 

ONE LINE SPACED 

Wide between letters and 
another not spaced 

Capitals 39S|| 28-pointy old body Lower-case 27^ 

Show disregard of 
UNIFOEMITY 

Capitala 60is 36-poiiity old body Lower-case 36^ 

THB gVBBIADOre 18 SOBl DISTIHCT wlWB It eu »• Mt M s Skort LiM with vudnU 
■tMektudthstglv^tolt imeaidltloulBtUef orWlilt«8pM«. The HMltaif >• ■•« !■- 
ii«f«d,tatliMUeIiiilttUet, wkra8pM«s«np«t hetw«M Btafto Letttn AwthSiUfOM 
sT ftntshlM Mt ths typM M that thsj wlU aeet eztTCM ads sT ths BMnn. 

Capitals 10 0-pointy old body Lower-case 7^ 
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Types of the ^eVinne ^ress 
EXTRA CONDENSED TITLE 



DfRAOOmilSnnneukeiMlc 
ii luic likls, Hirrat iMim, h tk Cm- 
tncM leripgt ef Tahdv litter, ol ii Uim 
•f f wdi tbt kre te em Itqf binui if hkk 
ISgira. Prefer bwer-die ef yhii letter. 

lO-pointNo.SyOldbodj. A.T.F.G0. 
Capitals 8% Lower-ease 7^ 



IB?EE mm Kxfn OiideiMi ii 
tteforarfClPITlUSfiriliierfMi- 
^y, for the •ilf laiMi that jM cu 
Mt Ittj Letten ii •■• liie. Tw« 
liiMrf SuDirTfie uy he hetter. 

10-pointNo.6,oldbod7. A.T.F.C0 
Capitals lO^s Lower-ease B^ 



the ordinary roxnan model, see Extra Condensed De Vinne on 
pages 279 and 280, and Latin Condensed on pages 378 and 379. 
Extra Condensed letters with thick lines are often muddy in 
presswork. 

Many of these Title types were bought to be used for the side- 
headings or displayed words in texts of roman type on the old 
bodies, and they are retained in case for that purpose, as well as 
for valuable odd sorts that were made to order for special work. 
But few of them line with roman. 

Subheadings of two or more lines in Title type call for discre- 
tion. One Ime in solid work should make the display wanted ; 
two lines should be separated by a lead. Three or more lines, as 
in a paragraph, are not inviting but forbidding. Beading mat- 
ter so treated presents a black blotch of huddled and remtively 
indistinct letters. Ifever thin-^pace any hwer-ease leUer. 



ROMAN CONDENSED 



text books 

123456899 



No eapitals 



eO-point, old body 
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Lower-ease ( 



'i^omanSf Condensed and Expanded 
EXPANDED No. 180 

From the Brace Type Foundry 

TOLERATED IIST OBLONGh 
But not in Octavo Title-pages 

Capitals ST^a 12-point, old body Lower-case 23^ 

EXPJLN-SBI} TVPBS are so WHBN THE LETTER IS 

aukde witb intent to «!▼• moM of MADE TOO BROAD the 

^^^^J^J^^^T^^L^ •troke. of meetuis letter- 

patnatel sterna Ixx eaoli letter pixta oro'^rd^ one anotlxer, and tnis 

in eleo xnore relief of mrliite and oro-wdinff tends tOTvard ob- 

tble lielpe leslbUlt^. Ita tiexud de- BOixrity . Seri£i Have to be 

ihot ie too oloee fittizic. BCeetinc longer, and xneetins letters 

capita letter, often interftee. ^^^ y>9 kept apart. 

Capitals I6I3 Lowercase 1034 Capitals I7I3 Lower^jase 11% 

6-point, old body. e-point, old body. 

NOT APPROVED 
by Book Printers 

Capitals 56^ IB-point, old body Lower-ease 34 

A FULL LINE of olose-fLtted Expanded usu- 
ally needs thin spsK^es bet-ween capitals. In all 
jobs give Expanded Faces plenty of margin. 

Capitals 211^ 8-point, old body Lower-ease I5I4 

UBEFUL FOR P^R^QR^PHS 

of few words but not for a Full IPage or 
even for a crowded Line. It needs lead- 
ing and wide spaces between its words. 

Capitals 30 10-point, old body Lower-case 17 

UOrVWlSUCJLl^S: OW VlSa^JkNiyVlO I^KTXBR oalls for 
a -wide spaoins between -words. Its i i ' i ' etf u larities of fbnn are 
bnt a slight obeok on tbe obscurity n&ade by its fatness. It 
needs an additional relief of "wbite space to please tbe eye. 

Capitals 191^ LoweiMMse 11 

6-point, old body, title expanded No. 182 
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Types of the ^eVinne 9^ress 

EXPANDED 

Expanded Type may be a pleasiiig letter in the short 
paragraph intended to be unobtmsive but of service 
in arresting attention. It is not a good selection for 
a side-heading either in capitals or lower-case. For small 
cards, note circnlars, or notices, it may be used with good 
effect as the ezclnsive type of text, but it must have a 
wide margin always. For an oblong title-page it may be 
pleasing for lines of display, but never for a tall title-page 
of nsnal shape. For most titie-pages the regular shape, not 
condensed or expanded, is to be preferred. Always seems 
best in a subheading as a short line, with blank at ends. 



OspStsb 74 No lower-cMe 

24-point, old body, No. 180. Broeo 



S'OR 8HORX SXJSHS:AJ3IKrOS 

sbzjKox b'or jl shorx but* not jl x^on& Zjnns 

Capitols 19I9 No low6r-oa«6 

6^-point, old body, No. 182. Brace 



Capitols 30% lO-point, old body. Bmoe Lowe^-oase 31 



Other fonts of thick-face Expanded have been discarded and will 
not be renewed. This is reserved for specially requested reprints 
only. Other forms of Obese Type are shown under the titles 
of Clarendon Extended, French Antique, and Antique Extended. 
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^omans^ Condensed and Expanded 



DEVINNE 

rllS faee is the oatoome of oorrespondence (1888-90) be- 
tween the senior of the De Vinne Press and the late Mr. 
J. A. St. John of the Central Type Fonndry of St. Lonis, 
concerning the need of plainer types of display, to replace the 
profusely ornamented tjrpes in fashion, of which the printers of 
that time had a surfeit The De Vinne Press suggested a return 
to the simplicity of the true old-style character, but with the added 
features of thicker lines and adjusted proportion in shapes of 
letters. Mr. St. John approved, but insisted on grotesques to 
some capital letters in the belief that they would meet a general 
desire for more of quaintness. Mr. Werner of the Central Type 
Foundry was instructed to draw and cut the proposed face in all 
sizes from 6- to 72-point| which task he executed with ability. 

The name given to this face by Mr. St. John is purely com- 
plimentary, for no member of the De Vinne Press has any claim 
on the style as inventor or designer. Its merits are largely due 
to Mr. Werner ; its few faults of uncouth capitals and out-of-line 
arable figpires on the first issue show a desire to please eccentric 
tastes and to conform to old usage. The new face found wel- 
come here and abroad; no advertising type of recent production 
had a greater sale. 

Some of the smaller sizes have been supplemented with an italic 
of similar design. A condensed and extra condensed series have 
also been added to the most used regular bodies first made, in 
which all the peculiarities of the first form have been maintained. 
Bach series shows the same thickness of stem, and their letters 
line one with another in any combination. 



This paragraph shows that the three lifferait dupes of ttis 
face-^ordinary width* coodested, and extra condensed— can be con- 
Mned In tke same line m thit important words am hftve tke largest and 
ralBthre^ mri mpe rtan t words a aoudler tise wtthoat any appearance of In- 
proprlaCj. UMms diviskms ctt to ■filiii, mvMk speciog naliitaiatd. Mi i 
ef AjraMetiT lh«i ti tto coavotMon, tM b iBptnlMt witfe avy Imi IMw It • nmw I 
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Types of the ®e Vinne ^ress 
DEVINNE 

From the Ameriean Type Foimden Co. 

PROVES A USEFUL SUBSTITUTE FOR THE TITLE TYPE 

Setoetod for Enplwtle Worde or PkrMM In PmngntikB ef OM Style thsC ceU for 

nore dIcllactloB thu that ef Itelle er enull cepttele bat net for beld tflipie j 

Ospitals IOI3 S-point Loww-omo 8 

SBRVICBABLB FOR TUB SUBHEADINGS 
Or tide-lioadflnss off commoii nuittar in the Series off CoplUls or Lower-cue 

CspStels ll^s 7-poiAt Lower-ease 9 

MUCH BOLDER THAN ITALIC 
Not so Bold sod SCariog as tho more usod fscas of Antiquo or Qotblc 

OapitalB I3I4 S-point Lower-ease 10 

ITALIC AND FRENCH ACCENTS 
Are provided for this font In tliree Job cases and one sort case 

Capitals 16 10-point Lower-ease II34 

FOR THIS FONT ALSO 

We have Italic and Accents in three casest with 

four additional sort cases for the Capitals 

Capitals 10 12-point LoweiHsase 141^ 

MAKES A SIDE-HEADINQ 
That meets with Approval for Catalosfues 

Ctpitala 83 14-poiitt Lowommm 17 

ITS GREATEST DEFECT 
Does not Line exactly with Roman 

Capitals 28 18-point Lower-ease 2114 

IT WAS DESIGNED 
Before the Lining System 

Capitals 87 9t-point IiOww'«Me 271^ 
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^omanSf Condensed cmd Expanded 
DBVINNB 

ESTEEMED 
By Every Advertiser 

GapitalB 46 30-point LoweiHMMe 34ia 

BOLDNESS 
With Simplicity 

Capitals 61% a6-pomt Lower-caie 43 

USEFUL FOR 
Pamphlet Cover 

Capitals 66^ 42-point Lower-case 49^ 

CAPITALS 
of Bold Face 

Capitala 78 4HM^t LowaNoase 69ls 
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Types of the ^eVinne ^ress 
DEVINNE 

LETTERS 
To be Seen 

Capitals 881^ 54-point Lower-eaie 66% 

NOT 
Imagined 

OapitalB 99I4 60-point Lower-oase 74I2 

GOOD 

Fashion 

Capitali II6I4 72-point Lower^Me 87 
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Romans, Condensed and Expanded 
DEVINNE CONDENSED 

AU TOE CONDENBED AND TOE BXTIA CONDENSED TYPES 

OltklfSwIiiivmatfuiflMttoHMvinittolfMitftaflntfSteiiMtf Wlift. lit tfpit tf mr aM 

•f tto S«lM CM to wei witfc ttkm tf Sum DM^ It tte SMt Um tr Sum WmI vllk gM< dtod 

Capitali 814 6-point LoweiMsase 6^ 

THE COMBINATION OP TYPES OP NPPERENT WIDTH 

Be! Df the SflflttStirle fai tkeStaeWorfDr Stae Llic is aa fauoiffttioa of UseffllMss. 

It Is aa Aid to ETea Spaciaf , aad it oftaa prereats Awlnrard DiTlsioas 

Capitals IOI4 8-point Lower-oaae 8 

A BROKEN TEXT UNB AT THE TOP 

Of a P«se la alwaya Uopleaslof . It slMrald be aveided* lor H often carries 

witii it the Sonostloo of Neglect or SOflited Workmanship 

Capitals 11^ lO-point Lower-caae 9 

THE BROKEN LINE IS NOT AVOIDABLE 
In Composiiis Poetry, Tables of Names, and Dialogue Matter 

Capitals 16 12-point Lower-eaoe 11 ^a 

TWO WIDTHS OF THE SAME FACE 

Are Noticeable in Spanish Books of the Fifteenth 

Century, and much to their improvement 

Capitals I8I4 14-point Lower-ease 14 

TO AVOID A BROKEN LINE 
Reduce the Blanks in the Preceding Pages 

Capitals 221^ 18-point Lower-ease I7I4 



REDUCE THE SPACING 
In any Wide-spaced Paragraph 

Capitals 291a 24-point Lower-ease 32 
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Types of the ®e Vinne ^ress 
DE VINNE CONDENSED 

DRIVE OUT MATTER 
Thereby Make a New Line 

Cftpitali 36I2 30-point Lower-OMe 27 

RAGGEDNESS 
Is Always Unsightly 

Capitals 46 a6-point Lower-ease 34ls 

MAKE PAGE 
With Neat Outline 

Capitals 53 42-point Lower-oase 40 

BORDER LINE 
Is Monotonous 

Capitkla 61\ 48-polDt Ijowei'«Me 46I9 
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l^omanSf Condensed and Expanded 

DEVINNE EXTRA CONDENSED 

EXIKA COMDENSEP TTFCS DFON SlilX miES 

in MM Eufly leal ky tkeae whi lum to Assist fOkg Sskt witk 

SfoctadM, ail ScntUio the Fm If Each DnMfil Letter 

Gftpitftls III4 IS-point LoweiMsase 9^ 



THEIR BEST USE IN NARROW COLUMNS 
Shorter Letters in Two Unes are quite as Readable 

Capitals 16^4 18-pomt Lowexwcaae IS^s 

TBIN LEHERS ARE TOLERATED 
lo Labels and across the Bacb of Books 

Capitals 2OI9 24-point Lower-oaae 161^ 

NOT A PLEASING SHAPE 
In the Compositioa of a Paragraph 

Capitals 25% 30-point Lower-oase 21I4 

MAKES SCAREHEADS 
For the Newspaper Shocker 

Capitels 311s 90-poist Lowmsoam 26 
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Types of the ©e Vinne 'Press 
DE VINNE EXTRA CONDENSED 

MANY DENSE LINES 
Tiresome to a Reader 

Capitals 37 42-poiiit Lower-oate 8014 

THIN LEHERS 
Contrasting Blank 

OftpitAla 41\ 48-poiiit Lower-cMe 34I4 



EXTRA CONDENSED TITLE No. 601 

Brnee 

THIS IS AN 

OM'time Face 

Capitals 62 00-point, old body Lower-case 60 

Hasfignres 
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Title or Fat-Face 



Title or Pat-Pace 
TITLE OLD-STYLE 

From the American Type Foimden Ck>. 

A •TITDV OP THB mTWLVCTVWtm OP THS GA9I<0>f 
Or True OM-Atyle Tjrpe fidrly allows intent of Ute Destine 
te nuike mrlnt Uteroflrom renOatole tiy Ute I4fflitneaSff 
Opennea«9 and AnffnUurlty of Ute letter 

Capitals 121^ 6-point Lower-ease 11% 



XBaCK SXROKB ^WAS BlOX XCK> XBDCK 

And Ite Arm Haii^Unc was always BamUj TlalMc 

"Vniitc sfiaGC kept wlUtln eacAi letter 

Capitals 18 B-point Lower-oase IS^ 

WmXB BMOVGH BBXWEBM LIBIBS 
Was provided upon tlie type Ibr tlie ease of reader 

Capitals 19 9-point LoweiHsase 14le 



THIS PACB IS NOT SO PLANNED 
lUi facre nearly fllle body and elmUi out white 

Capitals 211^ lO-point Lower-case 16% 

€K>OD IN JOB WORK 

But not in Neat Book Work 

Capitals 36^ 18-point Lower-ease 29ie 

y^noY raaxATB old-styus 

In Form only and defeat ito Pnrpoee? 

CkpiUlt 26% 12-poiiit Loww^esM ISI* 

BOLD IN ON£ LIN£ 
But Muddled in Two lines Solid 

Capitals 29 14-poiiit Loww-eMe 20ls 
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Types of the ®e Vituie ^ress 
TITLE OB PAT-FACE 

From the Broee Type Fomidiy 

FAT-FACB TYPE IM T¥FO STTI«ES 

TlM Mo. 140 fkce sliows tbe thicker shape made 

about 1 890 for very bold prfatt 

CapiUla 20ia lO-point No. 140, old body Low«r-«Me I4I2 




CapitilB 10^ Lower-cueTi^ Capitals 12 Lower-caie 81^ 

fr-point No. 140, old body S^-point No. 140, old body 



A FAT-FACE OF 1830 

that OTerbears all other Faces 

CapStalB 36I4 IS-poInt No. HO, old body LoweiHsase 241^ 



I lf«. 148 STTIiB ■•w mmMm BOOR PBUfTBIUI OFKXPXBIKNOB 

iJMlnn. It is mMmb mtmm %m r«AiMttMata0tjpe,bia«tli«ydosiT« 

It to^ks, ^mt Jmb • Bg « ri <B« ll y It limited anploymflnt tor fh* mib- 

!■ adTWtlMBMBtt «r la a li wiiHii>» of dlttonart— and gaiwtt— w 

it aT mhm Ma>m mm In plMM wImto lu frloom Is telrly 

•rulBiMrAtfaicBBg^ Mliair«d by Hm irnjw mIot af rar- 



Ci9italsl4is Lower-case 9I2 Capitals 12 Lower-oase 82(4 

6-point No. 140, old body 6-point No. 148, old body 



17MB FAT-FACIB WTTH DIMGRKTIOIV 
Itee wmklK»m Aalr ^laplair* Tw« or aiore lla«i mre sot 
•• «aeetiTe smd meed lem d » between llacs 

Capitals 17 T-point No. 140, old body Lower-ease 12 



ALL SIZES WEBB USED FOB STOHEADUfOS 
€T6a for VMe-pases sf Boolu aad Adrc 

Capitals 17 S-point No. 140, old body Xower-ease 121^ 
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Title or Pat-Face 
TITLE OR FAT-FACE 

From the Fumer Type Foundry 



DUPI<AYBD WOBIM Of SOLID OOMPOBITIOIV 
Always a pp e f to kettor mifmatm§B to Lowsr-CMe. Not m ffoo4 la Oapltala 

Capitals ll^s 6-point Lower-^saae 7^ 



ADYERTISERS PREFER FAT-FACE 

Sometinet they nee Capitals to excess in Solid Composition, where 
they nenrly HI! the body nnd hnddle words to their obsenrity 

Capitals 14 7-point, old body Lower-case 10 



TEDES LIGHTER FACE OF TITLE TYPE 

From the Bmoe Type Foundry was prelbrred for Side-headings 

in I>ietionaries and Text Books 

Capitals 16 8-poiQt» old body, No. 143 Lower^sase 11 



OF THIS MODERNIZED FONT we have two Job Cases. 

Once nsed for School Books. It has Long and Short Vowels 

and DIaeritical Marks, as well as some Joined Letters 

Capitals 17 8-point No. 3, old body Lower-case Ills 



THIS LIOHTEB FACE OF TITLE 

is now preferred for the side-heads of Book Work. 

It is not at all Gloomy and is very Readable 

Capitals ISi^ 10-point (one-nick), old body Lowercase 131^ 



FAT-FA€ED TYPE IS NOT DVRABLE 

The Impression needed to give strongr Black to 
thick Strokes fradnally breaks down seriA 

Capitals 20 10-point (three-nick), old body Lower-ease I4I3 
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Types of the €>e Vintw ^ress 
JOHN HANCOCK 

From the Keyvtone Tjpe Fonndiy 



Capitals 14 8-poiiit Lowei^aae 12 



ONE OF REGULAR WIDTHp Qmt Condensed 

Capitals 18 10-point LoweiHsaM 16 

THEY ARE CAST TO line One nvlfh Another 

Capitals 19^ 12-point Lower-case ICPs 

LETTERS OF TWO Different Series 

Capitals 2313 14-point Lower-ease 19I3 

MAY APPEAR In flie same Line 

Capitals 28% IS-point Lower-ease 23% 

Same Word 

Capitals 789^ 4S-point Lower-ease 66I4 



WITHOUT Impropriety 

Capitals 36I4 ai-point Lower-^sase 30^ 

CLUMSY Divisions 

Capitals 44^8 30-poiiit Lower-ease 36% 

FALSE Spacing 

Capitals 64ls 86-point Lower-ease 46 

ARE Avoided 

CapitoU 60% 42-point Lower-eaa* 64% 
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Title or Pat-Pace 
JOHN HANCOCK CONDENSED 

From the Keystone T7x>e Foundry 

TO GIVE ROUfNESS To the AdverUsements 

Capitals I9I4 18-point Lower-case I6I3 

DO NOT HUDDLE Fat Types closely 

Capitals 2484 24-point Lower-ease 20% 

DISPLAYNEEDSreUef of white 

Capitals 29I3 30-point Lower-ease 24t\ 

A Huddle of Bold Type 

PREVENTS CONTRAST 

Capitals 361^ 30-point Lower-ease 31 

SmaU Type Between 

Capitals 44 ^-point Lower-ease 36^ 

Gives the Needed 
DISWCnON 

Capitals 62 48-p«iiit Low«r«aM 48^ 
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Types of the ©e Vinne ^ress 
COPLEY 

Boston 
Eight Faces on Four Bodies. No lower-ease 

SERIFS 

BRACKETED 

Capitals 98 48.point» old body Small oapitals 74 

BOLD TYPE 

FOR DISPLAY 

Oapitals 72 36-point, old body Small oapitals 59 

A SUGGESTION 

OF SIGNBOARDS 

Capitals 58 24-point, old body SmaU oapiUls 43^2 



HAS ORIGINALITY 

LETTERS AND FIGURES 

1234567890 

Cartels 44 ao-point, old body SnuU Ckpitala 35 
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Italic Faces 



Italic Types of the ^eVinne ^ress 
ITALIC 



ITALIC is used for roiming titles, subheads, and emphasized 
words of book pages in lines where no other style wonld be 
acceptable. In job work the lower-case series of a large size 
shonld be preferred to its capitals, which often show unpleasant 
gaps at the meeting of letters that nnayoidably have different 
angles of inclination. These irregularities are now more snceess- 
f ally concealed or evaded in Modem faces than in the so-called 
Caslon Old-style. The lighter faces of Modernized Old-style need 
more white space about them than the Oaslon. Most merchants 
prefer their printed circulars in a large and readable italic to any 
form of typographic script. 

Avoid the selection of Modernized or Caslon Old-style for any 
line of capitals that requires arable figures. The figures furnished 
by the type-founders answer their purpose well enough in lower- 
case composition, but they do not line and are absurdly smaU and 
insignificant when used with capital letters. The continued use 
of roman numerals for dates or amounts in the few lines of display 
required in book work is the result of a confirmed dislike of the 
unsymmetrical figures that accompany every font of Old-style. 

Italic rarely finds employment as the text type for a standard 
book, but it is occasionally selected for prefaces and introductions 
to texts in roman letter. One of the recent novelties in book work 
is the use of italic for side-notes in places where its kerned letters 
are unduly exposed and liable to be broken. The unpleasing con- 
trast of upright arable figures which may have to be used for 
marks of reference in side-notes is another objection. 

Another novelty is the selection of italic in running tities and 
in display work for the articles, prepositions, and other unimpor- 
tant words of a sentence. Old-style Italic is the face preferred for 
this purpose. It seems to be tiie unconsidered imitation of a 
practice made by impoverished printers of the seventeenth cen- 
tury, who had to resort to italic when there were no sorts in a 
case of roman for the proper composition of the book. There is 
no good reason why a practice should be maintained which is 
really an evidence of poverty and not of art or skilL 

Specimens of the smaller sizes of the regular italics usually 
furnished with fonts of roman, can be seen with their mated 
romans in this book on pages following 183. 
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Italic Types of the *DeVinne ^ress 
CASLON OLD-STYLE ITALIC 

Consideration is always given to 

THESE ^AINT LETTERS 
In any kind of Composition 

Cftpitala 32 22-p«int. A. T. F. Co. Lower-««M 17 

1234567890 

Some of the Characters are 

ACTUALLY STARTLING 

from their Sluaintness of Shape 

But all are Readable 

Capitftls 35 24-poiiit. A. T. F. Co. Ijower«M« 19 

Note & ^T and T. 
DOUBLED LETTERS 
are made for all the sizes 
as infiffffiflffl 

Capitela 42 28-point. A. T. F. Co. Lower-«»M 28 
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Italic Types of the 'DeVinne ^ress 
CASLON OLD-STYLE ITALIC 

From the Amerioan Type Founders Co. 

/fs Figures are not 

STMMETRICAL 

not mates for Capitals 

Capitals 58 36.point, old body Lower-ease 301^ 

Capitals only are 

UNPLEASING 

Too many Gaps 

Capitals 61 40-point Lower-case 36 

The Lower-case is 

CHARMING 

Capitals 69 48-poiiit, old body IiOw«r-«aae 36 
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Italic Types of the ^eVinne ^ress 
MODERNIZED OLD-STYLE ITALIC 

This font of No. 20 Italic has 

CAPITALS WITH SWASHES 

for^'BT>3\iT1{V 

It has no Italic Figures 

but has Accents 

CapiUla 3OI4 18<point, old body. Brace Lowe^eMe 10^ 

Although a thin letter, it is 

AS PLAIN AS ROMAN 

More Readable than Script 
Has no Inclined Figures 

Capitals 38% 22-pomt, old body. Brace Lower-ease 22I3 

Italic is usually the 

FACE SELECTED 

for Emphasis or Display 
123s 6 7 g o 

Oapitftls 48 as-point, old body. M. * B. Lower-oaae M^ 
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Italic Types of the ^eVinne ^ress 
MODERNIZED OLD-STYLE ITALIC 

INCLINA TION 

of Kerned Letters 
not Rxcessive 

Capitals 57 3d-point, old body. Braoe Lower-eaie 29^ 



For smaller sizes of Italic see speoi- 
mens of Roman on pages following 133 



ThinSpacingfor 
Letters that are 

CRO WD ED 

i23i56j8go 

Capiteb 71 13 4fi-point, old body. M. & B. Lower-OM« 43 

295 



Italic Types of the ^eViime ^ress 
TITLE ITALIC 

A TITLE ITALIC OF LIGHT FACE 
is often selected for Subheadings 
AU the Light fa>ees have figures 

Capiteb 26 12-point, No. 14S, old body. Bniee Lower«He ITig 

THIS BOLD-FACED ITALIC ON 

X^-point body, a mean mate for 

Gfreat-primer No, 13, may 

serve for a Title type 

CmpUtiM 28^ IB-point, old body. Brnee Low«r.«Me IT^s 



TME ZIOMT JTAOB OV TITMM IT IS A CLEARER TTTE 

'^vt*lu'aCh m\^'s^ ^T^7^ ***^ **• ^^ '*' ***^ *^ 

w^^m ^^^^ v^pWMw^H^ ^w Mv^^V ^K9^^y M^ww^ ^ -^ ^ ^ ^ _ 

MfM«<M» fikiM wof^ «fft ih9 reguUMT pTOvea if Lsoos are tvm^f 

luau T^P9 •/ ammu BUS. U9ed beiween JAnes* 

Capitols 12^2 Lower-ease S^s Capitols 16 Lower-ease lO^li 

6-point, old body. Brnee 8-poiiity old body. Bmee 



Intermediate sizes of bold Italic may be found in the 
Italics of the No. 13 roman face of the Bruce Foundry. 
The thicker Italic of that No. 1 series is now out of use. 



THESE TITLE ITALICS nO NOT LINE WITH 
Standard Faces o/JEUnnan Type 
They were planned bejbre the 
Lining System was introdueed 

Capitals 19% 10-point, old body. Bmee Lower-ease I3I3 
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Italic Types of the ©e Vinne ^ress 
TITLE ITALIC 

From the Brace Type Foundry 

r^T F^CE of GRE^T BOI^DJTESS 

Thick Siem§ Untied with Thin Isine§ 
J^one of the Fatter Face§ hawe Figureg 

Capitals 27I4 12-poiiit No. 141, old body Lower-ease 17 



*r MMV earner H»€rB tmr 4U bmU - ^j^ ^^f^^ mU€H flTMr. lU 

Itthl^rL^jiib^Mi^h'^^^- •«r</'# ¥r€Uh Mmmm. T%im 



MdiiU If-Mie 1VY«M« mmd 1W#*. M^ineB BHoWD 8^99^ «•* **• 

•mi Me* M,9ii€r, caumterw eHoke with imk. 

Capitals I534 Lower-case 9I4 Capitals 19 Lower-case 121^ 

6-point No. 141, old body 8-point No. 141, old body 

Ji PJitLMGRJirM SET SOM^in UTFJiT FJiCE 

U not so attrmeUve mo if oet in Weight Face 

Capitals 213^ lO-point No. 141, old body Lower-case I4I2 



THia BOLD'WACB ITALIC was f»r Side or Cki-in Koim. fO/C^te/bwf 

boughifbr MtrHee as a proper ieUor fbr wehawe twojoboaoot. It umt boughi/br 

Cui-'in Noiot upon an octavo pago of uoe in Mho tide notet ofpagoo fbr School 

Utrgo tifpc, but it io not reeontmendod Books, Uss^SU /br that soroieo. 

Capitals 12 84 6-point, old body. Farmer Lower-case 9 



INCLINED ROMAN 

This 18 ordinary Roman of slanting form but without any 
of the customary mannerisms of Italic. It was designed by 
L. B. Benton of the American Type Founders Co, for special 
service. Select it only when specially requested, and do not 
allow it to be mixed with any of the regular styles of italic. 
Capitals 16 10-point Lower-case ll^a 
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Italic Types of the ^eVinne ^ress 
TITLE ITALIC 

From the Bniee Type Foxindzy 

ITALIC of OU Fashim 

Capitals 331^ 22-point, old bodj Lower-ease 21ia 



PLAIN and pleanng 

Capitals 49^2 TS^point, old body Lower-ease 29 

VSEFTJL 

Type for Display 

Capitals 61 ^2 36-point, old body Lower-ease 369^ 



HARVARD ITALIC 

Boston Type Foondry 

Although classed with Title Types, it is a trifle holder than 
the italics of the Didot Face and of the bold-faced Roman 
in favor before 182$. Good for Jobbing, but not for Boohs. 

Capitals 16 9-point Lower-ease 12 



AN ATTEMPT TO MAKE a useful intermediate 
between the plain italic of ordinary Roman Type 
and Fat-faced or Title Type. Not neat in Books. 

Capitals 191^ 12-point Lower-ease 13^2 

298 



Italic Types of the ©e Vinne ^ress 
ELONGATED ITALIC 

FBENCHFACE 




Bodks 

m456mo 

Capitals 54^ 48-point, old body. Brace Lower-oase 43 



JLVTIQUE ITALIC 

A the name given by the type^ 
founder to this squared letter with 
thieh sterna and stubby serifs. Once 
a favorite toith advertisers, but 
now sMUnn required, Mas figures, 

C»pitels 30 12-p4rfnt, old body Lowernsase 2OI2 
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Italic Types of the ^eVinne ^ress 

CHELTENHAM BOLD ITALIC 

From the American Type Fdanders Go. 

CHELTENHAM BOLD iTAUC rmtaint THE iTAUC FORM OF LETTER 

r~ tL^^ P^UaHtim.oe ihm Chmhmn- gmimraify accmptmd ob a cannmcting 

ham OU-atylm Roman, bat if« aanarai T , r^ • t. o ^ 

mffmctUthatofanimtnopmrmaim. for ii "^ O^wmmn upngM Homon and 

warn madm a typo of boU dUpiay and not utetmmd Sen§fi tM aappOMmd io haom 

a toxt typo, itB charactoTB aro broaJor, qH ihm dmarnmMM tff thm Hnt with 

Ub lowor-caBo mach coarBor. fAan iu Ro. ^^^ ofthmgfaemaofthmloMi'nammd 

tnan prototypo. It givoB OBofat Boroieo - ^ , . - ^ -^ ^ 

in Bhowy adoortUomoMB, bat it U not ae- "^«- ^aomriumn fancy H far HM 

eoptablo in bookB or opon in fino Job work. oMMSt €hparht¥m from ihm farmoBiy 

Thm Bmattor BimoB may bo approood for of Roman ImtimTp in ihm h^SiU ihai 

Bab. and Mo^hmadinmB. «~'^«^«J» « thm meBmOion ihai ghmm mmphamm 

toxt typo for omali paragraphB, bat thm j-^js^j,. j .-««JL .•- ^ •,^»^. #•»# 

larmor BiaoB aro not of mood Boroieo in '• «»««»•« tfordt tfi a roman imxi 

bookBof fino printing. uf&i bm am foremfdlin Bnma ofduplay. 

Capitals 11^ Lower-case 8^4 Capitals I3I4 Lower-case 9I4 

6-point 8-point 



A CONCLUSION NOT ALWAYS CORRECT 
A line of Inclined Type €ta the heading of a Piorcigraph or 
a» a line of display in (^>en Composition at once attracts 
the eye by its unliheness to the Roman Forms about or &e- 
low it. If quick arrest of attention is the only purpose^ 
Italic is wisely selected. 

Capitals 17^ 10-point Lowercase I2I4 

DOES ONE LINE OF ITALIC 
Interjected in many lines of Vertical Type improve 
the general effect of the Composition ? Does it not 
weaken harmony €md symmetry ? Is it not a False 
Note in Music intended for its h€irmony ? 

Capitals I9I3 12-poiiit Lower-case I3I4 

OTHER ATTEMPTS TO CHANGE 
Structure of Form in Letters have been re- 
jected, Backslope types that lean backward, 
and Italian niceties that transpose thin and 
thick strokes, are now entirely out of favor. 

Capitals 23 14-point Lower-eaae I6I4 
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Italic Types of the ©c Vinne ^ress 
CHELTENHAM BOLD ITALIC 

From the Am«rieftn Type Founders Co. 

TYPES MOST APPROVED 

by ordinary readers are upright 

and of simple structure 

Oftpitela 3933 18-poiiit Lower«aM 20\ 



MANY ORIENTALS 

Sanscrit, Chinese, Hebrew 

are straight and square 

Cftpitalg 37 24-point Lower-OMe 26^2 

FEW SLANTS IN 

the characters of 
the early languages 

Capitals 45I4 30-poiiit Lower-ease 31^9 

ARMENIAN 

Preserves its Slant 

Oftpitela 67 aC-point Lower-eate 37I3 
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Italic Types of the ©e Vinne ^ress 
CHELTENHAM BOLD ITALIC 

From the American Type Fonnden Co. 

OLD GREEK 

Had tittle Slant 

Capitals 66i8 42-point Lower-oase 44 

ITALIC 

Akin to Script 

Capitals 76 48-point Lower-oase 51 



ATTBACTIVENESS is not always increased in an advertise- 
a\ ment by the use of a new and queer type which may startle 
the reader on its first presentation. When other advertisers 
make free use of the same type, the possible coarseness and 
imperfections of the design become glaring and oflfensive. It 
soon becomes hackneyed and goes out of use. An examination 
of the type-founders' specimen books of the last century will 
show hundreds of faces then approved and now unsalable. The 
finical, fantastical and florid, as well as the needlessly coarse, are 
no longer tolerated, but the letters of simplicity and symmetzy 
there shown are now in greater favor than ever. 
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Italic Types of the ^eVinne ^ress 

POST No. 2 ITALIC 

TBM OLD OMDMtt CBJiMGMS. THIS POST OLD'STYLB 

Good form im t^po aitrf ^mmmtrUai j^^^^ ^„ d^Mignmd OS a maf 

arrmrngmtnomimofeotrnpositiomdomot ^ .. n ^ ^t^ ^ » ^ 

nmA1a,mrm»m mUh.,m, uivrtU. A>'' **• **»*' OU.Mtyl» of Up. 

*n. r*«y •«•* uncouth «y#m and right form. It hoM aomo awash 

carmlmMM t»pM0ttbig, apparmHtty Im letters and a few Old • style 

«*• teitaf tkatth»Ban» «•'«•' eharaeterUUes, but it U of a 

mUi 900 artUtlc froodotn im miooomiw §m ^a ^ mu. mu. 

t9Pom amd earoloo* morkmamship. UgMer faC0 than the romotl. 

Capitals 13 Lower-oase 91<| Capitals 16 Lowex^ase III4 

6-point. A. T. P. Co. 8-point. A. T. F. Co. 



IT IS IN OKDEll for any participant of a masquer* 
ade to appear as a count or a coahheaoer, as a 
circus clown or a clerical of the Church. It Is cer* 
tain that all who are uncouthly dressed will attract 
attention. Is It not also certain that a preference for 
coarseness Is rated an Indication of personal t€Ute ? 

Capitals I8I4 10-point. A. T. F. Co. Lower-ease I3I4 



ADVERTISERS OF THE PAST 

Hoped to merit special consid* 

eration through the neatness 

of Types and Composition 

CapiUlsSlia 18-point. A. T. F. Co. Lower-oaae 21 

SOME ADVEHTISEHS MOW 

Hope to attract attention and secure 

custom through uncouth letter 

CapiUls 27 li-point. A. T. F. Co. Lower-OMe 19 



TYPES OF GREAT IRREGULAIUTY 

Sometimes of Studied Slovenliness of Form, now 

find Appreciative Buyers and leaders 

Capitols 2118 la-polnt. A. T. F. Co. Lowoilcmo 16 
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Italic Types of the ©e Vinne ^ress 
POST No. 2 ITALIC 

REELING TYPES 
Mate badly with upright 

CftpitalB 41 24-point A. T. F. Co. Lower-ease 27 




^OT all italics are thin and condensed. There are a few 
forms of broad face, bnt they are arbitrarily exdnded 
from strict book work, and find most use in law blanks, 
business forms, and ceremonial printing. Law italics are 
of light face and not disfigured with the eccentricities of form 
that are annoying to many readers. The sizes we have are on 
8- and 10-point body. 

Another style is known as Hair-line or Lithographic, of which 
we have five sizes. Another style in two sizes, fanciful but read- 
able, is known as Venetian. Lidined Boman on 10-point body 
may be rated as italic. 

Display lines of Italic Capitals in all the larger sizes should call 
for unequal spacing between the letters that are too close. A B 
or I W may seem too close. W I or Y A may seem too far apart 
In composition attempt should be made to keep the thick strokes 
equally distant by irregular spacing. 

The ungainly gaps between some capital letters of Italic and 
the too dose meeting of other letters in some specimens show 
the types as they have been cast by the founders. In an over- 
crowded line of words these faults cannot be corrected by the com- 
positor, but they may be in the line that is not crowded. When 
the spacing of a line is fairly wide, thin leads or spaces of card- 
board may be inserted to keep the thick strokes or stems of meeting 
letters at proper distance. When a wide gap appears between two 
capitals, in a line that has enough of blank space, space other 
capitals of the line to hide this defect Do this in composition, 
before the fault is marked by proof-reader or author. 

One swash letter is enough in one word. Avoid repetition ; 
when two meet the efifeot is disagreeable. 
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Italic Tgpes of the ^eVinne ^ress 
NIAGAEA 

From the Keystone Type Foundiy 

ITS SIMPLICITY 

Never becomes 

Wearisome 

Capitals ST^t SO-point Lower-case SS^s 



NIAGARA 

From the Keystone Type Foundry 

IS the name given by the Keystone Tjrpe Foundry to their 
series of inclined type of very bold faee, which is here shown 
in eight suses from 6-point to 80-point. Each size has figures 
of regolar form and foil height. Although condensed, it is a very 
readable letter. The matrices for each letter have been carefully 
fitted and proximate types in any combination do not show un- 
gainly gaps or occasional interference. Nor has any attempt been 
made by the designer to add eccentricity of form or decorative 
fiourishes to any character. For this reason it is much esteemed 
by advertisers and job printers as a useful letter for general 
service. A hasty reader can take in the intent of the writer at 
first glance. He is not annoyed by the peculiarities of fiourishes 
or novel shapes which, in some faces of type, lead him to forget 
the sense of words and to study the notions of the designer. 



306 



Italic Types of the ^eVinne ^ress 
NIAGARA 

From the Keystone Type Fonndvy 

MIRRBEAU'S EXHORTATION: 

BE BOLD! BE BOLD! BE BOLD! 

But not Overbold, 



WHITE 
SPMCB 

BiTWiEM 

imu. 



wmn 

SPMCB 

UTWia 

WORDS, 



A full page of roman type set 
in solid lower<ase does not at- 
tract tlie liasty reader. It has 
no salient feature. Its lines are 
of the same length and each 
line repeats familiar letters that 

have no charm of novelty. If the page has one 
or more paragraphs, the reader's eye instantly 
seeks the white space at the beginning or ending 
of the paragraph as a welcome break to monot- 
ony. The method of occasionally alternating the 
lines of black print with a little of plain white is 

approved by all readers. It 

gives distinction and ease 

In reference to verses of the 

Bible, to lines of poetry, to 

entries in a dictionary, etc. 



wmn 
nnems 

MBOUT 



wmn 
SMce 

KTWUK 

CHAPmS, 



THIS IS RUSKIN'S REMARK: 

The eye Is not saddened by 

A QUANTITY OF WHITE 

But It Is saddened and should be greatly 
offended by a QUANTITY OF BLACK. 
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Italic Types of the ^eVinne 9^ress 
NIAGARA. 

From the Keystone Type Foondry 

THE lUUC USUMLLY FURniSHED MS M PART OF A ROMAII FORT 
li offci dlillktd by tkt erUleal rwdn frtcavf c ff If too falaf nd fccftit fo f ftow proper tapftifls oa 
a ipttlfM word or pferast. ffraitr Ifatf aarf a BoMcr Fa€t arc acttfttf fa aiaajr klads of prMlag 

Capitals 8^ 6-point Lower-oase 6SI4 



THE SMALL CAPITALS OF THE SMALLER SIZES 
Of rommi type art not, as a nit. In any way mort phasing as rtadabit /effers. Thty 
art fiffetf loo dost, and ofltn nttd halr-spadng io ght fftem a proptr dlsHncHon 

Capitals 10^^ 8-point Lower-ease 8 

AM INCUMED LETTER IS PREFERRED 
By many writers as it gives this desired dlstlncHoii to some words 

Capitals IS^s 10-point Lower-oase IOI4 

INCUNED TYPES OF BOLDNESS 
Alt now made for Oofhic, Antique, and Fat-faced Styles 
of Type as well as for a modernized form of Black-letter 

Capitals 16 IS-point Lower«a*e ll^a 



THE ITALIC OF ROMAN FONTS 
Is preferred for the Running Tifle and Subhead 

CspitalB 18% 14-poiiit Lower-oue I4I3 

ITAUC OF BOLDER STYLES 
Is always a favorite with Mvertisers 

Capitals 2313 18-point Lower-oase ITflS^ 

CONTRAST OF SHAPE 
Is demanded as well as Size 

CftpitalsSOi^ 24-poiiit LoweiMSMe 88I3 

307 




Italic Types of the ^eVinne ^ress 
RECOED 

10 TflE ff/lME (flVEN TO^ Ml^-Um 

IT^hlG OF HEM/iliK/iBLE BEAUTY 

/iffD DELICACY, TfijiT 10 FVHfiI0JiEd IJf A 0EI(IE0 OF FIVE 

0IZE0 OF CAPITAL LETTER FOU CEHEMO}fIAL TYPOC^KAPflY 

C»pitaU 13 lO-poiat, old body. Boston T. F. 



IT MATE0 WELL WITH ALL THE OTHER 0TYLE0 
OF HAIK-LIME ITALIC OH THIN ^GKIPT^ 

CspiUls 16 12-poiiit, old l>ody. Boaton T. F. 



/;? OF aoOD JSEI^VICE ON PAPER COV- 
Eli^ OF OmAMEN^ED PAMPflLEfjS 

Capitals 211^ IS-point, old hodj. Boston T. F. 



TO^fiOWBAWryPKWTiNQ 

GapitabdOi^ ai-poiiit, old body. Boston T.F. 

FIQlfRE^ MADE 
FOI^ ALL WE ^IZE^ 



i 

Capitals 4112 3&-point, old body. Boston T.F, 
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Italic Types of the <DeVinne ^ress 
HAIR-LINE GOTHIC ITALIC 

From the Boston Type Foundry 



IN NOTE AND LETTER HEADINGS OR CIRCUURS 

th9 nama§ of OffloBf, Dlrtotort, §nd L$§dlng OffleMt §r§ §om§tlaw§ nqulrtd to bo Mt olcoo in voiy 

omoti typo* tt moy ooom mono booomlog, who/i thooo nomoo oro oot In on Inellnod lottor, to moto thorn 

In Inellnotion with tho SoHpt thot hoo boon oolooUd for tho toxt or for o lorgo lino of dlopl^y. 

Thlo Qothh Itollo lo o fovorlto for thio purpooo 

Capitals 8% 6-point^ old body Lower-case 6^ 



NO STYLE OF TYPE JS MORE READABLE 

then a ohan^ut Roman Lower-ease, but to meny Buyers of Printing, Romen is too 

p/ein and ieclcs distinction. Vie Free Qraoes of Engraved Lettering are preferred, 

and this Hair-line Gothic is one of the substitutes made top/ease that demand. 

it is indistinct enough to piease the taste that prefers feebie expression 

Capitals IOI3 8-point, old body Lower-ease 1^ 



GOTHIC ITALIC No. 2 

From the Amerioan Type Founders Co. 



MUf LOm USr of UMeS. PUUS, oh MeHCHMDIU 
orthrad to ba arrangad in co/umna ia neatly praaantad whan it iaaatina readable 
but unobtruaiwe type like this Oothic Oaiic. Its oompoaition may be in Capifala or 
hwar-caaa. Uaafal in Catahguaa of Baoka that maat ba aat with great compact- 
naaa. it has French Mceanta for Lower-ca»a. 4 Wa have onajob caaa. 

Capitals lO^ 8-point, old body Lower-oase 8I4 



THIS HO. 2 FACE OF GOTHIC ITALIC 
f/HM Hi9 Amerioan Tjp^ Found^tM Co., can be u9Bd in eomhinaiion 
wM Hmproewling m/vm. It does not UN Hio body and hao no kornod 
or otmrhanging lottoro. H hao Figuroo and a full supply of Froneh 
Aooonto for Lomor^oaoo. 

Capitals 13I3 10-point, old body Lower-ease 9% 
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Italic Types of the ^eVinne ^ress 
GOTHIC CONDENSED ITALIC 

From the Brace Type Fonndry 

TH/8 LIQHT'FACE OF INCLINED QOTHIO 
Finds favor in Job Printing as a Proper Type of Display when Display is 
required in a composition of Script or of ordinary Italic. It harmonises 

Capitals 12% 8-point, old body Lower-eaae 9^ 



CAN BE USED AS TEXT LETTER 
in the smaller sixes for the Composition of Note and Letter 
Circulars and for klercantile Blanks. ^ Of this sise we have 
one job case and a sort case for extra capitals 

capitals 16 10-poiiit, old body Loww-OMe III4 



SHOWS BEST WHEN LEADED 

Leads are needed for some of the Lower-case Sorts 

as are Kerned or Overhang the Body 

CkpitalB 19 12-point, old body LowsNoase ISi^ 



THE HUDDLING OF TYPES 

By the Neglect to Lead them between the 

lines is a Damage to its Legibility 

Capitals 221^ 16-point» old body Lower-ease 16 

SPACE BETWEEN LINES 
A t least as much as between words 

C»pitaU 271a M-point, old body Lovmnmm 19^ 
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Italic Types of the ©« Vinne ^ress 
HAIR-LINE ITALIC 

Bmoe 

Has a TTMire delioate Faoe 

WITH JAUCH BHflltCPEIt Hfilll-LIJTEB 

It ia a style that gives Useful Bervioe in (Pamphlets for the pottos 

and Extraots that are needed on otJierwise glank (Pag^es 

We have one job oase of this size 

Oftpitals 15^ 10-point, old body Lower-OMO 10^ 

Q!hi8 LaTge Size on (Pica zs graoed uuitTi 

tJiat find frequuent uuse in OaTds, fillet 

JTotea, and otJier printing of liJce nature 

foT Assemblies of CeTemony 

Capitals 24^4 12-point, old body Lower-oaoe 17 



ENGRAVERS' ITALIC 

Bmoe 

ir WILL 9EfkIFFICULr io ff^ good rotuom for ike meodUgt SIrokoi and 
Cttrres added io tome of ikege LeUerw, Tk^Mare moi mtade ike ieUer Cioarerormore 
Oraoefki$ ik^ hare 9erred to ataJteUke teUerg perpiemtmg* UH ii on^ on rogmeoi 

CapitalB I3I4 6-point, old body Lower-case 8^ 



ATTJEMTTS TO IMTSOrJSthe Shapes of Type by 

^^AffiiHe^^ Touches are seldom sueeess/kit, 

or approved by readers 

Capitals 20 lO-point, old body LowerHUwe 12% 

THIS SrrZE OF ITALIC is inclined ai 
a ioH' angle, and has una/yoidabte kerns n^Uh 
other eccentricities that are nof^ not approved 

CapitalaSS 12-point, old body Lower«M« I6I4 
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Italic Types of the ^eVinne ^ress 
ALDUS ITALIC 

AIS ECCEISTRICITY 

From tf)e Pacific State Type 
Foundry of San Francisco 

Capitals S5^ 24-point Lower-osM 24 



fiAS COISISECTET) LETTERS 

T}^o forms of tfie Capital A 3 

Qjuaiiit Figures and Peculiarities s^^ 

1234567890 

CapitalB 27 18-point Lower-eMe IT^s 



SOW OfUGIXiAUTY OF DESIGJU 
And Freedom from t^ OCd Restraints t^t ^i7e 6een 
imposed By usage on t^ construction of ACp^aBeiicaL 
Letters. SerOiceaBCe for ^fotes and TicRets axA in some 
pampQCets, ButfiotataCl commer^aBle in Soo& WorR 

Capitala 17 12-poiiit Lower-«aM 13 
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Italic Types of the ^eVinne ^ress 
LITHOGHtAPHIC ITALIC 

This Style of JtaZic is hrocbder tJxan 

tKe Jjcuw Ttalic. It Juxs ttlijucK more 

JFItJEJSnOM 12^ CONSTRUCTION 

^Th axu^eptcbble lettei^ for sTzort notes 

CapitalB 27I3 12-poiiity old body. Farmer Lower-ease I9I2 



HTxe J\£eTLt of ^Plainness is 
added to that of delicacy 

Preferred to Script Type 

Capitals 39 18-pomt, old body. Farmer Lowercase 26 



Its JBroad Letters often 

FILL ^ MUA.SUIIE 
without Ubctra Spacing 
JSTo Figures to this font 

0»pitel> 48 22-poiiit, old body. Fftmwr Lower^MO 2S^ 
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Italic Types of the ^eVinne ^ress 
LAW ITALIC 

2%e Italie usually sold as the Mate of Soman Type is a 
Condensed Letter that may be, and often is, mueh dislihed 
in all its smaller sizes when it has been selected and set for 

LEGAL OB MEBCAJfTILE PBUTTUTG 
This Law Italic wa^ purposely mofde with a Broader and 
More BeadaAle Face to meet the need for a Plainer Type 
4 Of this we have Three Job Cases with Ordinary Accents, 
Capitals 16^ 8-poiiit, old body. Farmer Lower-oaae 12^ 



It was soon found that the Broadening of the Lower-case 
Series of Law Itcdic eaUed for Wider Spacing between Words 
and also between Lines. It is not pleasing when set solid. 

TO MAKE SUBE OF THE USE OF A LEAD 
the Brevier Face here shown wa^s coat on the Long-primer body 
to give this needed legibility. 4 Of this font we have one pair 
of cases wUh the Ordinary Accents for French and Spanish. 
Oapitals 16^ 8-poixit on old 10-point body. Farmer Lower-ease ll^^ 



A Larger Face of this Law Italic on Long-prinver 

body has been much liked for 

BAJ^KERS^ AKB MERCHANTS^ LETTERS 

It is a^ plain as Roman and is preferred by 

many to Roman. To some buyers it is more 

acceptable than ordinary Scripts 

Capitals 19I9 lO-potnt, old body. Farmer Lowex^ase 14 
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Italic Types of the ^eVinne ^ress 
ITALIC ENGRAVERS' OPEN 

From the Farmer Type Foundry 



ITAJLIO JBJrBJEtATBBa^ OJPMN 18 AJTOTHMM IMITATION 

Of a ciyle «mmI bp Mim 0ngrttv0r9 of 1h€ aorlif pturt of the 

nin€ i 9on i h o m tUu ri f 4m iho lettering of their mor o oiaborate ineorip^ 

Hone* lU Himjf Uo Uif and d o U e a oif w m rrmm t Ho o^nptoyimotU mUh p ro p rio§if 

mo a toati toUor 4m aity k4md ofes r o m o m ial Job work amd mwm «• a tppo 

of dU pI m ^ or of otmphmoU 4m a tooot of 4mbl4nod SoripU 

Capitals 13 6-pomt, old body Lower-oaae 8^^ 



THE BUSINESS CARDS AND CIBCULABS 
Of persons in 9emUprofe88ional huainess, as weUtu those of 
Milliners and of aU JDeaiers in IkUnty Wares thai appeid 
to Eeminine Tastes, can be presented in this style of type in 
a n^ueh fnore appropriate nuinner than by rough letteringm 
Capitals 16^ 8-point, old body Lower-ease 11^ 



IT SHOWS MEFINEMENT 

In the Selection of Type that is never conveyed 

to a erMcal reader by a card or circular 

printed in a Mechanical Script or 

in any Letter overloaded with 

JPantastical Ornament. 

Capitals 191^ 10-point, old body Lower-oase 13^^ 



THE DIFFERENT SIZES 

of this face cam, be combined by 

specUU JtutHficaUon in one Ibie toith 

pleasing reouUs, Alwa/ys prefer 

lawer-caae. Lead the lines, 

Ckpitala 241a 12-point, old body Lover-OM* IT^ 
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Italic Types of the ^e Vinne ^nss 
SHOW-CARD 

From the Brnoe ^pe Vmndrj 

e0M9^ESSI0X 

^a^ not made it oHeure 

Capitals 481^ 86-poiiit, old body. Brnee Lower-«Me 28 

WO&SE F^SmOTTS 
Are finding pre^nt Jwjmlarifji 

Gapitalfl 36 a4-point, old bodj. Braoe Lower-eaae 21 

T^ESE O^milES 
f^o not interfere with iU evident Readability 

GapitaLi 2ei^ 18-poiiit;'old bodj. Bnioe Lower-eaae IS^a 



IT IS HOT A FIT LETTER FOS BOOKS 

T90 Fanciful frr that aJkJklieoH&n, but U of Service in Job Printing. It 

is wM aiafiteifor XotB and LMet Circulars in tfkick cnc Jkaragra/Jk cf 

Greater itiSjkb^Muiif be nccici in a text ofjUain Scw^an cr Serijkt Tg/kc 

Gapitala 142^ lO^pointi old bodj. Bmee Lower-ease 9^ 



I6 a hdjiful letter 

Cftpitola 68is 4S>point, old body. Braeo Lowet^oMO 40 

816 



Italic Types of the ©e Vinne ^ress 
SHOW-CAED 

From the Bra«e Type Foundry 

T^E JYJIME 

diven to thU Face 

we 

oflfalk. Jltfemjit U hsre 
made to add to the Sim' 

filieif^ of fke Ifalie iome of the 
Graced that are quieM^ made % 

Penmen in their Free-kand Lettering on 
6ard^ and Pajier So3se4* If M 6on' 

foixed LeHerd, a4 in (^> ^ d^f ^ ^, efe., en alUixe^. 

lU figured are remarkably broad and clear. Will be found 
a »ief»l ^Jke f»r PamJUOet C»reri, f»r it auihei 9»U SujOt^ erm iH iU 
JkhtUing d^kwhire from ttamdard ifu^M. Unltke i»me ntw fiuktoiu, U 
4oei not m^^t itudiei tlovaUbMU OMi o dUn^^ard ofettabtuhed Mage. 

J234567890 



ITS COJ^JOIXEf) LETTERS 
^^royedinSill-Aead4, SeeeiJiU, andMereanfUePrinftn^. 

Ckpiteb 19I3 12-point, old body. Braeo Lower-ease III3 
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Italic Types of the ©e Vinne ^ress 

VENETIAN 

Here is a style of type that combines the Simplicity 
of plain Old Style Italic with its Swash Letters, and 
with a peculiar ^Reversion of Thin and Thick Strokes 

AFTEfR AJ^ OLQ ITALIAJ^ FASHIOJ^ 
Out the changes are attached in a graceful and Inof- 
fensive Manner, so that they do not make the new style 
offensive by uncouthness or in any way fantastical. 
It has Figures that mate with Lower-case. 

Oftpltals I9I9 12-point, old body. Brnee Lover-eaaa 13 




This Venetian Italic has received the Full 
Approval of (biscreet (Buyers of Print- 
ing as a Fit Type for Circula/rs, CardSy 
Letters, and Tickets of Invitation to 

SOCIAL GATHE^IJ^GS 
that have to be prepa/red in haste and can- 
not he printed quickly enough by the Slower 
Methods of Lithography or of Copperplate. 
Its Figures not so tall as its Capitals. 

0*pitab 271a IS-point. Brnee Lower-easel 6 
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Italic Types of the ©e Vinne ^ress 
JENSON ITALIC 



JEN50N JTAUC HAS OLD-STYLE FEATURES 
Jhdttdtng SwMsh Letters for m fem> CMpitrnts^ Ms e4rsblc Flgarts sre of FuU 
Height; they Line ^notth one smother Mnd Mre good litdes for its Cspitsts or 
L(fi»er-€Mse. H ^ms designed ms the proper nude of the l>erticsl type of thtd 
nsmt shown on sdhstnced n^ges M m series of nuuty siMes* 

Capitals 1214 8-point. A. T. F.Co. Lower-oase 884 



When the Snudttr Sixes of this Siyte are selected ms m text-letter for 
M Note or Letter Circular, lead the Paragraphs. Words need not be 
'widely spaced, bat the appearance of the style Is muck imprdl^dtvhen 
a fair nvbUe space is maintained between the lines. 

Capitals I434 lO-point. A. T. F. Co. Lower-case 1014 



THE SMALLER SIZES 
Of^ensan Italic are approved as Useful Substitutes for 
the regular Italic that accompanies fonts of Roman Type. 
They have firm lines and are easily readable, even when 
printed in the pale ink that seems to be no%> in fashion 

Capitals 18 12)-point. A. T. F. Co. Lower-oase 1214 



eOPPROVED "BY c4DVERTISERS 
^oh Printers frequently select this face 
for ^iil'heads, ^ceipts, and ^ercantik 
Forms that have to he supplemented with 
words in vmting. Its inclination faJ>ofs 
the addition of written words. 

Capitals 26 18-point. A. T. F. Co. LowetHSMO 161* 
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Italic Types of the ©e Vinne ^ress 
DE VINNE ITALIC 

Central Type Fonndry 



WHY SHOULD LBTTBR-PRBSS PRINTERS 
Try to Imitate mannerism ot Lithography or Copperplate? 
The three arts are distinct In theory and process, and not to 
be harmonised. Copperplate and Lithography best fitted tor 
maps, ornament and pictorial Illustration; types tor strength, 
simplicity and taclle adjustment ot letters and words 

Capitals 15 lO-point Lower-oaae 11 



TYPES NEED BUT LITTLE BRACING 
From other branches of Printing, For more 
than tour hundred years they have preserved the 
Literature ot the World, with tritling aid trom 
engraving or photography. Typography still 
keeps its place at the head otall the Graphic Arts 

Cai^tels 10 12-point Lower-OM* I4I3 
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Gothics and Kunics 



Gothics and funics 
LINING GOTHIC 

A. T. F. Co. 



A mrriM or 


nrr« 


THIS GOTHIC 


A STTLK OrrKH II K- 


TNAT IS AOAPTBD TO 


OF BIG FACE 


OUKSTKO rOR MANY ' 

A#SBSa&^ ^h^ S^h^ ^^BMA^ 


Au. KINDS or raiNT- 




KINDS Or JOB PRINT- 


INO MATTSn. 


CAN 


AGREES WITH 


INa. ITISPRKrKRRKO 


■B USBO IN 
UCOKND UNK O 


TMK 

r iL- 


SMALL FACES 


rOR CARDS. TICKKTS. 
HOTKS AND LCTTKR- 


LUSTNATIONO IN A 
■USHKADINO or IM- 

roRTANec. 


IN ADJACENT 
ROWS or TYPE 


HKADS. rOR LISTS Of 


NJIMKN JIHD TNIHOS 

IN CIRCULARS. 


No. 




No. 13 


No. 10 


DO NOT PUT 


THIS 8CRIC8 or LININQ GOTH- 


A BORDER OF 


THICK rACK 


ICS FROM AMERICAN TYPE 


TYPOGRAPHIC 


•RAM RULK 


FOUNDERS COMPANY ha. 


DECORATION8 


AROUND THE 


FIVE FACES. BUT ALL ark 


18 NEVER 80 


•QUARKS or 
ATTKNUATKD 


CAST ON 6-POINT BODY 

•• THATTHKY WILL LINE WITH 

ONE ANOTHER. WITHOUT opcou^L 


NEAT A8 THE 
PLAIN RULES 

AAA OfllNB ■ ^ ■ ■ ^ ■ ^^ 


TYPK WHKN 


jurriricATioH. m ANY COMBI- 


WITH A HAIR 


THK LKTTKR 


NATION. THEY CAN .. USED 


LINE ONLY A 


IS FKKSLKR 


WITH SATISFACTION m NAR- 


NO FLOWERS 


THAN RULK 


ROW MEASURES. 


AT CORNERS 


No. 11 


No6. 9, 10, 11, 12, 13 combined 


No. 12 


A Tfr« or NOTM 


ICI 


THIS NO. t PACE IS 


THIS 18 MUCH 




or 


A TMM LARQCR A 


BOLDER. IT 18 


MM MUM tN T 


NC 


IS AMftV DISTINCT. 


OPTENERU8ED 


mrmirr mn mot 


A 


SOT IT IS A FRAIL 


IN PLAIN JOB 


rrr tvtb m a u 


M 




WORK OF CIR- 


TO uruM A c 


m 


CARE IN HANDUNO 


CULAR8 Ac 


No. 1 




No. 2 


No. 3. 



THE 8IZE8 HERE NUMBERED N08. 1, 2, 3, 4 ARE CAST ON NONPAREIL 

OR 6-POINT BODY TO LINE WITH ONE ANOTHER AND WITH A 

CORRELATED SERIES OF FIRMER FACE NUMBERED 9, 10, 11, 

12,13. THESE FONTS HAVE UPRIGHT LINES, BUT AN 

INTERMEDIATE SERIES, NUMBERED 6,6, 7, S, HAVE 

BACKWARD SLANTING LETTERS KNOWN AS 

BACK8LOPE GOTHIC. SEE PAGE 337 

No. 4 
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Types of the <DeVmn» ^ress 
GOTHICS 



A FULL ALniABCr OF LOWU-CAK 

SIM w\fftt9%tt%flttWHKttm WIBI bMS pBWt OT ^MVI OOTfeK* 1MB mM MM I 
HmMKI S HMAiI Mbctftllli fe^ flfdNIWy iMfiC M VM ODMpOVllMI Off 1 

iwWcii » i> memory to crgnwJ m dwi of — tHr !■ — ■ ipapt » !■ i 

prfnCinodHiiddtoptay- Nolotkat illHMtwoiiiclw. Of ttio ffMt wi Iwvv Twt 
JobCMot. Doiigtiii«wHlitfMtflf<oiii cfc odl y poofiMwo fc Mi it f y, wfcicliwa 



Ctpitek 101^ 5-pofaity old body, 2 nieki, Cmmflr Loww-«Me 7 



THIS FACE or KAm. QOTHIO, CAPITALS ONLY, HAS THREE MCKt ON THE BODY. IT IE 
FROM THE OLD OOW HER FOUNDRY, DO NOT MIX ITS CAPITALE WITH THE PEARL QOTHIO 
OF TWO MOKE, WHICH HAS A EERIEE OF LOWER-CAEE, ANP IE OF A LARGER FACE. 

GEplUlf 9 Conner 5^oint| old body 



TNIS VmV BOLD PAOI OF PBAIILQOTNIO 

fmm the Farmor Foundry tiao iow o p^o — and nsurtOf and 
Rasiilar Aooants for Franoti. Of ttila Ibnt wa tiava ona and a 
half oaaaa and an Aooant Oaaa. It mataa wall wfth Farmar 
Qottilot Noa. a and 9. 

Gapitals II34 5-polnt, old body Lowei'^ase 8^ 



The word Gothio is used by many persons as a proper synonym 
for what is mde or coarse, unfinished or disagreeable. The name 
was given with propriety many centuries ago to the work of the 
barbarians who devastated the south of Europe, but now the 
word has a new application. Gtothic defines the most finished 
forms of church architecture in which '' stone is made to look like 
lace" as well as to medieval manuscripts in which the general 
sombemess of the letter is redeemed by profuse ornamentation 
with gold and bright color. In Englajid Gtothio type is called 
Grotesque or Sans-serif. 
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Gothics and funics 
GOTHIC 



SIX-POINT GOTHIC NO. 7 
also from Fvm«r Foundiy, Is •ppvntfy of tho uim faoo u tho Poarl Qothio of two^iokt of that 
loundfy. But K it on tho 6.point body and can bo uaod, although it dooa not lino with all faoot of 
nonparoil or 6-polnt roman. Its oapitalt may bo uaod to advantago in oateh linot ; Its lowor-caso in 
tho minor logond linos undor small illustrations. 

Capitals 9^4 6-point No. 7. Farmer Lower-oaM (H^ 



SHOWS TO BEST ADVANTAGE 

as a sub-heading when the line is short and sur- 
rounded by an abundance of white space 

Capitals 21 10-point No. 3, old body. Farmer Lower-oaae 14 

ITS SIMPLE CONSTRUCTION 
without serifs and with plain and bold lines 
make it one of the most readable faces of type 

Capitals 20^^ 12-point No. 4, old body. Conner Lower-case 15 



A SLIGHTLY KXPANDKD FAOK OP QOTHIO BUT 
WITHOUT FIGURES OR LOWER-OASK 

Capitals 17 8-point No. 200, old body. Braoe 

ANOTHER BROAD FACE OF CAPITALS ONLY 

Capitals 10^4 10-point No. 200, old body. Braoe 



HAS CAPITALS 

SMALL CAPITALS 

Oapitala 63 28-point No. 6, old body. Fumer Small e»pitels 40 
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Types of the ^eVinne ^ress 
GROTESQUE GOTHIC 



THIS SERIES OF GOTHIC eAPITAL LETTERS eONSISTS OF SEV^h SIZES. R^GINO 

FROM 6-POINT TO 22-POINT. IT IS OF SKELETOf^ OR HAIRHJNE FACE, 

y^ND THE LETTERS ARE RTTEO WITH UNUSUAL CLOSENESS 

6-poizit, old body GapitaU 9\ 



IT HAS fJO LOWER-CASE SORTS, BUT ITS FIGURES ^RE OF FULL HEIGHT 

y^ND GOOD FORM AND LINE ^EATLY WITH THE CAPITAL LETTERS 

Capitals IO34 8-poizit, old body Small capitals 914 



THE NAME GROTESQUE SEEMS TO BE QIVEN TO IT TO 

EXPLAIJM THE PRESENCE OF THE FEW QUIRKS 

y\DDED TO A FEW SAPITALS 

lO-point, old body Capitals ISia 

THE SIZES 8- 12- AND 14-POINT HAVE A SERIES OF 

SMALL CAPITALS, AND THEIR SMALL CAPITALS 

y\LSO HAVE FIGURES 

Capitals le^^ 12.point, old body Small capitals I8I9 

A STYLE OF TYPE OF MOST USE 
IN TYPE WORK OF GREAT LIGHTNESS & DELICACY 

Capitala 18 14-point, old body Small eapitols 16 

THIS SIZE HAS NO SMALL CAPITALS 

18-point, old body Capitals 2214 

LARGER SIZES NEED SPACING 

a2-point, old body C»piUl>28 

826 



Gothics and funics 
eOTHIC NO. 10 

CSneiniiftti 

ALL 8IZE8 OF THIS NO. 10 GOTHIC SERIES HAVE 
FIGURES BUT THEY HAVE NO LOWER-CASE 

Capitab I8I3 8-point, old body 

THE FACE WHOLLY COVERS THE BODY 

Capitals I9I3 10-point, old body 

NO ROOM LEFT FOR A LOWER-CASE 

Capitals 28 12-point, old body 

ROOM FOR INTERIOR QUIRKS 

Capitals 27 16.point, old body 

INTENDED TO GIVE IT 
;\DDITIONAb ©RACE 

Capitals 34 IS-point, old body 

SEEMS TOO SEVERE 
IN SIMPLICITY 

Capitala 40^ 22-poiiit, old body 

ARE QUIRKS OF 
REAL GRACE? 

OufUaU S2 28-poist, old body 
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Types of the ^eVinne ^ress 
GOTHIC No. 127 

American Type Foimden Company 



GOTHIC NO. 127 HAS A LARGE FACE ON A VERY 
SMALL BODY. NO SHOULDER. PLAIN FIGURES 

Capitala 16ia 8-point 

ITS TEN-POINT SIZE IS ALSO LARGE 
HERE ARE ITS BOLD FIGURES 
1234667890 

Capitala ao^a 10-point 



GOTHIC No. 123 

American Type Fonnders Company 

QOTHIC NO. 128 HAS A SMALLER FACE 
Its lower-case sorts do not project over its body, and its capitals will 
line truly with many faces of regular roman. But it is exceedingly 
feeble in its general effect, and shows to best advantage when it is 
set for an entire paragraph. Its capitals are good for catch lines of 
pamphlets or running titles of long lines that are intended to receive 
much wear on long editions of presswork. 

Capitals 13^ S-point Lower-oase 934 



THE TEN-POINT OF THIS FACE 
has more firmness of face and is occasionally selected 
for paragraphs in a modified display and for short note 
circulars. It lines with many roman text types, but is 
not distinct enough for side headings. Here are its 
figures: 1234667890. 

Capitals 16^ 10-point Lower-case 12 
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Gothics and funics 
LIGHT-FACE GtOTBIC No. 201 



THE LIGHT-FACE GOTHIC No. loi OF THE SIZES FROM SIX- TO TWELVE- 

THE BRUCE FOUNDRY hat for Mch •lz«« Dmu-r x*i.- u -* i x ^ 

eomplolo MriM of low.r-caM Mfts mnd fiffurat. rOI NT of this No. 20I rtyle ar© Of mort 

Tho figurM aro modoiod on tho oid-ttyio forms sarvico in the mora dainty and delicate 

of unovori hoiffht and not on lino with tho cap- forms of Job printing. Not SO pleas- 

italt. Thit tizo, on nonparail body. It In two .ij • ajd i \kt i. 

caMt, and It hat lowor-cata tortt and aceantt. mgin Advertisements and book Work. 

Capitals 10 Lower-oase 7 Capitals 11^ Lower-case 8^ 

6-poijit, old body. Bruce 8-point, old body. Brace 



IT LINES NEATLY WITH SOME ROMANS 

But it is not emphatic and makes but a feeble display with Roman. 

This size also has some French accents 

Capitals I4I4 10-point, old body. Brace Lower-ease 10 



THIS VARIATION OF THE NEW GOTHIC FACE 

From the Farmer Foundry, is on Small-pica body and on a narrower set. 

It has Two Sets of Figures — 12345 Regular and 5390 Inferior 

Capitals I3I4 11-point, old body, No. 7. Fanner Lower-ease 9 



THIS SIZE HAS FIRMER LINES 

But it must be classed as a Gothic of very Light Face. 

Of this font we have two cases 

Capitals 20 12-point, old body. Brace Lower-case II34 



ITS CAPITALS NEED SPACES 
Between all letters too closely fitted 

Capitals 28 18-point, old body. Brace Lower-case 19 

THE UNSPACED ES 
or HIM is unsightly 

OapiteU 411a 24-poiiit, old body. Bruce Lover-eaM 30 
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Types of the 'DeVinne ^ress 
LININa GOTHIC No. 520 

From the American Type Founders Co. 

THIS CUT 

42-point Capitals 86ls 

OF NO. 520 

36-point Capitals 76I3 

LINING GOTHIC 

30-point Capitals 66 

HAS ONLY EIGHT 
BODIES AND NO 

24-point Capitals 48 

LOWER-CASE LETTERS 

18-point Capitals 38 



THE BODIES CAN BE COMBINED 

12-point CapiUla 26I3 

TO LINE ONE WITH ANOTHER BY A PROPER 

lO-point Capitola 2OI3 

ARRANGEMENT OF THE LEADS AND QUADRATS 

THAT HAVE BEEN CAST ON THE POINT 

SYSTEM FOR THIS PURPOSE 

8-point CkpiUla 16 
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Gothics and funics 

GOTHIC 

IS A MISLEADING NAME 

NOT AN OUTGROWTH OF BLACK-LETTER 

IT IS A RUDE IMITATION OF THE 

EARLIEST FORMS OF ROMAN 

LETTER CUT IN STONE 



THIS FACE OF TYPE 
18 KNOWN IN GREAT BRITAIN AS 

GROTESQUE 

IT 18 THE SIMPLEST FORM 
OF LETTER, WITH STROKES 
NEARLY UNIFORM IN THEIR 
THICKNESS, AND WITHOUT 
SERIFS, FOR WHICH REASON 
IT IS SOMETIMES CALLED 

SANS-SERIF 



THE LININO GOTHIC No. S20 TYPE 
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Types of the ©e %)iBDe ^ress 
LINING GOTHIC No. 545 

Fnmi thm Aflutieaa Type Fouadan Co. 



THIS unina gotmic mm. b4b hm ^m 

Oipitals 121s e^oint Lofwer-CMe 9^ 



VARIED Sizes OF CAPITALS mm 

C^tak 14 S^Miiit LoweMiM 10^ 

MUCH MORE READILY tlian with tlia ordiiiary tarpM and 

Gftpitals 16 l^ioiiit Lower-eaae 11^ 

TO LINE TRULY WITH one another as needed 

GftpiUk 20^ lO-point Lower-ease 14 

FOR example: 18-point body can be set 

CSi^iUls 23*3 IS-point IjOwep««M IS^a 

TO LINE WITH the 48-point body 

GftpiUk 26^ 14-point Lower-eaee 181^ 

OR a 6- POINT with a 14-point 

(kpiUls 31 IB-point Lower-eaee 21 1^ 

WITHOUT a Justiiying by 

Gftpitali 38 24-point Lower-ease 261^ 

PAPER or cards 

CapiUIs 591^2 36.poiDt Lower-caee 40^^ 

POINT system 

Capitals 701^ 42-point Lower-case 47I2 

SURE lining 

CapiUli 80 48-poiiit Lower-«Me 53 
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Gothics and funics 



Th« bold Qothle 
fashion of lottor 
•pp««rs to boot 
otfvontooo whon 
It lo roprooontod 
on o lorgo body. 



A PARAGRAPH 
In Gothio is not 
very oomoly, but 
It Is easily road. 



Small lottora, 
II ko tho a • •, 
with oroaaing 
linaa In cantar 
ara net elaar. 



t^'WSa 



MEETING LETTERS 

with tail linos nood Unovon Spacing. 

Cv*n Spaelng produe** Unsightly Gaps. 



CAPITALS ONLY 

or lower-case only 

BECOME MONOTONOUS 



A SERIES OF LINING GOTHICS 
is of service in dispiayed worlc. 



GOTHIC OF SMALL SIZE OFTEN USED 
for iogond iinos under iiiustrations. 



Gothio nooda muoh Reiiof of White. 



The very thiolc 
line upon any 
body of enMil 
else flila up too 
muohof sfeoo. 



Tho Do VInno Prm9m 

has many othor faooo of 

appfovoa oharaotop. 



Dense iines 
produce too 
little white, 
much blaclc. 



THE LINING QOTHIG No. 646 TYPE 
833 



Tgpesofdte ^DeDiaae ^Press 
BOLD FACE GOTmC 




A THICK PACK AFPKOVKO BY ADVKKTISKRS 

Whicfi will tak* a CSanOTOiw Supply or Ink. Ofthto 
font wo hovo Two Job Cooao and oomo Aooenta 

CkpiUfaU t ptJMt Xo. g. <Jd body. Famcr liiaw imi n 



GOOD FOR FAILING EYESIGHT 
Easily Readable without strong Glasses. 
Of this font we have One Pair of Cases 
and One Job Case with a few Accents 

CafiiUb 22I3 lOiioint K«. 2, old body. Vwrmet Low«i^«Me 16 



OF SERVICE IN HAND-BILLS 

No Uncertainty in any Type. Of this 

font we have One Pair of Cases 

Capitela 28 12-poiat Vo. 2, <M body Lowcr-eaae ISig 

SHOWS RED INK 

Better than fat-4iace Types 

Cspitsis 38 18-point No. 203, old bodj. Bniee Lower-esM 27 

STYLE GLOOMY 

as in a Blacic- letter 

Cftpitelt SO 24-point No. 208, old body. Bmoe Lower-«Me W^ 
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Gothics and funics 
BOLD-FACE aOTHIC 



SANS-SERIFS 

Capitals 53^2 28-pomt No. 2, old body. A. T. F. Co. Has no lower-oase 

MOURNFUL 

Capitals 70 36-point No. 200, old body. Brace Has no lower-oase 




R 



Capitals 100 48-point No. 200, old body. Bruce Has no lower-ease 



THIS FACE OF NONPAREIL QOTHIC 

firom th« Farmtr Foundry it froq««iitly Mioelod by ■dv«rl»«rt fbr ■ IM of ■rlielMto b% 

displayed in ■•panite lin«t and in narrow eolomnt. 8o trootod thoy ahoHld 

havo, whon apaco wili allow, dooblo loads botwoon tho linoo 

Capitals lOi^ 6-point, old body. Farmer Lower-oase 7^2 



THIS BOLD FACE OF GOTHIC 
does not line neatly with any ordinary lower-oase of roman, 
but even with this defect it is preferred by many writers 
of catalogues for the side headings of solid paragraphs 

Capitals IfSi^ 8-point No. 3, old body. Farmer Lower-ease 12 

FIGURES SHOW IS/IUCH CRUDITY 

Capitals 25 12-point No. 200, old body. Bmoe 

IT HAS BOLD LETTERS AND 
PLAIN FIGURES 

Capitols 32^ 16-point No. 200, old body. Brnoe 
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Types of the €)e Vinne ^ress 
CARD GOTHIC 

0f tl^e fancies of an Bnaraver of Business oards and 

Oeremonial Stationery, naucj^ admired in its tinfie 

for its "artistic disreaard of accepted 

usaae in i\)e fornnation of letters. 

0f t^is sige we j^ave two pairs 



and one job case 



ITS SMALL CAPITALS ARE DECIDEIDLY ITS 
M0ST PLEASING FEATURE 

CapitalBy 22^ Snudl-espitals, 19 Lower-eaae, 19 

18-pomt, old body 



^m% 60RB ee^H^e 

Wf Qoraer Pace 903 no series of ^moll Oopitols. 
dts mures ore aood ; its capitals are incoherent. 
L^o not select capitals for ordinary work witpout order 

CapiUls 28I4 24-point, old body LowernsMe I2I4 
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Gothics and funics 
BACKSLOPE LINING GOTHIC 

Has fignreB, bnt no lower-case 



IWi k TKClft OT 


^KCV.S\.0?t CKH Bt 


00 HOI VJSt IHXS 


^^\% Mcuftvon 

lACH fkCl CMl 
10 UUl IIMU 


K UST OT HKHtS 


SiH\iS OT «KC«k- 
S\.OPt IXnS ^HH 
THt KtOVJ\.kK\TkUC 
OH S\.kHTtO 8CH\?T. 
IHt C0H1HKS1 OF 
IHt SIHOHO ^kC^- 
WKHO S\.kHTS Q¥ 


\« kM COU%\«k- 
l\Oli. 00«*1 uu 




out ^HH TOHWkHO 
S\.KH1S OT OIHtH 
\S TOHC\B\.l KHO 


\1l C0UV0ft\1\0«. 
%«*« W MU HMl 

v«on« T\ou«u 


^^0\k 1 TO \\»k 
t\kS ?\CK. KM THVS 
MK^\M\OH \H yJVOTH 
\S KH K\0 TO LMLH 
S?KO\HO KHO TRVit 
4\>ST\V\0KT\0H. 


HOI KOHllKB\.i. 
IHWt BkC\(kS\.0?tS 
KHt HOT T01k\.\.>C 
KCCmKBLi W\TH 
IHt HOttKH 1X?tS 
1HM HkNt STtUS 
0? \J?H\0H1 UHtS 


No. 5 


No. 7 


No. 6 


OUHUUn^OC 


,0\.\-L01\0H OT SUK\.\- 0^ 


ilH\0 ?KO^S OOU^S 


THOU UKH'( TO 


UHOHX^S KHO TH£.>( H^^ 


LO K OLK\- OT OKHL 


10 TOINLHI C 
>NHO U\^L OKW 


OHTUSNOH. BU>(LHS 0^ 
\1\HLSS KHO OLSVH^ KH 


\UnM\OHO?THL 


VLllLRVHO Sl>(\-L OT LHORKN^HS OH CO??LH, ?H^?LH | 


1H\S SLHNLS T 


HOU IHL KULHVOKH 1>(\ 


?L TOViHOLHS OOU- 


?KH>(,\H>NH\C 


M"\H\HltLHO\S"\\HC"\ \ 


AC^S KHL CKSl OH 


HOHPKHLW. BO 


W. IH^ ?KCLS KHt H 


01 SIHVCW.^ HKH- 


\KOH\0\iS \H T 


HNOHHLSS OT UHt BVil 


IH^^ SHOVJ COH- 


HL\-M\OH KHO 


OKH B^ ViStO lOO^lW 


LH. 




No. 8 





These faces are on 6-point body and are made to line. 

For an inclined Oothio with the regolar Italio slant see pages 
309-310. There are three series, and each one has lower-case sorts . 
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Types of the ^ Vinne ^ress 
GOTHIC CONDENSED No. 240 



This Mfieseoiisstoof ]imeme8n]igiiigfrom6-to4ft-po 

The alwaiee of msnts permits the gothie ehaneter to be 
huddled nntO it is hand to read, but the stjrie is mneh faTorad 
by adrerfcisen for it enables many letters to go in one line. 

All the sues in this series hare figores and lower-case sorts. 

All shapes of gothie may need oeeanonal letter spacing for 
eafitalBf which can be a ha^ space in the smaller and a 5-to^m 
space in the larger sizes. 

It also needs generons leading. A condensed gofliic of finn 
face, nnleaded and fllling the body, makes composition hard to read. 



TO TNE AOVESTOEIS WHO DE8IIE PU1RRES8 MD 8«PUCITY 

9$wfWi #f tyf9 itMw li pfMMt mMv twin Shu flnf wUdi ABtnm tyf9 msmmb h 
BMc Hlmmmrib. /U a nK tf Hi ttnlui an tf smm «Ma» m^ m fM» b »MMt a 

wmHmm Nj^MV ^WpiMa I N WfW m mm ^HKWe^ UJ Hv *HMi hH Onj WMI iMBI 



Gtpitals 9 6-pobit» old body Lower-ease 6% 



FOR A SINGLE LINE OF DISPLAY IN CAPITALS OR LOWERXASE, 
Gothic fully meets the advertisef't need, when it has been selected fer a proper 
size of width and stem, but it calls for discretion in spicing and leading. 
Capitols 11 8-point^ old bodj Lower-eeae 8I4 



NO CHARACTER IS MORE DISAPPOINTING 
when it has been composed for a solid paragraph of many lines. 
Composition in unleaded Gothic type always presents a crude, 
scraggy and huddled appearance. 

Cftpitels 14 lO-point^ old body Lower-oMe 10 



A LONG PARAGRAPH SET UP SOLID 
entirely In Gothic of firm face is not so readable as the 
same matter would be if set in roman of lighter face. 

Capitols 17I4 12-poist, old body Lowor-OMe 13 
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Gothics and funics 
GOTHIC CONDENSED No. 240 

Bruce 

SERIFS AND HAIR-LINES ARE USEFUL 
They keep types apart and aid readability 

Capitals 21 IS-point, old body Lower-case I6I2 

SIMPLICITY IS DESIRABLE 
But legibility is even more important 

Capitals 24^ 22-point» old body Lower-case 181^ 

THIS SERIES OF GOTHIC TYPE 
Has Good Figures in all its Sizes 

Capitals 27^ 28-point, old body Lower-case 23 

ALL GOTHIC CAPITALS 
Need a Spacing of Letters 

Capitals 33 36-point, old body Lowerssase 281^ 

VERTICAL LINES 
Maycrowdtooclosely 

Capitab 40 48-point, old body Lower-«Me S4 
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Types of the DeViaae ^nss 
GOTHIC CONDENSED 



O^iftabTis 9^oiB«,^dbodj,No.9tt A. T. F. Co. 



THIS SIZE MAS NO LOWER-CASE, BUT IT MAS WEU-DEHRED HGURES 

CftpiUblli^ ia-poiiil»oldbod7,Ko.9tt Brnee 

THIS CONDENSED HPE TAKES IN MANY LEHERS TO A 
LINE, BUT IT MAS NO CLEAR LOWERCASE 

CftpiUb 16 12-pomt, old body, No. 242 Bniee 

AND THE LEHERS ARE THIN AND 
SOMEWHAT INDISTINCT. NO LOWER-CASE 

C^it«]sl8ls 16iKniit,o]dbodj,No.2l2 Bniee 

THIIWER THAN THE FACE ADOVE 
Rut it has a lower-case on great-primer body 

CbplteU18 Ift^ointyoldbody, No.S. Famer. Lower-e&M 14ai| 

IT IS THE ADVERTISER'S CHOICE 
For the display of a line of many words 

CftpitalB 213.1 20-poiiit, old body, No. 242. Bmee. howet-mab 17\ 

BUT IT NEEDS THE RELIEF 
of Smaller type or of White Blanks 

CKflU»ia 341a a4-poi&t, old body, No. 2. Fanner. Lowop^Me SOi^ 
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Gothics and funics 
GOTHIC CONDENSED No. 37 

From the Conner Foundry 

AN OLD FORM OF GOTHIC 
In 3 series : Oapitals, Lswer-cass 
and SuLL capitals with figures 

22-pomt 
Capitals 27^2 Lower-oase 201^ Small Capitals 211^ 

THE SKILL CAPITALS OF THIS SERIES 

Oaii be asod separaiely se as le provMo 
EIBHT SIZES GF GAPITJU. LEHERS 

IB-point 
Cspitels 201s Lowep^Me 16 Small Oapitels 15% 



FOR LIRES THAT HAVE MARY WORDS 

Uko lanos li advorflsanoiite of book pablloboro 
THIS NO. 37 SERIES WILL RE OF SERVIOE 



12.point 
Capitals 151^ Lower-oase 13I4 


SmaU Capitals I2I4 


MIDIISID MTIIO MS ITS LIIIT OP OSIPOLIISS 

HHMStMtbolNNldltA HMsdsthortHtfof nhHospiMortlM 
FREE VSE AROmD IT OF SMiUl AM RMY ROMAN HPE 

10-point 

Capitals I2I4 Lower-oase IOI4 Small Capitals 11 
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Tgpes of the *De Vintte ^ress 
GOTHIC CONDEXSED 

NOT CLOSELY FITTED 
Has whhe between hs letters 



BOLD AND BLACK 

with thick lower-case 
1234567890 

GftpiUb 421^ aS-pointy old body, No. 242. Broeo. Lowercase 33 

CtPITALLETTERSONLY 

Cftpitiils 36 ae-point, old body, No. 241 Bniee 

NEEDS SPACING 

Otidtals 44 40-poiiit, old body, No. 242 A. T. F. Co. 
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Gothics and funics 
GOTHIC CONDENSED No. 123 

A. T. P. Co. 

A CONDENSED GOTHIC WITH PUIN FIGURES 

Vflll provt of good tonrieo In labolt or advirtltomonts In which much mattor hat 

to bo crowded In a vary small tpaco 

Capitala lOi^ 8-point Lower-eaae 7\ 



WHEN USED IN CONSECUTIVE LINES 
Composition will require wide leading and sometimes double leading 

Capitals 12Si4 lO-point Lower-case 0% 



ELZEVIR LININO GOTHIC No. 2 

A. T. F. Co. 

THE TYPOGRAPHIC PRINTERS OF GERMANY 
Recently have protested to the Type Founders of that 
country against the needless making of any new style 
that closely imitates another style by a rival founder 

Capitals U^ 10-point Lower-case 11% 



FACES THAT SEEM TO BE ALIKE 
Produce confusion in any printing-house. They do 
not benefit the buyer; they do increase expense 

Capitals 16% 12-point Lower-ease 13^4 



AN EXCESS OF NEW FACES 
Does not improve, but damages composition 

Capitals 80 14-poiiit Lower«M« 16 
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Types of the ^eVinne ^nss 
RONALDSON GOTHIC 

From the Amerieui Type Fovnden Go. 

WERE BORE FACES OF GOTHIC n—dmd for useful or deeorative prifiting ? 
Oftpitals 11 8-point Lower-ease 10 

WERE THERE NOT ENOUGH to please fastidious tastes? 

CapitalB 14 lO-point Lower-ease 12 

ADVERTISERS SAY NO; We want something fresh 

Capitals 161^ 12-point Lower-ease ISis 

THE RONALDSON GOTHIC is a recent production 

Capitals I6I3 14-point Lower-ease 141^ 

MANNERISMS of a decided novelty 

Capitals 21% IS-poiiLt Lower-ease 18% 

SOME STUDY NEEDED to dis- 
cern these novel mannerisms 

Capitals 26% 24-pQint Lowei^eaae 22% 

STIFF CURVES in small 

Capitals 34% 30-point Lower-ease 29% 

and ROUNDED types 

Capitals 40 ae-point Lower-ease 34% 

IT SHOWS black 

CKpitab48% 4»-poiiiit Lowei>«Me43l8 
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Gothics and funics 




ECCENTRICITIES 

LINE OF TYPE can be bent in the form of 
a circle, to any arc of a circle, in serpen- 
tine curve, or it can be twisted upward or 
downward at any inclination. All these ex- 
periments in what properly may be called 

TYPOGRAPHICAL GYMNASTICS 

arm attempts to force squarely constructed types In curved 
or angled positions for which they were nmyer designed, 
and Into which they can be unmechanlcally fitted only at 

A Serious Waste of Time 



The unavoidable Increase of ex- more than that of plain woric 

pense In a composition of this After an Inspection of composi- 

character Is usually greater than tlon so constructed these ques- 

was estimated^ and many times tlons of doubt may arise : 

IS ANY FORM OF ECCENTRIC COMPOSITION 
WORTH ITS EXTRA COST? 

An advertisement Is written to be read and remembered, but which 
one of Its features malies most lasting impression on the reader: 
the Ingenuity of the compositor? or the words and the plain 

INTENTION OF THE ADVERTISER? 

THE BONALD80N GOTHIC TTPE 
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Types of tbe ^De%}uuie *Pnss 
LlXrS'O SCHOEFFER OLD-STYLE Xo. 2 



mnrsTMSTTfc MflCDOiDsnu? iivpi«^h^iti^M< 



ALTHOUGH THM rr B BOUl fttef mUm dcncsby iblM 



UNUKE MANY OF THE GOTHICS ■ 

CtyAaiB lA^t 12-pomt Lu»u i— 11 

THE STRUCTURAL LINES are not of ttie same width 

CftfnUb 171^ 14-poiai Lowtr eiw 13 

THE THINNER UNE Occasionally Attached 

Cftpit^ 21 IS-potnt Lower-«Me 15I9 



ADDS MUCH to needed perspicuity 

CftpitsU 27I9 24'ponit Lower-esM 21 

REGARD THEwhite within 

CftiritAU 34 Its SO-point Lower-«Me 25I2 

THETYPESasanaidto 

CftpitAU41 36-point Lower-«aM 31 

RESTFUL reading 

Cftpitftlc 64 48-point Lower-ease 40 

WITH comfort 

Ctpitals 68 00-point Lower-«aM 49is 
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Gothics and funics 

AISED LETTERS for the BLIND 

of Gothic form, read by the sense of touch. 



TYPES or METAL 
cast 'upon squart and 
solid bodies art not 
constructed for flat- 



or even to be curved 
to the arc of a circle. 
Types set up to form 
words art equally in- 
flexible. TKere art 
few words that can 
be contracted wisely. 
To shorten words, as 
was done by the early 
copyists, bnow rated 
as an exhibit of care- 



Many advertisers prefer 

GOTHIC 

nPE 



as the most readable 
form of letter. 



GOOD TASTE 
orders that words 
shall be prinUd 
In full, and that 
they shall be dl- 
vided at ends of 
lines on syllables 
only, itistokeep 
together the syl- 
lablesi and to pre- 
vent the dhrision 
of words, that con- 
densed types are 
kept in use. 



THE REMOVAL OF SERIFS 
enables letters of a Gothic 
shape to be moderately com- 
pressed without much loss of 
legibility, but the extra-con- 
densed and hair-line Gothics 
give a strain to weak eyes. 
Use them only when ordered. 



HAIR-LINE GOTHICS 
and all weak characters 
are admirable exhibits of 
the skill of the designer, 
but they are torment to 
ail who need and do not 
make use of stron^^lasses. 



CING SCHOEFFER is an acceptable type for 
a heading in a compacted advertisement, or 
for a paragraph of many words. The broader 
form of Gothic is more pleasing when it can be 
surrounded by plenty of white space. 

THE LINING SCHOEFFEB OLD-STTLE No. 2 TYPE 
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Types of the ^eVinne ^ress 
DELLA ROBBIA 

Bruoe 

DELLA ROBBIA 

Capitals 45 30-point 



IS A NEW VARIETY OF UGHT- FACED QOTHSC 

That preserves many Old'Scyle mannerisms. For Advertisements sec in open style; with 

abundance of surrounding white space, for Pamphlet Covers and Announcements 

intended to convey a suggestion of Good Taste in the selection of Type; Delia 

Robhia will prove a useful addition to typography 

Capitals 11^ 8-point Lower-case 7^ 



DELLA ROBBIA WAS A SCULPTOR 

OF Florence in the Fifteenth Century and eminent as the Designer, 

Modeler and Maker of a peculiar form of Glazed Pottery for 

Architectural Decorations. Many buildings in FlorencCr 

Siena and Venice are enriched with his productions 

that have the qualities of Pure Sculpture 

CapitaU 1614 10-point Lower-^aae lO^^ 

HIS LETTERING IN SCROLLS 

For the Legend Lines of his Decorations, always in Capital 

Letters, is in the Simple and Unconventional Style dien 

preferred by Artists of the Italian Renaissance 

Capitals 18^ 12-poiiit Lower-case 11^ 

NEEDS LEADS AND SPACE 

Capitals 2914 18-point 

TO SHOW ITS MERIT 

Capit4l8 87% 24-point 
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Gothics and funics 
OENAMENTED No. 1538 

Braoe 



4 FACE OF OOTHIO THAT TAKES 4 UTTLE ORNAMENTATION 

Wi^wt any ImninB^qt of iti lagibttliy. Noti Om ifanpliolty of Iti orpuQtitti i|^ and vMk 

Mrilkj Blight eurttt t|)at Ytry th« iqoootony of itnig^t Ut^tt tad ^ard aagUi 

Capitals 9^ d-point, old body Lower-oase 7 

If AY BE FOUND ACCEPTABLE AS A TEXT LETTER 

Does good service in the lettering of qanies on the bscb of paper-libeled books 

Capitals 11 lO-point, old body Lower-case 8I4 

SOME LEHERS PROVIDED WITl) TWO FORMS 
Those that have no curving pendents are preferred for ordinary work 

Capitals 13^2 12-point, old body Lower-oase 9^ 

FIGURES MADE FOR ALL THE SIZES 
Of same (jeight as the capitals and equally clear 

Capitals 19914 IS-point, old body Lower-oase 13^ 

IN WIDE-LEADED COMPOSITION 
Useful style of Type for Display 

Capitals 27 24-point, old body Lower-oase 18 

BEAUTY OF SIMPLICITY 
In Capitals or Lower-case 

Capitela 841a SB-point, old body Low«r-«aM 221* 

349 



Types of the ©e Vinne ^ress 
ETJNIC No. 641 

Brace 



THE HOOD DOn lOT MARK THI MOIE. OLD UTll PROVERB 
TiM addition of om eharactorlstlo or plotslno Itetoro to a drots does not ghre porftetlon 

Capitals 9 e-point, old body Lower-caao 6^ 

GOOD TYPE ROT ERODGH FOR A GOOD BOOK 
Types must be composed and arranged throughout with neat- 
ness and good taste to please a critical reader 

Capitals 12Hi S-point, old body LoweiMMwe lOHi 



ACCURACY IS ALWAYS OF FIRST IMPORTANCE 

There must be no faults in its Orthograpliy, and in the 

use of Capitals, Italio and points of Punotuation 

Capitals 14Hl lO-pointy old body Lower-oase 12Hi 



SPACING, LEADING AND BLANKING 
Should show uniform treatment on all pages 

Capitals 19 12-pointy old body Lower-case 15 

PAPER that imbibes INK 

Capitals 37^ 2i-pomty old body Lower-case 28 

NEEDED FOR PRESSWORK 

Capitals 29I2 . 20-point, old body 

HARSH OR ROUGH PAPER 
Is always hurtful to Type and Plates 

Capitela 231a 18-poiiit, old l>ody Lower-eaae I8I3 
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Gothics and funics 
EUNIC No. 640 

Bmee 



m THI PRE8SW0RK OP DISPUT UlES 

pUumad flbr Red or Pale Inks, and aapedally for RuMeatod TfUe-paoM, approved styles of 
Reman Capitals will be found too weak. Their lines are thin and do not shew enough of oolor 

Capitals 9\^ 6-pomty old body. Farmer Lower-ease 8 



TO PRODUCE THE NEEDED PROMINENCE, TYPES OF THICKER 

LINES MUST BE USED 

Capitals 12^4 d-point, old body 

BUT THE TYPE SELECTED MUST BE EQUALLY GRACEFUL 

Capitals 15 10-point, old body 

A LIGHT-FACED RUNIC MEETS THIS NEED 

Capitals 181^ 12-poiiit» old body 

IT IS USED BY FRENCH PRINTERS 

Capitals 24 16-point, old body 

WITH A PLEASING EFFECT 

Capitals 29914 20-point, old body 

FIGURES TO ALL THE 

Capitals 371^ 24-point, old body 

RUNIC FACES ARE 

Capitals 46 36-poiiit, old body 

OF GOOD CUT 

Capitala 57% A. T. F. Co. U-point, old bodjr 
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Types of the ©c Vinne ^ress 
EUNIC EXTENDED No. 643 



THIS FACE IS CALLED 
Square Runic by many Compos- 
itors. It is Not an Expanded, but 
it needs a short name to differ- 
entiate it from the Condensed 
Runic of a preceding page. 

Capitals 31 IS-point, old body Lower-case 21^ 

IT IS NOT AN ANTIQUE 
Nor yet a Roman of thickened lines, but 
it has some of the boldness of an Antique 
and the simple lines of the Roman. Its 
chief peculiarity is its squareness with 
pointed serifs. 

Capitals 23^ 12-point, old body Lower-case 17 



IN THE SCANDINAVIAN LANDS 
Sweden, Denmark and Norwayi are thousands of in- 
scripiions in the ancient alphabet of the heathen North- 
men, which is called Runic. Similar records are 
scattered over the regions which were settled or 
overrun by the Baltic tribes. 

Capitals 17^ 10-point, old body Lower-case 12^4 



OLD RUNIC -WRITING ^WAS CUT 
in the direction of the grain, as may be seen in the case of some 
of the " Clog Almanacs " mrhich are still in existence. Horisontal 
lines mrould therefore be inadmissible and mrould give place, as 
a matter of graphic convenience, to lines running obliquely across 
the grain. Isaac Taylor, "The Alphabet." vol. ii., p. 221. 

Capitals 15 8-point, old body Lower-ease lOi^ 

362 



Antique, Ionic, Doric, etc. 



Antique^ loniCf ^oriCf etc* 
ANTIQUE No. 302 

Bmoe 

ICAXT nfPMBOB lATI V Ji ITJJCBB ABB OZVBir TO ABTZQUB 

Zh drcftt Biftain it is Bmrttea; In AiiMCtoa aoocptabllitr dapoids cm tlw prMtrvatioa 

deviations frosa tha Mrll« terns sn osUsd of its slmpUoltr and IsfliUlitrt aatirsly ft«a 

Zonlo, DoTle, COaTCBdon, Oldrstyla. Oaltto, frosa aootntrio or Ikatastie artrtltions. Ths 

BKudo, ate Tbass alii^ dtOHaaooa an addltton of tha sfinplast aulrk or flourish at 

mada moora apparoat by an a»panalon or tha tsnnSnatioa of aay flat atroka woold ba 

oondsnaation of tha dhaiaotva. Tha modal anowgh to pat It oat of ihvor with all dlscam- 

is always that of oidlnanrBomantFPa. Its lav raad«ca. iLUUgflTtfAAUMfUddMAffl 

Capitals 11 5-point Lower-^ase 8 

FIVB-POZHT AVnaiTB 802 OF BBTTOB 

Haa bean iiaad with approral aa tha text lattar ftv dalntj Uttla advartlaliiflr 

pamphlata. Thia 6-polnt body la aQ-aally aarrioaabla for that pnr- 

poaa and aapaolally fbr praaawork in red ink or pala oolor 

Capitals 13^4 6>point, old body Lower-oase 91^ 

A UBBTUL TTPB FOB STTBHEADINaS 

Its lowar-oAsa aorta fireqnently uaad in dispUyed Job work. It haa 

A fUr anpply of aocenta for French and Spanish 

Capitals ISi^ 8-point ; also 8-point, old body Lower-«ase Vfl^ 

THIS 10-POINT OF 302 FACE 
Is also largely used for subheadings to roman lower- 
case with tall, round letters that are low on 
the body. It has acoents and figures 

Capitals 18 10-point, old body Lower-oase 1384 

AN ORDERLY TYPE 
Does not spoil Expression 

Capitals 39 22-point, old body Lower-case 2784 

SYMMETRICAL 

Li all its Characters 

Capitals 48 28-point, old body Lower-oase 321^ 

RBADintwilight 

Capitals 60 36-poiiit, old tiody Lower-oaae 41 
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Types of the ^eVinne ^ress 
ANTIQUE 



THU von BBLBOTBD FOB TBB SHAIISB DXBFL4T 
typeoftlitCtaiitiuylMottoiiarySiSiiUm oatfonal woik. XfeliM tbi 
mjnUj. We hKf twwty ■ iot w job e—it tin Antlgw dmicUr wlilto tt to i 
•nproTldedwitliaooaiitifiamnMliaad MthliiMOCtfliuuTnauuL tttoaottoo 
ffpaatob aad dlMiltloal maxki f or edii- UatiktolMttndl&amMifBr tnttype 

Capitals lOi^ 6-pomt, Diotdoziary. Brace Lower-caae 8^ 

AJrOTHSB FOHT OW ASTlQiUM TSTS 

Not oeet on the Point STvtem to ineoze peHbot Jnetifloatlon withtlieroDian ftoee 

and old bodies of Hie Itener Tjpe Vouadrir 

Capitals 13 6>point No. 5, old body. Farmer. Lfower-eaae 9 



THIS FAOE 18 THE 8TMMBTBI0 AL EHLABCmiElIT 
of the 6-poiiit proTioiuly notiood. It was Mlaetod for the laigor dis- 
play type of the Oentury DiettoiuuT* It has a laige supply of 
aooents ft?^^ diacrttleal *'* t^*'^ 

Capitals 14 8-point, old body, Diotionary. Braoe Lower-ease 10 

THIS FAOE IS PBB0I8BLY THE SAMS AS 

that of the S-point last noticed but it is cast on the old 9-point body 

Capitals 14 d-point, old body. Braoe Lower-oase 10 

A FONT OF AHTIQUS FBOH BOSTON 
Beserred for repairs to eleotrotype plates. Use only on order 

Capitals ISi^ 8-point, old body. Boston Lower-ease 11 

HEBE B AH 0I|IMPA8HnMED FAOB OP mtUB 

■ore eoivresssA thsa that nssd for iltflay type in the Owtny DiellsHry 

birt let so ossOy resisMe 

Capitals 11 8-point, old body Lower-ease 8 

ANOTHER FACE OF BBBVIXB ANTIQUE 

Ftom the old Foundry of MaoKellar, Smiths A Jordan. WEI 

he found of serrioe In matching old Bomaa Types 

Capitals I6I3 8-point, old body. MoK., 8. ft J. Lower-oase ll^a 



STILL ANOTHBB FAOB OF 
Oast by the Farmer Foundry and of use in repaiiiag eleotrotype plates wm 
in matohtng old roman fonts. This font has many aooents 
Capitals 14 8-point» old body. Farmer Lower-ease Oi^ 
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Antique, Ionic, ^oric, etc. 
ANTIQUE 



TALLBB, OF UGHTBB FAGB AND NOT SO WIDB AS THB 

lonio of same body. Note fbat the orcUaary round lower-oaae sorts. It 

ilfMiminillnir lettan 1 ff a v ere verv makes useful sub-headings for a 

oesoenuinv jevwB J, v, q, ywe vw^ pamphlet pase. but it does not Una 

Aort^so designed to give thelargest SSiSSnlow^OMe letted 

possible spaoe to oapltals and the usual height. 

Capitals Ills e-point No. 125. A. T. F. Lowernsase 9^2 



THIS BNGUSH PODTT AMTIQUB NO. 125 

and the nine-point that followB are enlarsrementB of same 

ftuse. A useftQ sabstltate fbr Roman where greater 

oleameas is desired 

Capitals l^ 8-pomt No. 125. A. T. F. Lower-ease 1114 

MAY BB nSBD FOB BX7NNING TITLBS 

Or in any other position where the line will receive 

tinasaal wear on the cylinder printing-press 

Capitals I6I2 9- on 10-point No. 125. A. T. F. Lower-ease 12 

HERE 18 ANOTHER BASTARD FAOE 

Long Primer Antique on a Small Pica body, so oast for 

oonvenienoe of lining with plain roman type 

Capitals 17I3 10- on ll-point, old body. Fanner Lower-ease 128^ 

THIS 306 FACE OF BRUCE FOUNDRY 

will neatly line with a Roman text type of small face. 

It is the last of a Qsefnl and onoe popular series 

Capitals 17% lO-point^ old body, No. 306. Bmoe Lower-case 12 



BAETLETT OLD-STYLE 

Bmee 

cA CLEARo. cTMODERN PACE 
9e (dd-style features tf u^ch are not easily discerned 

Ca^Ulf I9I4 12-pofat Lower-OMO 12% 
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Types of the ^eVinne ^ress 
OLD-STYLE ANTIQUE No. 310 

Braee 

USEFUL FOR SUBHEADINGS 

One of the few types of display that will line truly with ordinary reman 

lower-case in a side heading. Has accents 

Capitals 14 S-point, old body Lower-case 9^ 

LOWER-CASE SORTS OF THIS SIZE 

Are largely used for side headings in Catalogues set in 

zo-point old-style. It has many accents 

Capitals ITi^ 10-point, old body Lower-ease II84 



A study of the proper conatruetlon of the without impeiring the run<doess end 

Dttrer, Tory, Vea Dyck, ead Ceeloa will fairly iccompUehed this teek. The ronod 

show thst the intent of the style Is the letters are not high end sre nearer the 

production of s r«neffsl eAet of extreme "»*•' •£ *"»• ^^Jj?- J'*«"J,« »<> »;due 

!1 . ^ . , »« «. J shortening of the deecendinr letters, 

lightness end clenmesa. Bleckaess end There ise fair reUef of white smcs in end 

eolidity ere carefully avoided. Contriv- around all the characters in all the eleven 

ing a holder face of letter on this model •}»• on metal hody. AU the emaller 

?;sns'™i!:««?fr::s^Vi^^^ tis-f^'ri^rrnnsete^of^^^ 

Types eo made must preeerve a food de. ^^^^, j^ ^,,^ ^^^ f„ it Unee truly with 

greeofopenneeswithinas well as with, the moot approved cuta of Gld-Style 

out the letter ; but it must also have more Roman, but is not vulgarly ostentatious 

of boldnees in all its linee of construction in this emphasis. aAlitilbS&ftQ^ 

Capitals 11^ 6>point, old body Lower-ease 8 



THIS EXTRA FONT 

Was bought to show lining with a special body of Roman 

Capitals I8I2 lO-point, old body. Farmer Lower-ease II34 

SUBHEADINGS AND SIDE HEADINGS 

Are fairly presented in this size which 

has many suitable accents 

Capitals 2114 12-point, old body Lower-ease 14 

OLD-STYLE ANTIQUE 

Selected for the text type of many 

large books. Has accents 

Capitala 31I4 IS-point, old hoiy Loirer-oMe iO^ 
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Antique^ loniCf ^oriCf etc. 
OLD-STYLE ANTIQUE No. 310 



Brace 



MORE PLEASING 
Than letters of Amateurs 

Capitals 39 22-point, old body Lower-case 251^ 

IMPRESSIVE 
By its firm Legibility 

Capitals 4t^^ 28-point, old body Lower-case 33 

DURABLE 
In all Editions 

Capitals 7034 36.pointy old body Lower-ease 47% 

BOLD lines 

Capitals 92^ 40-poiiity old body LoweiHwse 59^4 

ARE liked 

Capitals 99% 48-point, old body Lower-eate 68I3 
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Types of the ^DeVinne ^ress 
ANTIQUE 



RUDEU 

Posters 

GApitalfl 110 One pair oases Lower-Mse STi^ 

48-pomt^ old body, on wood. V. W. 

CLEAR 

Readable 

Capitals 1091^ 48-pomt, old body Lower-case 071^ 

THICK 

in Face 

Capitals 118 Lower-ease W^ 

60-pointy old body, on wood. Class IL V. W. 
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AntiquCf Ionic, ^oric, etc. 
ANTIQUE 

Farmer 

FULL 

Capitals 161 72-point, old body No lower-case 

BOLD 

Letter 

Capitals 148^2 96-poiiit» old body, Condensed Lower-ease 116 

BIG 

Capitals 2171^ 108-point, old bodj Nolower-«aa0 
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Types of the ^eVinne ^ress 
ANTIQUE (IONIC) 

Farmer 

THE type now called Antique in America, introduced in 
England for the first time about 1815, was excessively 
broad and bold. Savage, who wrote soon after on Decora- 
tive Printing, said that the designer aimed at the broadest pos- 
sible surface so that it could be covered with ink even to the 
belittling or obscurity of interior relieving white space. Types 
so made were of doubtful value even in poster job work ; they 
were rigorously excluded from book work and many varieties of 
fine job printing. This Ionic which came thirty years later 
seems to have l^n the most successful attempt to combine a 
reasonable degree of boldness with a proper relidF of white space. 



I0NZ08 OF 6- AND 8-POinT 

oan be oMd with pxoprtoty as a propar taxt lattar f6r olxoiUara and notloaa 

Capitals 13 6-point, old body Lower-oaae 9^2 



IN ALL KINDS OF WORK NEEDING PLAINNESS 
and where the simplest type is in best taste 

Gapitak 18 S-point, old body Lower-oaae 12 

(We hava same face as this on 10-point^ old body) 



IT HAS THE GhRACE OF ROMAN 

without tlie feebleness of sharp hair lines: This 

oopper-&oed fi>nt has aocents for Spanish 

Oftpitels 211s 10-point, old body Lower>eM6 15 

THE GREAT DEFECT OF IONIC 
is that it does not line with Roman lower-oase 

Okpitala aois 10-point, old body Loirar-OMO 15 

NOT GOOD FOB SIDE HEADINO-S 
but of servioe in all modified display 

C»idtala 2SI4 12-poiiit, old body I«wer-OMe I6I3 
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Antiquef loniCf 'Doric, etc. 
ANTIQUE (IONIC) 

Farmer 

NOT FIT FOR PRINTING RED 
Copper-fitced type dims all reds 

Capitals 29i^ IS-point, old body Lower-oase 20^ 

USEFUL AS ROMAN 
For small and bold Handbills 

Capitals 36^ 22-pomt, old body Lower-case 2484 

SPACE WITHIN a type 
calls for space WITHOUT 

Capitals 42 24-point, old body Lower-oase 29 



1234 X =567 



36-point, old body, Figures on Wood 



SQUARED 

form of Ionic 

Capitals 85^ 48-pomt, old body, No. 3 Lower-«ue 69)4 
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Types of the 'DeVituw *Pnss 
JEN80N 

From the Ameriean Tjpe Foanden Company 



JENSON IS THE AMERICAN REPRODUCTION 

^GoUcaTypc He tayi tfwt be took for bb modd ^ Roman letter flmde bf 
Ni^olif Jcmott In tbe FlfkcdCh CMtaryw It fa« •fpauni In 1891, In ''The 
Siorf id die CHitteriiv Phln.'' TWhtMn w^komtd Ibc Golden Type aa a 
pieaihig fctMm to die rimp l k- i ty ol die earfy printef%and aa a vindiGatlQn ol ^ 
Mpcnoe meni oi sjKktmMuwaon^ wwMm iiie i luuoi^* 

Of this we have four eaaea. 
Capitals 13^4 S-pefait Lower^^se 8^ 

THE JENSON TYPE HERE HADE 
Fairly follows the general fenn and pccoliarities of the GoUcn 
Typc» btft it is a trifle boUer and blacker* It is seUom toed now 
as the text type of a new book^ for the ordinary reader does not 
relish it as a type of text* The Jenaon type has been selected by 
amateur printers for Mprisls of old books^ but its too frequent 
employment on tciyial or ^hemeral bodks has disstsstcd the 
bibliaphile who migfat haw admised ^ new face if it had bcm 
tised mainly for standard books. Familiarity has bred dislike 
Of this 10-point we have four oases. 
Capitals 16 lO-point Lower-ease 10% 

JENSON IS LARGELY USED 
For subheadings in newspapers, for advertisementSt and 
in job work It has the deamess of the best cuts of Old 
Style wtdi die boldness and dtirability of an Antiqtse 

Of this two eases. 
Capitals 19 12-point Lower-ease 12 

FOR SOME ENGLISH REPRINTS 
Many publishers prefer it to the standard forms 
of Ca^on Old-^tyle* Its figures are of proper 
height and line» and its lower-case is dose set 
and compact in all combinations. For Jenson 
Italic in four of the smaller sizes see page 3t9 
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/intique, loniCf ^oric, etc. 
JENSON 

From the American Type Fonnden GemiMny 



GOLDEN TYPE OF MORRIS 

Was made by him in one size only on 
the body of Great primer* He refused to 
sell types or matrices or right to reproduce 

Of this font we hftve two eaieB. 
C«pi«Ali 37 18-polnt Lowommo I6I3 



THE JENSON TYPE 

Made by the American Type 
Founders G)mpany is here kept 
in stock in twelve si^es and all 
the sizes are on metal bodies 

C»pital8 34 24-point LoweiHSue 2114 

ITS CLOSE SET 

Of capital letters may often 
reqtiire card or hair spacir^ 

CspitaiB 41 80-poiiit hawm-MMt 2Sia 
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Types of the ©e Vinne ^nss 
JENSON 

From ih« Amerioan Type Fonnden Compuiy 



^ FLORETS ^ 

Come with the Fonts, 

but tfse them only 
when specially ordered 



, Capitals 50 36-pomt Lower-oase 31 

I 



FLORETS 

Are seldom needed 

Capitals 58 42-point Lowernsaae 36% 

CLEARNESS 

More Important 

CSftpitels 6SI3 48-poist Loww^^Me 43 
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AntiquCf loniCf 2)onc, etc. 
JENSON 

From the Amerioan Type Fonnden GomiMnj 



DISPLAY 

In Jenson Type 

Capitals 12^ 54-point Lower-oase 46 

NEEDS 

White Space 

Capitals 80 60-pomt Lower-<sa8e 52i2 

Larger sizes of this face are cut on wood. 

12345^7890 J 234567890 1234567890 

I 234567890 
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Types of the ©e Vinne ^ress 
JENSON CONDENSED 

TOO THIR, SIALU AHD IHDISTUICT A SIZE AND FACE OF TTFE 

For food aoTte fa Book Wofk, M ol nm± icrrte fa Ubds aad all Coivadod AlvtrttMoats 

Capitftlfl 8^ 6-pomt Lower-case 6% 



ITS LARGER SIZES ARE WKSL MORE READABLE AMD ATTRAOIVE 
Wbcn Capital Letters only are osedin two or more coosecottfe Hues lead wider if space 

will allow 
CapitalB 9^2 S-point Lower-oase 7^ 



A USEFUL SIZE AND FACE FOR SUBHEADINGS 
Of maiiT words followed hj Solid Composittoiu Not so good orer 

leaded matter 

Gapitak 121^ lO-point Lower-case O^^ 



LEGIBILITT GKEAIER IN LARGE SIZES 

When a Paragraph is set in lower-case lead or double lead 

as space will aDow 

GapttalB 18% 12.point Loww^mm VS^ 



JENSON CONDENSED WITHSTANDS WEAR 

Has Stubfry Serifs and much White Space witiiiii its 

separate letters 

CtpitalB leig 14-poiiit Loww^eue 12 



ITIS A CLOSE FITTED TYPE 

Capitals that are too close may occasionally 

need Hair Spaces 

Capital* 211s IS-point Lover-oaM 151^ 
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/intiqnef loniCf 2)onc, etc. 
JENSON CONDENSED 

From the American Type Foonden Co. 

APPROVED BY ADVERTISERS 

Every Stroke in each letter is 

Easily Perceived 

Capitals 26% 24-poiiLt Lowar-oase VS^ 

REUEF OF WHITE SPACE 

Has been amply {provided by 

typefounders 

Capitals 2913 SO-poiiit LowoMase 7S^ 

WITHIN THE LETTER 

Compositor should aid 

with leads 

Capitals 38 86-point Lower-ease 2713 

A JOB OF DISPLAY 
In two or more sizes 

Okpitals 44 42-p<rfiit Loirar-eue Sl^s 
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Types of the ^eVinne *Press 
JEN80N CONDENSED 

From the Ameriean Type Foonden Go. ' 

OF THIS FACE 
Is very acceptable 

Capitftlfl 50 48-point Lower-case 3513 

IT SHOWS 
Good Taste 

Capitals 9l5fl^ 60-poiiLt Lower-ease 45 

1 1223344556678900 

1 122334455667890 

123456789000 
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Antique, loniCf ^oric, etc. 
LATIN ANTIQUE No. 520 

Amerioan Type Foimdera Go. 



THE INTENDED CLEARNESS OP THIS PACE 

l8 produced not 8o much by Its peculiarities of deelffn ae by the 

increased width of Its letters 

Gapitalfl I4I2 6-point, old body Lower-cMe III3 

THIS LINING LATIN ANTIQUE NO. 620 

Of the American Type Founders Co. is really a variation 

of the style known by printers as Gothic 

Capitals 17 S-point Lower-oase 12^ 



IT HAS A SPUR AT ENDS OF LINES 

Which is very short and stubby, but it fairly 

serves the purpose of a Serif 

CapitalB 19I3 10-point Lower-caae 15 

DR. JAVAL, A FRENCH OCULIST, 

Says that this Spur or Serif is of service 

in preventing Irradiation 

Capitels 23 IS-point LowernMue 16% 

IT MAKES LETTERS CLEAR 
Separates meeting type 

Capitals Z2^ Id-point Lower-caso 23 

IT MATES WELL 
With an Old-style Letter 

Capitals 399^ 24-point Lower-case 30^ 

A SERIF is a finish 

Cpitala 60 30-point IiOW«r-«Me 39 
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Types of the ^eVinne ^ress 
DORIC 

Brnoe 

DOBIO 18 PSAOnOAIXT A MUCH THIOKEHED 

latter iBt«ttd*d to show aOj la «hifl 6-polirt iIm Olft 

to tho roador Im obo stgrlo, tko thtok—lMg of UbooImoI 

boldaoMoftho AatlqpM withtho AoM. Blaokw Uaoo 

ronubMM and gvaoo of o«r or* bmAo print oaj olooi 

diavpy book tfpo. Oa tho nuJl mmm oondttlo— tkojr lunro pi 

of lowov-OMo oad oopool- tloUgr olbMVod locfUlMgr- 

Capitals 15 6-pomt, old body Lower-OMe 10 



DOBIO MAT BE PAMAOBD BY OVEBIBKIlia 

WhXttk rednoes wHita qpaoe t>etw««ii tlie Uneo. TlUs font 
ham aooents for Trmattk and Spanlidi 

Capital^ 15 8-point| old body Lower-oase IV^ 



TOO BOLD FOR VEAT BOOK WORK 
Bnt of serrloe In Oommeroial Prlntlnir 

CapitalB 21 10-point, old body Lowercase 16% 

MAKES BOLD DISPLAY 
In adTertisements A handbills 

Capitals 28 12-point, old body Lower^MM 22\ 

SHOWS BED INK 
Better tban a lisht-fitoe 

Capitals 37 IS-point, old body Lowor-oaso 30 

CAN BE BEAD 

At Long^ Distance 

Capitals 06 24-poist, old body Lower-«as« 40I9 
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/Jntique, loniCf ^oric, etc. 



DORIC 

Braoe 



OVERRIDES 
all Petty Types 

Capitals 62 40-point» old body Lower^sase 48 

GRACEFUL 
In its Form 

Capitals 721^ 48-point» old body Lower^ease 56 

iat4«e78»o 1S84567 

123456789 345678 

1234567 ^% 

133567890 
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Types of the ^eVinne ^ress 
CUSHINa OLD-STYLE 

Central 



AV JjmQVE MAT BB FOUHD TOO WIDB FOR SPBGIAL USBS 
Oneof the^Joetioiia toOld-fltyle Antiqiwof To prermt a VMlatt sprnwUac of type of^r 
eoftoiiuuy shape ie the width of Iti ehaiao- WPer thie Cuhiiif Old-nyle w ae devieed. 
ten. They take up too ffloch tpaoe in a r "*■!?! .??'*^i"*2l?f ft * ?"?!?!!* 
ittb-or a ilde-heodlnc and leem needtoeHy orSaaiy hMAn^^K^M^^ 
frtiea modemte diatflay if deitaed. ortlaaiy nmaai. 

CapitalB 10 C-point Lower-ease 7^ 



DISPIrAT T7PB 18 RABB OB 8BVBV-P0IBT BODY 

Bnt thli else will be fonad of Serrlce for a Proper Sendeitaif of KodeiEted Display 

Capitals III4 7-point Lower-ease 8 



SUB-HBADS OF SHALL CAPITALS ASB WEAK 

Bspecially oflensiTe in SduMl-lKMks that Ssqvirs many DistinctiTS Paracrapbs 

Capitals 12 8-point Lower-ease 9 



HBADDfOS SHOULD INVITB NOTICB 
By their Simplicity as well as by their Distinction of Boldness 

Capitals 14I3 lO-point Lower-case 10^2 



BLBYBir-POINT IS AN ODD SIZE 
For a type of Display, but It Is Often Needed In School-books 

Capitals 15% 11-point. Farmer Lower^ease III3 



TWELVE-POINT IS A FAVORITE 

In Job Work, and in large pages of Book Work or 

Catalogues that need Prominent Words 

Capitak 18% 12-point howwe-etM 18 

i*34S«7>90 1334567890 1234567890 
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Antique^ loniCf ^oric, etc, 
ANTIQUE CONDENSED 

Brao6 



TOO THnr TO BE EFFEOTIVS A8 THE BUBEEASIVO 
ttfapageorooliuiiii, aadtootalltoBiit uatly omhaag tha bodj tad oonie^nifliiilj oompd 
with ilMoidiiiaiyfSMe of ranuui tost Ifltter. J% iha ]«adbg of the lines whan one Una IbDowi 
eia be made uaafU in adfartiaeaieBta that anotiiar. Althongh oanAiDj drawn and an- 
haTe llata of artloleB in oohnina and in labels grayed this dafbot in oonstnietloa preTanfta 
af a naivow maaanre* Ita deanaading letkaia ita i 



Capitals 10^ 



6-point, No. 321 



Lower-case 7^4 



THIS ESLAMEMEVT OF THE FAOE 

pTeTionsly noticed has the same merits and its vexy nnpleasing defects 

Capitals 13 8-point» old body, No. 321 Lower-case 9 



PICA AKTIQUE EITBA CONDEKSED HO. 632 
Is mch thinner fitn sliort iescenlers ail bnillet lines of constmctioi 

Capitala 12 IS-point, old body, No. 683 Lower-eue 9 



COIDOIiilD TOO inCI FOB FEBmCDITT 
Im-case M om dndj M lil iHedia cane hdM^ 

Capitals IS^ 18-point» old body, No. 632 Lower-case 10 




Capitals 34 



48-point, old body, No. 
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Types of the ^eVinne ^ress 
ANTIQUE CONDENSED 

FOUR 8IAU SIZES TliT Ii?E 10 lATES OF LOWER-CASE 

CapitalB 12^2 10-point, old body, No. 2. Conner 

AH OLD FiYOBITE DISPLACED BT ITS DIFEBIOBS 

Capitals 16 14-pointy old body. No. 2. Conner 

OIGE IHDISPEIISABLE III JOB FBUmS 

Capitals 19 18-point, old body, No. 2. Conner 

HAT TET BE RESTORED TO FAVOR 

Capitals 24^ 22-point, old body, No. 2. Conner 

EHINENTLT fiRAND 

Capitals 47^2 44-point, old body. A. T. F. Co. No lower-case 

BOLD AND SOLID 

Capitals 48 48-point, old body. A. T. F. Co. No lowercase 

HlGliinilEIIT 

C»idtalaM 60-point, old body. A. T. F. Co. No Iow«r-«ua 
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Antique, Ionic, ^oriCf etc. 
ANTIQUE CONDENSED 

Amerioan Type Fonndera Go. 

SHAPIOSE 

Capitals 71 72-pointy old body No lower-case 

SUPERB 

Capitals 90 9d-point, old body No figures or lower-case 

USEFUL 

In a Poster 

Capitals 76 4S-poiiLt, old body Lower-case 61 

SHOWT 

iiHuilill 

Capitals 86 W-ftiat, old body Lowercase 66I3 
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Types of the ^DeVinne ^ress 
LATIN CONDENSED 

Fumer 



THIS SERIES OF EIGHT SIZES OF UTII COHDEISED 
seems the most saeeessfnl attempt at a pleaslig mioii of the holdness of the iitlqio 
St|le of type with the symmetry of the ordinary Roman letter In eondensed shape. 
It hss more of gitce than the older forms of Condensed antique, bnt It Is not uy 
more readable. The type-fonnder who made this flee may hare called It Latii 
Condensed beeanse It was an Imitation of that feature of the extremely 
letters of scribes of Lombardy who compressed letters to Indistinctness 

Capitals 10^ 9-point. A. T. F. Go. Lower-oase 8 



COIPRESSIOI OF LETTERS SEEIS PROPER 
Wbin a Tuy bold dlspliy of too muy words is nqolnil li om 11m 

Cspit»l> 11 12-point, old body Lower-eaM 9 

THE SELECTION OF A CONDENSED TYPE 

Is never pleasing wben it leaves a broad gap of vacancj 

at the ends of tlie too sliort displayed line 

Capitals U^ 18-point, old body Lower-oaae 11^ 

THIS F&ULT IS lADE WORSE 

By an nndne Spacing betf een the letters 

Capitals 20 24-point, old body Lower-case 151^ 

UNDUE SPACING OF TYPES 

Seriously alters their apprance 

Capitals 26 as-point, old 1>od7 Lower-^Me 19i« 
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/intiqmf loniCf ^oriCf etc. 
LATIN CONDENSED 

Fftimer 

COHTRASTS OF SPACING 
As Bad as Contrasts of Style 

Capitals 30 86-point, old body Lower-oase 22^ 

THE BEnER PLAN 

To maintain Unifonnity 

Capitals 37 48-poliit, old body Lower-oase 28^ 




Is always Expected 

Capitals 46 60-point Lower-oase 34 

i»«»8Hii84M7t«ol234567890l23456789 

1234567890$je(E^ 
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Types of the ^De%)wne ^Pnss 
CLAKENDON No. 322 



O^yfteblOis S^MriBtyOldbo^f. Vtgmm Im— mm 7^ 



or fMn CLMMEM»9m VAiom 
ltti» a liiiltj MlvtoktSHi hiKiiil <f ilafc i» 
!■ tW t«t> <r — rtit fcMJfagi to f ragiafhi i» WtlBi tt nimmm m 1m 

Cipltols 10^ 5-poiiii on ^^^poiat, old bodj Lower-eaoa 7 



tttttoflffiitofiifWktttqpMtwitUa. AolottviiMttMlMrMthol^f 
tolfaMwftktkti 



Capftab 10^ 6-poliit on 8-point, old body Ijow«r-«ate 8 



IHB DSSOmDrO L0WBE-0A8B LBTIEB8 
In ihB fmtf m flnt made fngjaetad bfymd tlio body and 
nado kmii that Miioady iatortstod wiUi olhor tjpao 
in tho oonpoiition of Mlid nmltor. Bio Unit io hen 
prevented bjr putting the enudte iMo on a laxger body 

Capitals 1Z$^ 8-point on lO-pointy old body Lowar-oaae 10 



THE BODIES FBOM 6- TO IS-POIHT 

Oast before fhe point aystem was introdueed are not in 
line always with ordinary roman text type of old body 

Capitals 171^ 10-point on 12-pointy old body Lower-oase W^ 



THIS FACE IS ONE EXCEPTION 

The face Ib too large for the body and 

loww-case descenders are kerned 

Capitals 22 l^polnt, old hoij. Fanner Lowar-eMe 16 
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/intiquCf loniCf ^oric, etc. 
CLARENDON No. 322 

Bmoe 



THESE CAFFTAIS CL08ELT FITTED 

Kake a Pleasmg Display for the IB-point 

Roman letter that is not too broad 

Capitals 21 12-poiat on 18-point, old body Lower-oMe KP^ 

USEFUL IN DISPLAY 
A8capitab.raBk>w<>r.««. 

Capitals 37^ 28-point, old body Lower-ease 26 

A TYPE 

of wood 

Capitals 118 72-point, old body, light-faoe. V. W. Lower-^ase 98^$^ 

OLD 

CapitelB 186 120-poiiit, old body, on wood. V. W. Unrar-oMe US 
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Types of the ^DeVume ^ress 
CONDENSED CLABENDON No. 320 



THIS 18 AVOTHKR CLOSBLT FIRKD TTPI 
Of Uf^ Face but wttbaok ai^ PrqfaeUig or (hrvhaigiig 

Cftpitob 13^ lO-pomt, old body Lowvmmo 10 



CAN BE USED FOR A TEXT TTFE 
Inapsragraphaswdlaglinrdisplaymjobwar^ yiM^ 

Cftpita]* 17 12-poiiity old body L(nr«r-«Me 12% 

DOES NOT LINE WITH BOKAN 
A few accents are proyided for its lower-case 

Cspitala 19 le-point, okt body Lower-eMe 14 

A BETTER MATE THAN OLD-STYLE 
As a Sab-heading for Modem Faces 

Capitals 22 IS-point, old body Lowcr-eMO 16 

CAPITALS IN PEOPORTION 
Harmonizii]^ with one another 

Capital! 2714 22-point, old body Lower eaaa 20 

MORE GRACEFUL 
Than some recent styles 

Capitals iO^ 36-point, old body Lower-ease 30 

ALL SIZES 
Well-cut figures 

Capitels 621a 48-poi&t, old body Lower-oMo 43I3 
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/JtttiquCf loniCf ^oric, etc, 
FEENCH CLARENDON No. 341 

Bruce 

OOVLD A T7PI>fO(ni(BIB'8 VIMI n MOH flfOOVQlVOVBt 
Whf AoiM lk« UM of u iBilUh miiau aid an of Ulkn to lateM u ftwcht Why A01U fhi 
itf««« of tkkk aid thta ilnkM te ttii Mill iflir u old llillu ftlbta to «M0^ 

Capitols 8 6-pomt| old body A. T. F. Co. Lower-case 6 

HUGH XOBI CXMSmBED THAN IT SEEKS 

It litt aaiDj xeadtUe ktter, bat it bnot a pleasiiig Am to most bojrm of printiiiff 

Capitals 11 8-point, old body Lower-case 8^4 

ALTEOTOB PLAIN AND VZB7 BZASABLE 
It Is n^leeted now as a style of tlie last oentuy nmch out of £sushion 

Capitals 14 10-point, old body LowezHsase 10 

OUE LINE 0NL7 SET IN THIS ST7LE 
ICay not "be pleadng to the Ciitical Advertiser 

Capitals I8I3 12-point, old body Lower-case 14 

TEE CONTRAST OF HAN7 SIZES 

To produce the best effect is needed in a fall 

series of Capitals and Lowe^case 

Capitals 20^ 18-point, old body Lower-case 15 

HAxnr SIZES of teis face 

^77111 produce tlie needed attraction 

Capitals 30 22-poiiit, old body Lower-case 201^ 

EAS SAICE FACE AS AEOVE 
But cast upon 24-piiLt liody 

Capitals 30 24-poittt, old body Lower-oase 20I3 
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Types of the ^eVinne ^ress 
FRENCH CLARENDON No. 34J 

Brace 



ITS CLEARNESS 
Can b Veiy Much Improved 

GapitalB 35Si4 28-pomt, old body Lower-oue 241^ 

BY THE THIN 

Spadng of Ca|dtals 

CapitalB 50 36-pomt) old body Loirer-oMo SGi^ 

WHERE 
They join closely 

Capitals 66 48-pomty old body Lower-case iS^ 



We have also a series of seven sizes of a style known as French 
Antique from the Connor Foundry. This French Antique also 
has the Italian mannerisms of reversed thick and thin strokes, 
but it is a much wider or more expanded letter and makes very 
black and bold lines of display. See our Office Specimen Bods, 
pp. 114>116. This old fashion of merit should be selected only 
when requested. It is a good mate for this French Clarendon. 
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/Intique, Ionic, ^oric, etc. 



GRECIAN 

BiggB 



MOTHIIU 

Capitals 491^2 60-point, old body No lower-case 

1234(67890 



TUSCAN 



ANTIQUE FACES 

Capitals 48 28-point, old body 

TUSCAN 
Old Form 

Capitals IO234 48-pomt, old body Lower-case 78 

1234789 
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Types of the ©e Vinne ^ress 
ANTIQUE EXTENDED 

Brace 

ZjSTTEIXiS S*Zj.A.7'3?SX<TJBX> TO T7Z<TwxBS 0B80 U MX'X' Y 

CapitalB 17^ 5-pomt, old body, No. 332 Has figores, no lower-* 



Tiff ATCinai XjXSTZIfll 3BLAJEUD V^ 

Capitals 26^ 6-pomty old body, No. 330 Lower-4MMe IS^S^ 



onxlols. for XjO«ll3lllt7* 

Capitals 311^2 8-point, old body, No. 330 Lower-ease 2^ 



Capitals 41 lO-point, old body, No. 330 No lower-ease 



Capitals 64 12-poiiit, old body. No. 330 Lower-oase : 



CLARENDON EXTENDED 

Farmer 

-A. iniLi-A.TTE32SrB3ID -A.NTI<aXJE3 

Here Uabeled Olarendon SsLtended by tlie 

Bewildered Type--ft>uxider 

Capitals 28^ 8-point, old body Lower-ease li^^ 

OKTB SIZE L-A.RGhER 

-A. IDistinot, but not eun A-t-tretotive 

Style of Display Letter 

Capitals 34^ 10-point, old body Lower-case 241s 
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/Intique, loniCf ^oriCf etc. 
BROKEN BACK 

Starr 
Capitals 38 28-pomt, old body 



ITALIAN EXPANDED 

Brace 



Capitals SOig S-point, old body 



FRENCH CLARENDON EXTENDED 

Farmer 

oira sTrnvivoii or Tsa 

"ICOlTSTROSITZae" 07 ZITAKTZSTZa TTPS 
80 e^ZD BY BAIT8AAD ZIT 1826 

Capitals 20 10-point, old body No lower-eaae 



BRADLEY 

Amerioan Type Founders Co. 



DtsiflMd tbi$ novel. boM'f act advoiiiiitfl type 

Capitala 23 18-point Lower-case 15% * 
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Types of the ^eVinne ^ress 
POST OLD-STYLE No. 2 

Ameriean Type Fonnden Go. 

MANVSCRIPT BOOKS MADS BSrORX 150O 

fmvm tHm mtikWT and d^spmtr of tHm earlier printers* Vikm 

written ivords of old books iroro oa^orls^ aoooptod as 

n&odols for tHo tjrpo«n&akors and as eop9^ for tHo tjrpo* 

sottors* iMRt tKo addod fra c as of tHo CalitfrapHors 

and Miniatfftrists ivoro boy^ond invitation 

Capitals 16 6-point Lower-oaae 12I2 



AI^I, THE KAIULT PRINTERS 
Planned BooKs more for Use tKan for SKomr 

Capitals 19 8-point Lower-oaae 141^ 

TYPCS 1¥CRC LARGE AND BOLD 
ViTltli broad lanes of vrhite betvreen lines 

Capitals 2314 10-point Lower-oase 18 

COPPERPLATE PRINTERS 
Caused rivali7i sn&all types follo^red 

Capitals 25^ 12-point Lower-oase 19 

TYPBS OF LIGHT FORM 
And of smaller size preferred 

Capitals 31 14-point Lower-oase 23 

READERS ASKED 
For Types of Great Grace 

Capitals 361^ 18-point Lower-case 26^3 

LIGHT FACES 
In Use for Centuries 

CapiUIa 46 24-point Lowercase 34 

888 



/intiquCf loniCf ^oriCf etc. 
POST OLD-STYLE No. 2 

Amerioan Type Founden Go. 

ADVERTISERS 
'wanted boldness 

Capitals 56 30-point Lower-oase 42 

AND A BIT 
of Coarseness 

Capitals 67 36-point Lower-oase 50 

HERE IT 
is presented 

Capitals 8OI3 42-point Lowernsaae S9ia 

1S84567890 1834567890 123450789O 

12345 1234567890 1234567890 

^ 1234567890 ^ 

1234567890 

1234567890 
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Types of the ^Vinne ^ress 
POST CONDENSED 

Amerioan Type Fonnden Co. 

OIICI A MMM WAS JVMIB BT SUMO O W BICi MT BU SIU 
, HaUts. AwHift ami M—M» ww iatflcatUM af Us SmUI 9 
Sk«9, StM« ar OflM skm«« Us mbm af VmImm ar Pr*9ri«tys Um Bffwt i 
HsBMn af Us CterKt ar iUritlMli.am« Us yriittad Cwto Circalan ar Aivw 
tl— — ti. hto mmUkmmM af f f » r tet yr C— 4 T— f 

Capitala IOI3 6-pomt liower-oase 8^ 

ms nnrrsD won was ms trateumg salbsman 

It tliowi^ to tte fwhUc kis UIIb^ for ArpreprlAto Typ«, Frapar rapw 

ui NmI FiMSWork, or his ladUfenaM to ttess nlcsttos. At a 

glmacs tiM iosini IniFsr fsnnstf mm optnloB of tte Cam or Care- 

lossMss sf tko Aiwrtisor la tko aoM^omoBt sf kis butasss 

Oapitalfl 12I3 8-point Lower-oase IOI3 



UNCOUTH TYPES CARELESSLY COMPOSED 

la defiance ef establithed usatfe indicate a desire to 

disregard old rales of order and good proportion, with 

an intent to coerce the buyer's attention hy an ostenta^ 

tions display of new notions in printing 

Oapitals 15^3 lO-point Lower-case 12^ 

LETTERS WIDELY DISLOCATED 
By Spacing that maKes them Incoherent, or lines 
that are jammed together in confiision are sap- 
posed, by the amateur, to show the true artistic 
freedom from conventional restraints 

Capitels leSg 12-poiiit Lower-case 13^^ 

ODDmr ALWAYS ATTRACTIVE 
A Cirois Clown is therefore sure to be noticed 

Capitals 191a 14-pomt Lower-ease ISig 

A SCREAMING ADVERTISEMENT 
Silences the Voice of the Modest 

Capitals 25 IS-point Lower-ease 19^ 
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Antique, Ionic, ^oric, etc. 
POST CONDENSED 

Amerioan Type Founders Go. 

NOVELTIES IN TYPE 
Produce Novel Compositions 

Capitals 311^ 24-pomt Lower-oase 242^ 

ROUGH LETTERS 
Surest Slighted Labor 

Capitals 38^3 30-point Lower-oase 29^ 

GOOD WORK 
Always shows Care 

Capitals 45^ 36-point Lower-oase 351^ 

SLOVENLY 
Types an Affiront 

Capitals 52 42-poiiit Lower-oase 40 

1234567890 
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Types of the ©e Vinne 'Press 
CURTIS POST 

Ameriean Type Founders Go. 

BOLDNESS. NOT BLACKNESS 

Produced hy tHe use of tHis Curtis 

Post stjrle of Type. Nevr in Form 

and Decoration 

Capitals 251^2 12-poiiit Lower-case 19 

HAS BCCN SCI^I^CTXD 

For Headings over tv^o or more 

Columns of Ne'w^spaper Type 

Capitals 29i<2 14-point Lower-ease iS^ 

QUEER MIXTURE 

The Rude Form and Fine 

Shading^ Give Great 

Satisfaction 

Capitals 37I3 18-point Lower-case 28 

THE AMATEUR 
Admires it Hug(ely 

Capitals 47 24-poiiit Lower-case 34^ 

GRAYNE5»S 
May be desired 

Capitals SS^g SO-point Lower-case 42^3 
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/intique, Ionic, <DoriCf etc. 
CURTIS POST 

Ameriean Type Founders Co. 



THIS TYPE 
Needs a Relief 

Capitals 681^ dG-point Lower-case 51 

OUTSIDE 
Its Letters 

Capitals 83 42-pomt Lower-oase 61 

1234567890 1234567890 

123456789 123456789 

1234567890 

1234567890 

1234567890 
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Ornamented Types 



Ornamented Types of the ^e Vinne ^ress 
ORNAMENTED No. 1536 

Brace 



^N JmITATXON in JTPB of Jk ^KCUUARITT IN THE pURIOUS 
J^BTTBRINQ OF A VBRT OX^D y^ANUSCRIPT 

Capitala 15i^ 10-point, old body SnuiU oapitala II84 



Pn ySLLUM, OF THB pl.D AND JfBW ^BSTAMBNT, NOW 'IN THB 
^RCHIVBS OP THB ^RITISH ^USBUM 

Capitals I6I4 12-pouit, old body Small oapitala IV^ 



Known as thb ^lbxandrian Codbx 

Thb Peculiarity is a Long Tail to thb Capitals 

Capitals I8I2 12-point» old body. Hagar Small capitals 14^ 

The Large Capitals Wave Small Merit 
AND Should Not be Used Together 

Capitals 231^ 18-poiiit, old body Small capitals le^ 

Its Small Capitals are Broadei^^ 
THAN Roman, and as Plain 

Capitals 30 24-point, old body Small capitals 201^1 



Small Capitals are Good 
FOR Names on Book Backs 

Capitals 41 36-poiiit, old body Small eapitals 271^ 
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Ornamented Types of the *De Vinne ^ress 



AESTHETIC 

Diekmson 



la ITS NIGGLED ®APITAL BtETTDRS 

CapitaU 291^ 20-pomt, old body Small espitab 21% 

WITH HALF THE OKNAffiENT 

CapitalB 8584 24-poiiit, old body Small oapitala 27% 

Initials to scdall type 

Capitala 401^ 2S-poiiit, old body SmaU oapitalB 33 



Uae the bita of decoration ealled Line Endings that accompany this 
and other fonta with oantion. They seldom improye but often dam- 
age the appearance of a long line. Ab a rule never nee a line ending 
that does not show completeness in its design. Keep a space be- 
tween the ornament and the letter. 



HAIR-LINE SHADED No. 648 

Bruce 

HERE IS ANOTHER FRAIL TYPE 

Provided In One Size only. It finds oocasional employment 

in Job work and in Magazine Pages intended to 

be deoorative. Has a few accents. 

Capitals 14 12-point, old body Lower-case 11 
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Ornamented Types of the ^eVinne ^ress 
ORNAMENTED No. 1526 

Brace 



Stt^ed to h\e Old.^tyle O^iifhitei d^k^ it^ ^ekuly 
Capitals I6I3 12-point, old body Lower-oase III2 

Of bkd tk^te ii( ^upeffluoii^ ofukmei^t^tioi^ 

Capitals 231^ IS-point, old body Lower-case 16 

Capitala 32 24.point, old body Lower-oase 22 

Capitals 45 36-pomt, old body Lower-oase ili^ 

^I>lfl<lCl^Y 

Capitals 64 48-poiiit, old body Lower-oase 45 
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Ornamented Tgpes of the ^DeX)mne ^ress 



DADO 

A. T. F. Co. 
Four axes with Lower- 



in file coiiirtniction of t nev itoe of tfpe. ^^ OU Ifadiui 

iiihfon of lef entng die posUfon of thlcl[ tiid fUq rtioI[e8 

leem to iAVe teea the rndfetf e of tUe liiifett]r 

CftpitoUi I4I9 12-|Knnty old bodj Lower-eaM 10^ 



PI^OJECI'irlQ IiIjlE^ WM'iJ iCpfOBp 

aie added to iiiarease the eccentricity of foim that 

is supposed to lend & chaini to the type 

C»pitolB 19 16-p<rint, old body Lower^aae 13 

It has a curiously disttnct Vs^sKiase, 

Cftpitols 26 24-poiiit, old body Lower-eue 18 

'to conibme in/itii otiiep paces 

Capitals 841^ 36-poiiity old body Lower-oase 24 

I2S456739O 
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Ornamented Types of the ^eVinne ^ress 
CABALISTIC 

American Type Founders Co. 
Seven sizes of ospitals only 

X 9€RTie€XB£e ieCC€K in IZ% HIGBT Ptxe€. 

00 DOT Be Temrrco hok cb€ %xtA oh PKe$eKVin« x d«goc«99 aniHOHmicT 

ID X 90mP09ITI0D OB tXRCI€K 91269 OB TBI9 BB^e TO 9€£e^ 

f mXlt fIZ€f B09 PROPCK OBlDEf 

Capitals 9^ 6-point, old body 



aneiAL ado bla^k Lecceit mADDeRi9m9 

ADDGO TO ROmAD 9APICAL9 IDAT BG BeLPBQL 10 901216 B0Rm9 

OB PRinCIDG, BQC CQGT Z*'<? AVeGFTABLG ODLT ID PKIQT 

CBAC 00€9 nOC L€AD AD ILi.ICGRAC€ HGADGK CO mi9TAKe 

CB€ meAQIDG OF TB6 LGa:eR9 
Capitals 12 S-point, old body 

some LGHGHS 9ATG mODGKD ADD OTQGFS meOIGTAL 
%mV^ P9GBGF C9G mODGKn $6APG 

Capitals lli^ 10-point, old body 

^ABALI$TI^ 19 A OSGFUL CYPC CO ^OOG^T 
A BIG inrciAL mUY) BLA(^K LGTTGH 

Capitals 18 12-point, old body 

\% An AID TO WRRe(JC SPAeiDG 

Capitals 25 ISpoint, old body 

mATG$ BLACK LGTTGK 

Capitals 34^ 24.point, old body 

pRGPO$$e$?inG 

Capitala 48% 36.point, old body 
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Ornamented Types of the €)e Vinne ^ress 
ENGRAVERS' OPEN 

From the Bruee Foundry 



A 8ERyiC£ABLS ILLUSTRATION 

Of the SUfl^tnen of Deeormtton that is really needed to 

gf ye AttraetlTeneeB to a new style of Letter 

Capitals 16 lO-point, old body Lower-eaae 11^ 



SYMMETEY OF FOEH 

More pleasing tlian aay addition of Tine 

tangles or floiirislied terminations 

Capitals 25 18-poiiit Lower-ease 17 

OFTIM USIB 
By tlhe oM Lme Engravers 

Capitals 40 28-pointy old body Lower-case 28 

A mm MATE 
For (DEtlime Italic 

Capitals 50^2 36-point, old body Lower-case 37 
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Ornamented Types of the ^eVinne ^ress 
CLOISTER SHADED 

Five sizes from American Type Founders Co. 
Two sizes of same face condensed 





Capitals 71 40-point, old body 



THIBTY YEABS AG© 

Capitals 39S4 22-point, old body 

LIKES BT ADVEBTISEBS 

Capitals 31i^ 18-point, old body 



BUT NOW A PROHIBITED STYLE 

Capitals 231^ 12.point, old body 

IS IT HOBS AB8UBD THAH SONS OP OUB HSW PACBSt 

Capitals 148(4 8-point, old body 

FASHIOIS HUST BE OBSEBYED 

Capitals 25^4 18-point condensed, old body 



Capitals 58 40-point condensed, old body 
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Ornamented Types of the ^eVinne ^ress 
ORNAMENTED No. 1049 

Hm flgores, but no lower-oase 
Capitals 38 18-pomt, old body 









Capitals 59i^ 



24-point, old body 









Capitals 85 



36-point, old body 




Capitals 220 



48-point| old body 





ORNAMENTED No. 1515 



Bmoe 



Klf 0S$ 



Capitals llli^ 



48-point, old body Has flgorei, no lower-ease 
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Ornamented Types of the ®e Vinne ^ress 
GRAVERS' SHADE 

FaTmer 

PI^ANNED 

Capitals 89 36-point, old body 

WITH TASTE 

Capitals 62 24-point, old body 



AND DISCRETION 

Capitals 441^ 18-point, old body 



NOT OBBCITBED BT SHADING 

Capitals 30 12-point, old body 



ORNAMENTED No. 1032 

Bruce 

AN IMITATION OF A REYERSION OF THICK AND 
THIN STROKES AFTER OLD ITALIAN FASHION 

Capitals 171^ 10-point, old body No lower-oase 

MUCH ADMIRED AND FREQUENTLY USED 
BY LONDON PRINTERS OF I8§0 

C«pit4l8 2OI4 IS-point, old body No lower-oMe 
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Ornamented Types of the 'DeVinne ^ress 



OXONIAN 

Ameriean Type Fonnden Co. 



ft aitisiofib itefiDen is eiiovofcciD mo aoiuumifiK suit«itise sy «i$e 

FLBZIBILIVT AID AMOHBODAVIie BAVUIIB OP Otfit ALFMABBB, m>^ IB CAB BB 

BMIBBBD Olt VHiaKBBBD, BBBV Olt BVIBVBD, HADB VALb Olt '^UilVf 

WIBH ABD WIBHOUB DBtfO^BIOB IB AB IBPXBIBB TA^IBVT OP 

OOBPOItH'tVIOBB. So MBLP BHB l|BADBItT ItA^BLT. 

•O AID BHB BZPIIBBBIOB OP BMB Wl|IVBItf 

SOBBBIHBB 

Capitals lO^^ 6-point, old body Small capitals 8I4 



OP VHB DBSI6BBI<, WHO PI^ODUGBS VHBSB eG6BSqiI^I6 V7PBS VO 

HEBV QIHE IBGE8SABV DBHASD OP PI<IBIPBI(S ABD AD- 

VBI^«I8BI<S. 6hB hew VYPES AI<B SUPPOSED VO BB 

HBLPPUL IS AVVEHPVS AV VHB PI^DUG- 

miOB OP WHAV IS GALLED 

^I^VISVIG ei<ISVIB6 

Capitals 16 8-point, old body Small capitals 131^ 



URPORSURp©eixy, p^© m syee is nos ixi^e pi?© 

IK SAINVING 01; SGULPVUI^E. Im DOBS NOV lilVB 

POI^EVBi;. pDMII^ED IH IPHIS DECADE; 

DESPISED IN IFHE NEX>P. t^HY ? 

Capitals 16 10-point, old body Small capitals 13^ 



p new pRD ^ef^iiix^ coe^iso^ious s^yue 

MAY BE UNWISEIiT USED ; W MAT BE HA6I(- 
NE7ED ON >ni^IVIAL WOI^H ^01^ WHI6H 

IIP IS NO>n PiipiPED, uumu men op 

iVASqtB F^EJEGin IIF IN EVEF^Y 
GOMPOSIIPION 

Capitals 19 12-pomt, old body Small capitals, 16 
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Ornamented Types of the ©e Vinne 'Press 
OXONIAN 

American Type Founders Co. 

oxonifin ©y^€ IS ©r?€ q;ii€U€^ 

ADAPHIAHIION OF A 0)lDDLE-AGB 

UNCIAL IXBipiIlBi^ING. SHOWS 

BBSIT IN FANlTASiniG JOBS 

Capitals 26 18-point, old body Small capitals 20 



ne^&uy (§ORne@©s ^ bis 

UNCIAL INimiAL mO A LIGHJT 
BLAGI^-LEJUniEI^ TEXJH 

Capitals 39 20-point, old body Small capitals 271^ 

DO no© uuixGjqFjize By 

USING ON IPP^IYIAL WOF^I^. 
6H00SE LAP^GEP^ SIZES 

Capitals 39 24-point, old body Small capitals 271^ 

Figures, some needlessly fantastic, are provided for each size. 
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Ornamented Types of the 1)eX}wae 9^nss 



TEMPLAR 

Boston Type Fovadry 



OLD mpTIL njODEI(5IZBD 

Lower-case is siiQpIe aqd readable 

Bigures are too Eaiitastic 



Cftpitals 27I4 22-poiiit, old body 



1254507390 
Do Qotn^ake Capitals Obscure 

CftpiUU 37I2 28-poiiit, old body Lower-csM 241^ 

]?0T BLOI{ID 

It Serves for Iiiitials 
witii Sn^all Type 

CapitalB 50S|i iO-point, old body Lower-oase 331^ 
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Ornamented Types of the ©e Vinne ^ress 
HALM 

Six sizes with lower-case and figures 

GeORCe F. HALM, 
A <les!5pcp ot pcnyapkable eLblllty W&s fiTduccd by the Pc V'PPC P»^SS ^o 
dcVfse this cppatlc style to pic&se buyers ot pFl^ti^J u5bo u5cr»e tfplpfi ot 
cpudep 9oVeItles tbcp I9 teisWop. Pesijp bejap Wttb l^tept to inyftatc ope 
nj&ppcpisnj ot O^ic^e^I Icttcplpfi &$ \p S^TO^Fft apd HcbpeW, by n^akfpS the 
ciIISipnTept ot the Icttcios e^t the top a^ pot cit the toot ot each cbdpaictcp 
Capitals 14^2 8-point, old body Lower-oase 8% 

perweeN THe veARS 1555-95 

He^ln? toOpd taVop as ^^ pleas^Pfi poVelty I17 the conpposttiop ot 

Cards, C^'^culaps* L^t+ep HeadtpJs ^V^ Sn?a^ll Jobs 

Capitals 16 10-point, old body Lower-oase 11 

ir ITS LiNes weRe thicker 

Y)Q.\Tr} n7l^bt be used pouJ to n7ucb aidVaLptaL^e 

Capitals 21 12-point, old body Lower-ease 14 

rANTASTIC L^TTeRS 

Po 9ot nj&ke It ditticiilt to read 

Capitals 30^ 18-point, old body Lower-case 20 

^etWeep con^posed lipes 

Capitals 43 24-poiiit, old body Lower-case 28^ 

ORIENTAL 

/\Ii§r7rT)er)t Q.t Jop 

CkpiUIa S8 36-point, old body Lower-oase 39 
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Ornamented Tgpes of Ae DeViaae ^nss 
MOXON 



HAIR urn TYPES ARP NOT IJi FAVOR 
« <t C» » 

Cftpiteb 19I4 Hm flgnrM IS-poiat, old todj 



MUBAL 

Boston 



STUBBY SERIFS ADDED TO GOTHIC FORM 

CftpitaU 18% 12-|iomt, old body 

MAY BE USED WITH PROPRIETY 

Capitols 26I3 IS-point, old body 

FOR PAPER COVERS 

Capitols 37 24-point, old body 

IS UNASSUMING 

Capitols 57 36-pointy old body 



The four sizes of this face have figures and line endings, and 
this form of 1^ on all sizes, which nse only when directed. 
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Ornamented Types of the ^eVinne ^ress 
ATHENIAN 

Six sizes with sidaII capitals and lower-case 

THIS ATHEHIAH STYLE HAS THIN LINES 
It shows a timid attempt at the tianspceitlon of the cnstomary positions ol 
Thick axid Thin Strokes after an old Italian Fashion. To xise it satisfactorily 
for Cards and Circulars tvro or more sizes shoxUd he xised in combination. 

OOOS IVORX CJLK BS DONX WITH CJLPITJLZtS ABD SUAZ4Z4 CAPITJLZtS 

6-point, old body Capitals 12 Small capitals IOI4 Lower-case 9I4 



ATHENIAN IS AN EASILY READABLE TYPE 

Each size has email capitals, figures, and lower-case sorts. It 

will not bear huddling. Its composition is most pleasing 

WHEN THS UHSS ARS DOUBLK UCADED 
8-pointy old body Capitals 15 Small capitals 12 Lower-case 11^ 



COMPOSITIOH BEST IN BLACK IHK 
Never select It for red or any other pale color 

10-point, old body Capitals 181^ Small capitals 15 Lower-«ase 14 

ITS CK)OD FEATURES SUFFER 
When set solid or loixecl in job work with 

OTHER FAHCIFUL STYLES 

12-point, old body CkpiUls 22^ Small capitals ISi^ Lower-eaM I6I4 

TOO THIN FOR DISPLAY 
In the AdYertisements of Newspapers 

OR IN ORDINARY JOB WORK 

IS-point^ old body Capitals 30 Small capitals 22^ Lower-case 19 

SHOYIS AT ITS BEST 
In open Job work 

ABUNDANT WHITE SPACE 

22-point, old body Capitals 39I4 SnuOl capitals 30 Lower-ease 2(14 
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Ornamented Types of the ©e Vinne ^ress 
WASHINGTON TEXT 

Keystone Type Foundry 

^s an ox of one ^ont 

CapitaLi 70^2 36-point Lower-ease 32^3 

Or lb<^ ^^f^ 5l^<^ of lb 
'3f(ta6 05 if T)eUrmlite6 

Capitals 581^ SO-point Lower-case 26% 

^ot to Mtake an? inclination 
to righteousness of appearance 

Capitala 48 24-point Lower-caM 22 

Tfow'^lbertT)ttrer anb (Beofro^ 'Dory 

woul6 ^ve sXav^b at t^U "artistic** varl- 

atioit of t^ !ftlacK-letter Capital 

Capitals 36% 18-point Lower-case 17 

SnETneCB tbuTocft of >2^a$bln9ton Bext 

oiil? w^ii It ^ been Sp eclaU^^ ^equesU^. 3t 

U not an Improvement to awg print 

CkpitelB 28\ 14-pomt Low«r-oue 12I3 
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Foreign Text Types 



Foreign Text Types of the *De Vinne ^ress 



GREEK 






riff 6^«p* #a^c M tytfrtHfai r^r *EapMf&* 
*EapM^ M cytfrtnfac r^r 'Ap«|i* A 'Apofi M 

^r.— Matth.Ll-4 



Capitals 9I4 6-point, old body. A. T. F. Co. 

1 pair of oases 



Lower-oase 7^4 



21 Ti^tai dk viov, xal naXiatif t6 jro/u a 
ovfov *IHi:ofN' avro( ya^ ocaafc Tor lahv 
ai)rov (Biro rcSv afia^neliv avtmv. 22 7ouvo 
^i Jlov yiyovtr, Yra irli|^c»^ ro ^i}^iv i^^ro 
tov Kv^lov iia tov ir^o^ijvov, iiyorros' 
23 " Vdov, 4 ^a^^ivo^ li^ yaa«^l Vf tt, xal ri- 



ftrai viov, »al xaliaovat to itofia ovirov 
*BMMAN0t6A' S kati fit9t(ffAfivtv6ft9vot, 

*/tt>aq9 aiTo rov virvov, inotiiatv wg ttffoai' 
tal%if avttfo ayylog KvQloVf xai naQklufft 
tilt yvf alna o^rov.— Matth. i. 21-24. 



Capitals 9 



7-point, old body 
2 pairs of cases 



Lower-case S^ 



5 laXftdv 6i tyhnnfoe rdv BodC U r^c 

6 'lemml d^ kyiwf/oe rhv AafitS rbv paatXia' 
^pi8 6k 6 fiaatXev^ iyhvriat rbv ^oXo/unn 
U T^ TOV Ohpiov, 7 loXo/i^ 6e eyhnnfoe 



T^ *VoPo&n' 'VoPoafidi kyhnniat rbv 'AfiiA- 
'A^<a 6k tyhnnfoe rdv *Aad, 8 'Aad 6i 
tytwrfot t6v *Ioaa^T' 'loaa^r 6i iyhf- 
v9oe rbv 'lup&fi' 'lop^ 6k iyhnniat rdv 
'OCiav.— MaMh. i. M. 



Capitals 101-8 S-point, old body. A.T.F.Co. 

3 pairs of cases 



Lower-oase 9I4 



4 Koj tfvva^a^GJv Mvro^ roO( 
fl^pXifper^ xeu 7|M&fi.fi.arsiS; rou Xaou, 
^«iiv4avfro cap* (xuruv cou & XpMTro; 
/fwarai. 5 02 ^i ffcov aurcj)* *£v 
Bii&Xsifi r^ *lou6aia(' oSroi ^dp 7^7- 
pacrai iid rou cpt^tu* 6 '^Koi 
d^u Bti^Xf^ft, 7^ *Io(/6a, ou JofiiU; IXa- 

Capitals 12i^ lO-point, old body, Ensched^ 

1 pair of eases 



}(i(rri} f I h twi ^Sjxofl'iv *Iouda' ^x <fou 
^dp ^f sXsutfsrai Ji^ouf^cvo^yOtfri; coi/xa- 
vfTrov Xaov fMu rov 'IifpaffX." 7 Tors 
*Hpb)6i)( Xd^pa xaXitfo^ rou^ f«id^ou(, 
4xpi/3u<fs cap* aurunr rov xp^^^* ^<^^ 
9aivofi^ou difripog,— M«nh. u. 4-7. 



Lower-case III2 
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Foreign Text Types of the ©c Vinne ^ress 
GREEK 

9 'OCca^ Si h(hrrtiat xhv 'IioABafi* viqot t^v 'Itxovtav xoi xob^ kttikfooQ 

'Itt>^Ba;i hi h^hf)rri<J9 tiv "AxaC* "AxaC oiroD, hA t^c /ittoix«atac BopoXfivo^ 

ti ^ivyv)ot t6v 'ECmav. 10 'ECma^ 12 Htt& U x^ futotiuaiay Bapo)U0Vo^ 

Si l^^wrrios xiv MavaooYj* Havaooijc 'Itxovtac Iy^^^ '^^ ^^a^^*^^' ^^<"^ 

Si tYivyv)oe t6v 'Af&cov 'Afidiv Si Iy^ XaBc^jX Si i^^^^* ^ Zopopi^tX. 

viqoe t6v 'Itooiav. 11 'Iiootac Si h(i^ Mitth. L »-12. 

Capitals 111^ Tiflchendorf , oorps 8. Flinsoh Lower-oaae 9^4 

2 pairs of oases 

13 Zopo^dpeX Si iriwYios tbv 8i ir^^^'s t6v 'EXsdCop- 'EXs- 

'A^tooS- 'Apiood ik iirdwTjos tiv dCop 8i Mwi]cs8 xbv Mat6dv 

'EXiax8[(t- 'EXiax6l|i Sk h^tvyqaB MatOav ih ir(timi(X t&v 'laxcbp. 

t6v 'ACcop. 14 'ACd>p 8i ir^- 16 'Iaxd>p Sk &T£v\rv]06 t6v 1o(TJ^ 

V7]06 t6v £a8a>x* £a8d>x 8i t6v SvSpa Maploc, ii li^c ^T^^^i] 

iTdwT]oe t6v 'EXto68. 15 ' EXtooS ^^ *• »"•• 

Capitals 13% Tischendorf, eorps 10. Flinsoh Lower-oase 11 

2 pairs of oases 



17 notaac o5v ai yeveat dicb ' A^padi[ji Icoc Aapi9, ysveat 
dexatiaaapec' %oil dicb Aa^id lo>c x^c {xetotxeaCac Ba^- 
Xcovoc, yeveal dexateaaapec' %oit dicb ri)c {letotxeoCoc 
Ba^oX&voc Scoc tooXptatoO, yeveac dexatiaaapec- 18 Too 
bk 'ItjooO XptoxoO *?] Y^WTjotc oSxcoc '^v. MvTjoteoOefoTjc Y&p 
r^C JA'yjtpfec a6xoO MapCac tcp 'Icocrij^, icplv "5) aoveXSetv 
a6xo6c, e6pi8Yj h yaoxpt Ixooaa Ix icv66[jiatoc AyCoo. 

19 *Ia)(ri}^ d^ 6 dv^jp a6r^c, Kxatoc &v, xat ji'Jj ^eXcov 
a6x9jv icapadstyi^^'^^^^^ ipot>Xi^6Yj Xd6pa dicoXoaat a5xf)v. 

20 Taoxa de a6xoO lvet>jjiir]84vxoc, Woo, 5yT^^ KopCoo 
xax' 5vap i^dvT] a6xcp, Xiycov' 'laxjJj^, oftc Aapl9, ji^j 
^opTjO-Jc icapaXapsfv MapCav xijv yovatxd ooo* x6 ydp Iv 
a6x^ '^syyrfiky k% icv86jjiax6c ^oxtv dY^o.-Matth. i n^o 

Capitals 15 Tisohendorf , oorps 12. Flinsoh Lower-ease I3I4 

2 pairs of oases 
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Foreign Text Types of the ©e Vinne ^ress 
GREEK 



16 T6t€ "KfiiSArp, iSiiv Sti iv€- 

Xtav* mi drooTciXas dWiAc irdtrra^ 
rov9 muSas rovs iv Brfikikfji^ ml h 
wSun rois 6piOK avr^s, dr^ iurw 
ml mrwT€pii»f mr^ rov ')(p6vo¥ Sk 
^Kpifiwn irapkrw fjiAyw¥, 17 Tore 
iir\rjpio$ri rd fivfikv vwb lepcfuov 
rov wpo^rJTOv, Xcyovrof * 18 " ^m^ 
iv *Pafif '^Kawr$ff, $pffjyo9 ml xAavtf- 
/Aos ml 6SvpfiJ^ woXv^y "Pax^X icAiu- 
ovou ra rcKva avr^s* lou ov«c ^0cXc 
mpoicXiT^oiy fri o^ff da-L" 19 Tc- 
ActfTTOttyrof 8^ roG *KpMov, {Sou, 
ctyycXos Kvpiov mr 6vap ^oiVcnu 
rip * loxr^^ ^ Aiyvunp, 20 Acyoir* 



"Ey^tfcis wapaXaLp€ rd viu&oy, mou 
ri^v fUfr^ ajirov, moU vopcvov c{s 
y7V lo/wi/X- TtOrimat yap o2 
{iTrovKTcs r^v ^^v^^v rov inuSiov. 
21 'O 8^ ^yep0el« wnpiXafit t6 
inuBioiff ml r^v MT*"^ avrov, lau 
f X0CV CCS y7V lo/wi/X. 22 'Aicovoa? 
8^ Sti 'Ap;(c\ao9 fitunXevu iwi r^s 
*Iov&ua« dyri "HpoiSov rov warpoc 
avrov, i^pifiri Ud ^tXBdv XPV" 
fwrurOdi Sk mr impf Svtxupiritrwdi 
rci f^fn; r^s FaAiAauis* 23 Kcu 
IX00V Marftffci^cv c{s x Aiv AcyofUn^y 
Nafopcr* ^»¥ ir\ripw$g rd /h^My 
Sui rwv wptHfytfrSiv, irt 'SoifopaXos 

KX7J^€Tai.-UB.tih. iL l»^23. 



Capitals 121^ Porson, lO-point. A. T. F. Go. Lower-case 10% 
1 pair of oases 



K€<^. y* (3). 1 *Ev Sk rat9 '^fiiptu^ iK^tvax^ napayiperau, 
*I<uai^i/i)9 6 fiaimarrfs, Kripvcra-iap iv rg ipnrjiJAf rrj^ 'lovScUiotSy 
2 Kai Xeyoii^* Meroi^octrc* riyyiK€ yap 17 fiatrtXeCa r&v ovpa- 
i^oii^. 3 0^09 yap ^OTii^ 6 prjdel^ viro *H(rouov rov nptnfyiJTov, 
XeyovTOS' **9(avrf fio&PTo^ iv tQ ipTJfJi^f 'Eroi/icurarc rqv 
oSw Kvpiovt euOeias irotcirc ra9 rpCfiovs avrov." 4 Auro9 
S^ 'Iaiaian}9 €T)(€ ro &Sv/ia auroS diro Tpi\&v Kap/tjXov, Kai 
l^mrqv Seppuruniv ir€pl r^v 6(rij)w avrov' 17 Bk TpfHfnj avrov 
'^v aKpCSe^ Koi /iAi aypcoi^.— Matth. m, ia. 

Capitals I434 Ponon, 12-point. A. T. F. Co. Lower-case III3 

1 job case 
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Foreign Text Types of the ^De Vinne ^ress 



GREEK 



tins' Mio^9^9t*^t oM^fi&f iiMtdffatM 
Mtgk ta§ luu^iav imaw^ tli^nt§jLMmr* 

^€UttXimqf inoQt^^ntfair sal i^^f o 



avtmrn^ M^0^iw9jmnw «vt« # a yi, I^*- 

Mata.fi.S'll. 



Capitals 1114 



T-point, old bodj, bold flaee 
1 pair of 4 



Lower-eaM 9 



12 JTol jt^/(aT<tf^^rT«$ araT* 

dftPf 6i SiXX^q 6dav av€X^(tt^^*^ 
tl^ xifP Jtai^r aixw^. 13 jira- 

ayycJlo^ KvqIov iptUpcrtu xaf 
ovaQ Tcp 'lioc^iff Xkyunr 'Ey€q» 
^tl^ naQaXafit x6 xai^iar xal 
xifr fi^tiQU aitoVfXal ^tvyt €lq 
Atyvxtov xal IcB'i ixti twg av 
ttxoM coi' fiiXXei yaQ ^HQi^iig 

Capitals I4I4 9-point, old body, bold face 

1 pair of cases 



i^T€iv TO X€u6lar^ xav aMoXkcu€ 
avto. WO^k iY€Q&clg xa ^ Xa ^ 
TO xui^iar xdt x^fintkQa mto€ 
rvxvo^f xal avcjtoi^tfer «/$ ^- 
^JTTor . 15 Kal ^ ixel Sos ^4$ 
xeXcvT^g ^Hifiodav' tva xXmfm^ 
S^ TO ^^^r vxo xav Kv^iiav 
dta xw Mifogfi^av^ iiyorro^- 
^ 'EiAlyvxxav ixuXeaa tot vldw 



Lower-case 11^ 



XG)PIONAIA*€P€l 
TG>e€0)O IKOT 
N O P M I CAVn- 
OOYNI 6MONY- 
€ MArNOYTOYA 
TTAN € Y<^ H M » 
AnOYnOTONKO 

KArO€rO-l€N I K 

• • • 

KOYPITOPOCt 

• • • • 

10-point Inscription. Drogelin Type Foundry 
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Foreign Text Types of the ©c Vinne ^ress 
GERMAN 

Bmee 

DUbcrtaltcKilclbrUt, XSsc lifer «inmicl«n4, 

tfottl* 14 M bcR ««l«mi Halni VUb Mc Ict^tm IDImbc brlvgoi 

n, iric Wr U| Ml4 NflUlt Vttr bcr Dftfle 8t(«Mi |t. 

Dirt olllA' «4 Mtac Pha, Ok O'M ffriUHc M' i4 %mn, 

C»«fltS|ni»ai(|fTia; Otafmb |»(»ai Mmllrai 2a«», 

«llf l^dMaioi^lilf UlSCifd, ttak Mc einmi, Mc bvrt blUcs, 

1U4bai«tlfcUi|l|M4bUi. 8kibnMst#ObUcfigta«b. 

Capitals 10 6-point, old body Lower-oase 6 

2 pain of cases 



Der Ds nn ben ^inuiel (ifl, «< i4 (in M Xrettoi^ vftbc ! 

9Se flfTcitb* ttiib 64»erini pilefl, IBa« fol al Me Qval ttiib 2ttfl f 

t>tn, ber boi»l»eIl eleitb i^, Gftger flfriebe, 

D9MKU nil Q^ri|]tiAiii0 fhUtfi ! Jtmnnt^ &(( (onat in metee Btuft 1 

Capitals 1214 8-pomt, old body Lower-oase 7I4 

5 pairs of oases 



!DfIo«* entfkt 8e^f(!^ nub 9Raia*« Solvit, bet getpanbte, 

Sted^tftett ]^ffii0, e« tDfitifd^t {ebct bra l^Ii^ 9tei0. 
^rme « )»erlattgtf bie Seier, bie Setct i^erlangt aud^ |[)»onoti^ 

Dod^ oetgeMid^ erfBHt ^offnimg ben 8eibra ba« ^eri; 
X)enn rafd^ br&nget fld^ Hxu Ifttatt, geiooUfam ratfd^eibrab, 

©d^Iagt ba« golbrac ®{»{el »ilb ntit bent Slfra rata»ei. 
^etnte^ lad^t nnm&fig, ber fd^rafrol^e ; bod^ 9]^8io« 

Unb bra Stnfra etgreifl inniser @d^nteta ba« (Bentntl^. 

Capitals 14% 10-point, old body, No. 90 Lower-case 81^3 

2 pairs of 



Wlan^ Zint ffaib mix SSerbttt^; bo^ bleil&et am meifitn 

^unbegebetl mh Dtrl^a^t; n&ffcnb jenei^t ti mein O^r. 
(Sinen ^unb nut f^ix^ i^ fe^t oft mit fro^em Sc^agtn 

Selltnb Ilaffni; ben ^unb; ben fl^ ber 9la^bar er)og; 
Denn er bettte mit einfi mein St&b^en on, ba fie fl^ ^eimli^ 

3u mh fia^I; unb Derriet^ unfer ®e^eimni§ beina^. 
3e^0;— ^dt^ {^ i^n bellen, fo benf i^ nnr immer: fie fommt iDO^t ! 

Obex i^ benfe bet 3(it, ba bie Srwattete fam« 

Capitals 18 12-point, old body, No. 90 Lower-ease 10 

1 job< 

419 



Foreign Text Types of the ©e Vinne ^ress 



aERMAN 

Bmee 



34 (^' cte tfcw0 f^ff| fffssfecK* <9*^ Mf^ Mb DcMI* | 

«iliirlti4tfailti«IU«irfcto! Mete Itaim- mH acta OciikPciiu 

3% fstcii Mf te iff ra CtaHfecs ^r ^fsl mi ^ci| Mi ^'^'Mi Iriinu 

»gri4»itftiimi>Mnffi>Scte- 9cr lta|' Mi CdmlMi fa fmu 



Capitals 11 6-point, old body (modem fractar) Lower-case 6ia 

1 job ease 



All Ml, •ettette, ttUlt m% kifta Wit f« M«en kUI er|«ai! 

•Ital' d, U| keide ttW fte4, ^mlt «U|t «ieMg »•« Mr. 
8ielMliitfe«kieWeaekel«iiiit: (bii|eri|ai, 

ns^ Horn MId4leiilai Sift fnmlet «if 9«|te ^tB fieri, 
ner mi^tig telblert, mil frif* gef WffeKcr C^irfe, 

Sritgoi ^ie onleni tal Rttl, aliikai ie|e«le fetB 8I«L 
9« ker ImiMen Sett, k« •Biter mil WttUitteK lielta, 

ffilgte Seglerke kern 8IU, folgte •e»t| feer Hegier. 
•liil« U, el lale M Itnge Me Wttin ^er Sieie tef^mm, 

«tt te 3Mif4eii fitiii ebi« ilr «ii4ifci gefeir 
fiitte SttM gef fand, ^e« MBfteii «|lifer |« tiffev, 

O, f Ifttf i|« gef^liiak «ei^eiil «ttr«ni geHeft 
fiem erIHtte Seonlem tm Umten ffeU, «iil ieletle 

Citrate ^er Sietenke M IH| i» Me tti^ili^e fflxti. 
Wtet Oliiia Honlelt, kie firllli^e 3wigfrt«, feer ZOer 

IBiffer pa Mit'f e», |i»al, «ii^ fie ergreifet ^er ••it 
C0 eraetgie ^ie Cdlne fMi ltorgl-»ie gliUittge iriafei 

Cfaie WUlfiM, ttm Riw ttetmi M Me 9ihr|tt» feer 8eli. 

Capitals 13^2 8-poiiit, old body (modem fraotur) Lower-ease 8^4 

ljob< 



^crlifUUH Itit^ Ue Slamnie tunii lanblUd gef eOigen ^crbe, 
fhtifttrt ttitb %Vbxi/d, urie t(tf $ I f mtftnb tiinii 9ltiftg ciit)iot, 

Siefen SQieitb trfreni ^e mi$ mel^ ; bcmt t^' mSi sitr Mfit 
@i4 ba« Sfinbel titridM/ miter Ue Wi^ fiit nrigt, 

ftminii tndit ttdilii^ VtSb^cii* 3)ttiiit fbnnntttt 9M|{g imb @4fitf, 
ttitb Vbt tttDSmtttt 9faul^ toirb mis tin gI8ii3tiibt8 9ef^ 

Capitals 15^ lO-point, old body (Condensed) Lower-case 9 

1 job ease 
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aERMAN TITLE 

Bmoe 
Sicfc CtlOc ^ittm iM IBafFer* mOnt tuH •on Mncr Cdtc! 

ttnb kcMMMCft Hc^ b€f C^iffct 9n bet un§i^num WMU 

•lattc 9U<^c riiiii mm^. Rcgct fdnc Bdb M. 

Capitals 12^ 6-poiiit, old body Lower-oase 7^ 

1 job case 

3it fAttiatgen fleiideleiii I Itn^ ^iefe SeitneittMii^ 

SBentt iit iiiit ttiinfet^ Oor tneinetit 4^et)eit#^ 

tfd foUeii f^diifet eiti^ IBetotf ^o4 iiiit eintnal,^ 

«f« faOeii 9iUbtti »ie fottt' iiiAt faOeii I 

Capitals IT^I^ S-point, old body Lower-nsase 10 

1 job case 

!Det t0&t' Hm Zlftot, btt ba^ (egelfttt, 
Saf feiiie Seife iefrem toitge« 
tlttdft fremfred SBott Iftat eUen SBett, 
lltift fdftatf en Slid l^ot frent^ed tlttf|e« 

Capitals 21 lO-point, old body Lower-oase 12 

1 job case 

^tt tt^^ X0btl ^at wit fUn 
^itt9 mt^t dU ltht9 Sob gefaUeti, 
^tutp htt ha» ^o^t fnd^ loin, 
^tm iitmi hit ^tmni too^I tfot oUeti^ 

Capitals 24I4 12-point, old body Lower-oase 14 

1 job ease 

9tut eitted NnOt tttir ifteUig 9Ied^$ 
^0% tild^td ttiit Sftitttitt fii^eifiitttiet^ 
SSttm ^Mtt 4l^ct^tu Mfyttu tiidd^\ 
£em felber ttle— hid ^eri geiilittet^ 

Capitals 35^ 18-point, old body Lower-case IQi^ 

1 job ease 

421 



Foreign Text Types of the ®c Vinne ^ress 



SCHWABACHER 

(German) 
From the Conner Foundry 



Z)te Sdiwahadizt tDutbe suetft in ben Dtucf tDerf en Don S<l^dffer in 

Hlatns gebrau(^t, unb tDttb ^eute nodi gem in 

beutfc^en 3fl(^ern benu^t. 

Capitals 18^ 10-point Lower-oaae 102^ 

1 job ease 



Z>te diteflen Sd^rtften ftnb bte gottfi^en, tpcl^e in (Buten- 
berg's Sibel tm 3^^^^ W53 gebtaud^t n>ur?)ett unb in 
ben tn KIdflem gefd^riebenen Bfld^m gebtduc^Itd^ nxiten. 

Capitals 2023 12-point Lower-ease 12 

1 job case 



Die „^uritD" fanb iljre erfte ^nwmbung in 
cincr 0ftapaus$abc bts Pirgil, bie ^I6us 
HTanutius im 3aljre ^50^ in Dencbig brufte. 

capitals 26I4 14-pomt Lower-OM« 1^ 

Ijobi 
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Foreign Text Types of the ©e Vinne ^ress 
HEBREW 

:)icD3 norm lyw tSd mr now non 

S-point, old body 1 pair of eases 

-iE^« Sd ^i^ nin"! -123 1^0 

lO-point 
Has Towel points and musical acoents 1 pair of eases 



RUSSIAN 



KapaBEH'b HOJieJiLnpiKOB'b BBicTynajirb wb^ BpaT'b ^iap- 
($eKa. Bnepe^n ero "ixajirb OcHaH'b h (Jpocajirb b'b 
HapoA'bAeHBrn; — ^HHaHH 6jiarocjiOBj[Hjra oTxo^anpix'b 
CTpaHHHKOBrb; TKBTejm ycBinajm i^B'iTaifH nyTB nxi*. 

Capitals 26^4 12-point Lower-ease 19 

1 job< 



ESTRANGELO SYRIAC 



12-point 1 pair of cases and 1 sort ease 
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Ponig^ Text Types of At ^D€X}aam^Pnss 
FRENCH CUBSIVE 







f90^^itm4:$$i ^ 3^ ^ ^ ^ ^ ^— ^ <^>^ ^^ /tmiac ^fimsfcHc' 
Ftmnder, IfsBiiel Tjpuyap h i qiie, tomt II, pu 141. 



CftpiUU 241^ Bodj 10 Lower eue 9\ 

IjobeiM 

Thb ''Cnmive Fran^iB," or ^ Civility " as then caUed, was de- 
nigned by Nicholas Oranjon in imitation of a style of penmansihip 
then in fashion, and east at a type foundry of Lyons in 1556. It 
was used by Plantin, of Antwerp, for several books. 

Use it now, only on request, for short quotations from French 
authors of the Sixteenth or Seventeenth Century. The font is 
small, and was cast as a favor to us from the original matrices in 
a type foundry at Lyons. 



VISiaOTHIC 



*eiKrrNOB€nrAMnCNVI/lfl4(RXr^RiA>1C8«RI-*API-Y^ 
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Script Types of the ^eVinne ^ress 

SCRIPT 

y^ ^lii&'&QSfiSl^^ is seldom required by the customers of 
/ \ this printing-house. The old styles with long projecting 
^^ kerns and stiff curves are now disUked. The sweep re- 
quired for each ascending and descending character makes the 
small round letters, like a, o, and m, relatively indistinct. The 
stiff formality or the awkward flourishes of the capital letters 
of the old fashions are other objections. The feebleness of hair- 
lines and the liability of all characters to show wear in breaks or 
gaps between characters make type-script an ungraceful letter for 
the buyer of printing and an unprofitable one to the master 
printer. Typographic script on an inclined body is a vain attempt 
to overcome mechanical difficulties ; it is a mistake. 

Script lettering may be needed in the printed forms that have 
to be produced in haste for receptions, weddings, and other assem- 
blies. It may be required for visiting and professional cards, 
but not often for a business or professional circular. Plain type 
usually has preference, but when script is used, the taste of the 
time is for the more flowing forms of script made by lithographers 
and copperplate-printers, who can easily give to all characters 
graces that are impossible in types cast on a square body. 

Never use type-script on inclined body for any form of open 
composition that requires display lines to full width of measure 
with occasional catch-lines between. The unavoidable length of 
the ascending and descending letters, that will not interlock as 
they readily do in engraved work, gives to every attempt at display 
in type-script an unpleasant suggestion of scragginess. 

Neverselect type-script to be set in a paragraph in the ordinary 
letter-writer style, with lines of the full width of measure, unless 
that paragraph has few words and the margins about the para- 
graph are ample. The broad blank spaces that are produced 
between lines by ascenders and descenders must be relieved by 
abundance of white space in the margin. A composition of script 
that seems huddled and confused on paper of note size is not so 
objectionable when it ia printed on the larger page of letter. 

Do not indent the first line of a paragraph about one third or 
one half the width of the measure. An indention of two or three 
ems is enough. Do not wide-space words of script. 
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FRENCH SCRIPT 

LOUIS XIV 
linm the Fmmdtj of OMiUne Maifmr^ Pwrie 

Gombined Gleaznedd Sf <y^aint- 
nedd witk ltd uoripteteritioudriess 

French body 24 Lower-ease 20^ 

St id a jhzopez (yjoate fot the Old 
(Srti/le ffooman Ui/pe of any cfadkion 

French body 20 Lower-case 16^ 

Std ^owet-^ode id a U&appy &oml>ination 
of Qood cFeatuted In Static and (sfctipt oFew 
Soexned £ettetd. Joettetd do iBot (Bonnect. 
oGad of tig hi Snctination. iBo toops to Jhon^ 
Jhettexd. &&ad (%ccentd fot Entail Jhettetd 

French body 16 Lower-case 14 

eft id S'tequendy cf elected fot ^fBote and jSettet QitculaxA 
by thode noko didlike the dTSonotony offfiyoman jSoioet- 
code JSettetA and the d^twotked ffiyefinenunU of Smita' 
tiond of &oppetplate rfctipt* 

French body 12 Lower-case 11 

^kU ^malUahp ^ig€ of ^wdoe^poitU^ may 6# too 4maU fat dtxvic^ in 
|A< otdinaty ^oU (Siteulax, tut^ iisj can 6# uW sffuUody fot VSamM of 
Sotoon4 in iko 98oading4 of jSotUto and (Sixeulau, fot wfuck puxpooe iio 
io ao dioiinetsj a4 omall yotkic ot tko omall eapitaU of Shoman, 
French body 10 Lower-ease 8I3 

These are some of the accents and figores : 

daaeeeettouuugn 
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FRENCH SCRIPT 

LOUIS XIV 
F^rom ike Foundry of OMrtace Ma^mtTf Parii 

OKDOd Sl^kt (^^ed 



cJSody 10 to 




'^ody 48 by 
aterick (^tanaazd 

French body 48 Lower-cAse 33^4 




Uadt in ^azid 
iVitfi uteack Q^cceatd 

French body 40 Lower-oaae 27 

&ezviceaoLe in 

cJJiplomad, Jjocumeatd aria 

Jaaw Work 

Frenoh body 32 Lower-oase 23 
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RUND8CHRIFT 

From ike Ameriean lype Fnmden Co. 

zDoufne iDnaiiem o'v 28-poitvt 

28-pomt, old bodj Lower-ease 18SS| 

vl/| c^e^man zPdMan^ it condeauentui d&oiM ciezmotn 
Jbecxdxa/vxiie^ in SccenUic (^piioi l!^tte«0. cji^ 
X^ioez-code ^enu> dtnoU^ iut ii id zPi^nci and OJlo^e 
cTUodalie man cimz Mieb of a mucXy ajcx^mz oface. 

22-point, old body Lowernsase 12 

Ut U Mulom coilecl loz a* a SiuiavM vme wt Jlote and ^urtfot 
(Sitouid^, «ut it mau «e Mleotecl tern odvotibiae (at ^Olotio* audi 

o| Utalic aeem deficient in moeet ^i»tiiioti«enea# at &tii]MDa#i». 
18-poiiit, old body Lower-eaae 10 

SfU duAio S%au/i§^9 Z2S4S@789 0, a«« lam ofiJ ifttaim ancl ma» 
(• uMcl |o« oi4«c fonU o| V^tlioaf 9S#iUc in i»4io4 (iouM^ om t m c Kf tw 
iticU#linot. SfU &ee4nitio @am^iaU mU (• (ownd M««fotciU» in l4« omi- 
fMotino MOfd o| i&« SU*i 9S«fi« 01 Ta f aofayt^ o| (ia&4»(aMJ flMooli»ftttt 

12-point, old 'boidy Lower-eMe 8I3 
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& 



PEN TEXT 

linm ike OimeUmaU l)fpe Foundry 



40-poiiit, old body Lower-«a8e 38 

^l^e have Wvoe i^vi/zy. 

^M, ^i^a^tlyh <yv 28-poiti4: 

28-pomt, old body Lower-case 29 

22-poiiit, old body Lower-OMe 21 

^o "not u^z t^e ^touzi^cb (papitci^ vuvbpK>ut 

18-pomt, old body Lower-oase 16^2 

'{S^e £cnt>ei^-cade can 6e tideb for &ynpka^ixiyi^ 

dt i^ aldo ii^c^u^t in ccipUat fomt for ^i/Tdt £inc6 of 
^ta^ta^taptt^ prece^b ^ a £a«^ SniUat £^tU/t. 

14-point, old body Lower-eate 14I3 
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Script Types of ffte *De Vbrne ^ress 
ENGB0SSIN6 

A tUn and angnhr Veitiaa So^ witk Eeeoitde Chpitab 

"We ^ Slot $\/m: ym o* 12-pomt 
§^eat-[vume^ ai 1 S-point 
§)(M, pica 0^ 2Vpomt 

So<i6(e jUaJ^pma oi 56-poutt 

24-paiBt, old body Lower-«mM 14^ 

"^^ %^d SIm a[ l^ (EofwlaC 

aml"]TI^5^3(ea(la&(e t^an t^aie 
o| I;^e3(im344ti[t, y; ate §to- 
teicfiie in iepatate Cifiei' o| ^bpfoif 

36-point, old body Lower-eate 20 

^ofHtof^ can 6e lucd ioit( t(e fatoet-^eaM to gfood odoofi- 
Uu^ OA \ii 3Ceadin^ aoei §}\A^a^ %\jma in ot^ and 
%igf}la 2i(icii of a fanci[ii( ^taif^i^. 

18-pomty old body IiOwer-«ABe lOi^ 

H^ SouKi^eoie (ioi4 eopUab) of t^ Saiget Sicc5 ioif( (e fMUid m S0cetiM 
Setbi fH 7atagtap(^ in (oiten&iu t^ iecm h> tofiiiie ptomuuM lo^oftt 
ptodHciiig M oppeatoMt af k^ Holiu^ and ISCocfciiei^ ma3e (if Satje (Sooue 
'Syptt. 'S(e SmaUn %iM m htgfudd iHnflts \fyA awO (t of good ictoi«. 

12-pQiiity old body Lower-oaae 7% 
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ENGROSSma 

Bruce 



aMe, and nd ©itota^ 
tioud iml^ a ^ofd ami 

3ace OH/ ^aruMi l)od^ 

48-potnt, old body, No. 681 Lower-OMO 28 

433 



Script Types of the ©e Vinne 'Press 
MAmiSCRIPT 

JYom ike AmerieoM Type Founders Co. 

24-pomt, old body, No. 2 Lower-case 25 

24-pomty old body. No. 1 Lower-ease 21^2 

18-point, old body. No. 2 Lower-case 17 

uUti Ct^ JUIjbJUJ. ^iit^ o^ tU. ^cu^m^ "o^oaLu.' ItoUe 

EnffTO/ver^s Open c.4t^ /•• m^.«^ &iu ^UfUo^ Snu* 

IS-point, old body. No. 1 Lower-case 1284 
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VERTICAL SCRIPT 

A. T. P. CO. 

M^<XAAy'rA/Y\Ay cJOUOey rLOA^ \HA/YV lKMA/<^A/t 

a/|a>|aAx)-n^ op T^iA>ixjA4y oL<>tt>LAA/ i/n/ 
Pt^n/YYuoirnAA'uJIp^. c5t Ui/ Ro>u>oaxJ/. CtexiA/ 
a/Y\A/ CoAwij/ R<xxxixiAPU/ 

Capitals 3034 IS-point Lower-ease 221^ 

CXy^YYxJpAAAy CUVAX><XxL TYXAXJUilA^ 

oyTuL s3cAy\yYY\AiAxL nlcLAxwnA^. 
nlcLAxwnA^. 

Capitals 3734 24-point Lower-ease 30 
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Table Figures and Odd Characters 
TABLE FIGURES, ETC. 

Many of which have no mating fonts of letter 



5-point, old body (Patent) 

1SS4667890 

Extended Antique on 14-pointy old body 
ia840a7800 



6-point, No. 13 
1234567890 

6-point, Antique No. 302 
1884667890 

Title on 14-point, old body 
19S468TS88 

7-point, old body, No. 11 (Patent) 
1234667890^]9^i8%iea^fls78 

7.point, old body, Title No. 140 
188488T888 

8-point, old body, not No. 11 (Patent) 
1234567890 

8-pointy old body, Antique No. 302 
1884667800 

8-point, old body, Gothic 

1 234B67680 
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Types of the 'De Vinne 9^ress 
TABLE FIGURES, ETC. 

Brnee 



8-potiit, old body, Clarendon 
ltS4f«7S90 



10-potnt, old bodji CUrendon 

1284667890 

12-pomt, old body, Clarendon Condensed 

1234567890 



S-point, old body, Aldine 
1284667890 



12-point, old body, Aldine 

1234567S90 

10-point, old body, Title 

1234567890 

9-point face on 14-point, old body 

1234567890 

10.point, old body 
1234667890 

10-point, old body 
1234567890 
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Table Figures and Odd Characters 
TABLE FIGUBES, ETC. 

Braoe 



No. 1 on 14-poiiit, old body 
1234567890 

12.point, old body, Antique No. 306 

1234567890 

14-point, old body, Roman No. 6. Johnson 

1234567890[]()a6c(2 

18-point, old body, Antique No. 306 

1234567890 



20-point, old body 

1934567890 



22-point, old body 

1934567800 

22-point, old body 

1234567890 

28-point, old body, Antique Ck>nden8ed 

1234667890 
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ENGROSSING 

Bruce 
A thin and angular Vertioal Seript with Eecentrio Capitals 

"We ^je 3uje $\/m: ym oi 12-pouifc 
^uol^pma oi iS-pomfc 
§)odU pica on SVpoini 

§)oM, ^ual^-fma oi 56-pouit 

24-point, old body Lower-oase 14^4 

£ettet4 af t^ Stijfe ale Simpfet 
aml")TL^le3(eada&Ce \l}m t^aie 

teiq lie m iepatote f iitci' o| ^iipfoif 

36-point, old body Lower-oase 20 

^a|Htaf^ can 6e u^d loU^ t^ £aiM^eaie ta good adocm'^ 
ta^ 0^ t^ 3Ceadin^ ooe^ ^bpCoif £uie^ in o^ and 
£igf^ ^ace^ of a fondfiiC '^ed'''^if|>e. 

18-point, old body Lower-ease lOi^ 

'S^ Soioei-oase (loU^ eapitab) of t^ Satgd Siui loUf Se f(Nwd m SjfBctioe 
Scttd ftvi ^oiogtap^ in iomlcM t^t Mem b> Uffiiu ptomineiMi ioii(o»t 
piodiian} m oppeatonce of k(e ^oCinci^ and ^tad/M^ nuiBe h^ Satge (SoatM 
'SiHMi. 'S^e Sma(Iei Siui ate negdeted 6ti^ t^ eoiiO Se of gfood Mioiee. 
12-point, old body Lower-ease 7% 
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ENGROSSING 

Bruce 



jte^toctiae arid 3(e(Kl- 

HoM4 loit^ a loM ami 

0ace on ^amw &o{lif 
'\A edpmafty iuiloMe. 

48-poiBt, old body, No. 681 Lower-OMO 28 
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MANUSCRIPT 

FSrom ihe Awiericam Tffpt Fommden Co. 

24-pomty old body. No. 2 Lower-case 25 

24-pomt, old body, No. I Lower-cMe 21 1^ 

IS-point, old body, No. 2 Lower-ease 17 

Engro/ver^s Open <^€l^ l^ ua^.^^ t^ ^UjMuu^ Sn€.» 

18-pomt, old body, No. 1 Lower-ease 129^ 
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VERTICAL SCRIPT 

A. T. P. CO. 

c3ruUi^ TjeA/tixxiX s^>cAaJ^ op cd/YY\x>ti^ 
^Kcxx^£a/y\jO 5ouoey nxxJ^ lyttrro uo^uxjA/t 
fco cyhcJAAAX/ tru/ tcubXt^ op truy^U/ \am\/> 
cxJoJoA^y^o-o op lUoAAJ^JnAy JIMaA^ {/yv 
^vyvYYxxx/YxAJruJ^, c5t lA/ Rx>>u>oaxL. CtexiA/ 

Capitals 3034 IS-point Lower-ease 221^ 

LoAy cv noto oA/ Ci/ VouXoA/ tnxii^ 

j29uAAx)^uiyrucU>cL lku^ oIaJmAxiA/ 
THxiAxwyoAy. 

Capitals 37S4 24-poiiit Lower-«ase 30 
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Index 



Clarendon, French, No. 341; 383, 384 
Clarendon, Wood; 380, 381 
Classic Antique; 243-245, Caps 128 
Classic Capitals onl7; 128 
Cloister shaded; 403 

C, M. & B., 9 pt.; 149; Caps 116 
Compressed French-face, Body 12; 138, 

Caps 117 
Condensed Antique; 375, 377 
Condensed, Capitals only; 118 
Condensed Clarendon, No. 320; 382 
Condensed, Extra, Capitals only; 119, 130 
Condensed, Extra, Old Style; 266 
Condensed, Extra (Roman) ; 268, 270, 280 
Condensed Gothic Italic; 310 
Condensed, Gothic, No. 2; 340 
Condensed Gothic, No. 37; 341 
Condensed Gothic, No. 123; 343 
Condensed Gothic, No. 240, series; 338, 339 
Condensed Gothic, No. 241; 342 
Condensed Gothic, No. 242; 340, 342 
Condensed, Gothic, No. 243, 6 pt.; 340 
Condensed Jenson, 368-370 
Condensed John Hancock; 286, 287 
Condensed, Latin; 378, 379 
Condensed, Old Style; 257, 258 
Condensed Old Style, two-line; 102 
Condensed Old Style, wood; 204, 212 
Condensed Post; 390, 391 
Condensed Boman; 259-261 
Condensed, two-line; 96, 97, 98 
Condensed, wood; 207, 209-212 
Condensed, wood. Caps only; 123 
Conner Gothic, 5 pt. (with 1. c); 324 
Conner, Gothic, 5 pt. (without 1 c); 324 
Conner Initial, No. 11, 60 pt.; 58 
Conner No. 4, 18 pt; 147; Caps 111 
Copley; 288 
Cursive, French; 424 
Curtis Post; 392, 393 
Cushing; 246 
Cushing, Old Style; 374 
Dado; 400 
Delia Bobbia; 348 
De Yinne; 273-280 
De Yinne Italic; 320 
Diamond; No. 16, 115, 133 
Dictionaiy Antique; 356 
Didot-face, Body; 12, 137; Caps 117 

D, M ft B, 11 pt.; 116, 150 
Doric; 372, 373 

Doric, Antique^ Ionic, etc.; 355, 393 

Eighteenth Century Initial, 52 pt.; 59 

Eluabethan (Church Text); 14, 30 

Elongated Italic; 299 

Elzevir Caps only; 125 

Elzevir Lining Gothic No. 2; 343 

Elzevirs; 125, 219-222; Caps 104-105; for 

same face but other sizes see Cadmus 

and French Old Style 
Engraver's Hair line No. 644; 248 
Engraver's Italic; 311 
Engraver's, open; 65, 402 
Engraver's open italic; 315 
Engraver's Boman; 252, 253 
Engrossing; 432, 433 
Expanded, Century; 229-235, 261. Caps 112- 

113 
Expanded Gothic, No. 200, 8 pt.; 325 
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Expanded Italian; 387 

Expanded No. 180; 271, 272 

Extended Antique; 386 

Extended Clarendon; 386 

Extended Clarendon, French; 387 

Extended Bunic, No. 643; 352 

Extra Condensed, Capitals only; 119, 129 

Extra Condensed, Old Style; 266 

Extra Condensed Boman; 268, 270, 2SO 

Fac Initial; 45 

Farmer, Caps only; 113 

Farmer Lightface, llpt.; 142 

Farmer No. 4; 145, 146; Caps 114 

Farmer No. 6, 12 pt.; 144; Caps 114 

Farmer No. 12, 11 pt.; 143; Cape 114 

Farmer No. 13; 139, 141, 144; Caps 114 

Farmer No. 15; 139, 140; Caps 114 

Farmer No. 18, 9 pt.; 140; Caps 114 

Farmer's Broadface, 10 pt.; 142 

Fifteenth Century; 192, 193; Caps 128 

Fifteenth Century, Caps only; 128 

Figured letters, etc.; 442 

Figures and Capitals; 109-130 

Figures, etc.; 437-442 

Filigree; 65, 77 

Filigree solid, 48 pt.; 65 

Flemish Black; 8, 9 

Flemish, Old; 28 

Foreign Text Types; 413-424 

Four-and-a-half point (Diamond); 133; Cape 

116 
French, Cape only; 117 
French Clarendon Extended; 387 
French Clarendon, No. 341; 383, 384 
French, Cursive; 424 
French face Compressed; 138; Caps 117 
French Light face Body 10, Boman No. 7; 

136; Caps 117 
French, Old, Initial; 53, 55 
French Old Style; 219-222; Caps 104-105, 

125; for same face but other sizes 8e« 

Elzevir and French Old Style 
French Old Style (Turlot), 11 pt.; 248 
French Script; 428, 429 
German; 419-421 
Gothic, 6 pt.. Farmer; 335 
Gothic, Backslope Lining; 337 
Gothic Bold face; 334, 335 
Gothic Bold Face, 5 pt.; 324 
Gothic, Card; 336 
Gothic Condensed Italic; 310 
Gothic Condensed, No. 2; 340 
Gothic Condensed, No. 37 series; 341 
Gothic Condensed, No. 123; 343 
Gothic Condensed, No. 240 series; 338, 339 
Gothic Condensed, No. 241; 342 
Gothic Condensed, No. 242; 340, 342 
Gothic Condensed, No. 243, 6 pt.; 340 
Gothic, Conner, 5 pt. Caps only; 324 
Gothic, Conner, 5 pt. (with 1. c); 324 
Gothic, Conner, 5 pt. (without 1. c); 324 
Gothic, Elzevir Lining No. 2; 343 
Gothic Expanded, No. 200, 8 pt.; 325 
Gothic Grotesque, Series; 326 
Gothic Hair-line Italic; 309 
Gothic, Italic Condensed; 310 
Gothic Italic Hair-line; 309 
Gothic Italic No. 2; 309 
Gothic Light face, No. 10 series; 329 
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Index 



Gothic, Lining Backslope; 337 

Gothic, Lining, Elzevir, No. 2; 343 

CK)thic Lining No. 545, series; 332, 333 

Gothic, Lining, Nos. 1, 2, 3 & 4; 6 pt.; 323 

Gothic, No. 3, 8 pt.; 335 

Gothic No. 3, 10 pt.; 325 

Gothic No. 4, 12 pt.; 325 

Gothic No. 5, 28 pt.; 325 

Gothic No. 7 (Ught face) 6 pt.; 325 

Gothic No. 10, series; 326 

Gothic No. 123, 8 & 10 pt.; 328 

Gothic No. 127, 8 & 10 pt.; 328 

Gothic No. 200; 325 

Gothic No. 201, series; 329 

Gothic No. 520, Lining, series; 330, 331 

Gothic No. 545, Lining, series, 332, 333 

Gothic Bonaldson, series; 344, 345 

Gothics and Bunics; 323-352 

Graver's Shaded; 405 

Grecian; 385 

Greek; 415-418 

Grotesque, Gothic, series; 326 

Hair-line Engravers No. 644; 248 

Hair-line Gothic Italic; 309 

Hair-line Italic; 311 

Hair-line Shaded; 398 

Half Titles; 99 

Half Title, two-line; 99 

Halm; 409 

Harvard Italic; 298 

Heavy Bunic; 350 

Hebrew; 423 

High, or Upset Initial; 46 

Home-made Initials; 87 

Inclined Boman; 297 

Initials; 37-130 

Initial Audsley, 72 pt.; 51 

Initial Backgrounds; 84, 85, 86, 87 

Initial, Bauer; 57, 58 

Initial, Bruce, No. 3, 46 pt.; 64 

Initial, Bruce, No. 10, 22 pt.; 51 

Initial, Bruce, No. 11, 30 pt.; 51 

Initial, Bruce No. 12, 42 pt.; 51 

Initial, Bruce No. 13; 56 

Initial, Caslon, No. 3, 32 pt.; 57 

Initial, Caslon, No. 10, 81 pt.; 50 

Initial, Caslon, No. 11, 90 pt.; 62 

Initial, Caslon, No. 12, 74 pt. (with border) ; 
62 

Initial, Caslon, No. 12, 74 pt. (without bor- 
der); 59 

Initial, Caslon, No. 13, 80 pt.; 52 

Initial, Caslon, No. 16; 48 

Initial, Caslon, No. 19, 126 pt.; 62 

Initial, Caslon, No. 21, 58 pt.; 50 

Initial, Caslon, No. 22, 30 pt.; 51 

Initial, Caxton, 72 pt.; 54 

Initial, Chancery, 72 pt.; 52 

Initial, Cincinnati; 44, 57 

Initial, Conner, No. 11, 60 pt.; 58 

Initial, Eighteenth Century, 52 pt.; 59 

Initial, Fac; 45 

Initial, High or Upset; 46 

Initial, Home-made; 87 

Initials, Jenson (wrongly called); 47 

Initial, Kelmscott; 47 

Initial, Mayeur, No. 697, 52 pt.; 51 

Initials, Mayeur No. 699, 72 pt.; 50 

Initials, Mayeur, No. 735, 46 pt.; 64 



Initials, Mayeur, No. 761, 36 pt.; 64 

Initials, Mayeur, 761%, 32 pt.; 64 

Initial, Medieval; 47 

Initial Miscellaneous; 72 to 83 

Initial, Monk; 43 

Initial, Morris; 47 

Initial, Old English; 59 

Initial, Old French; 53, 55 

Initial, Pierced; 45, 85 

Initial Batdolt; 48 

Initial, Beed, No. 2, 36 pt.; 56 

Initial, Bomanee, 99 pt; 55 

Initials, odd; 79-86 

Initials, Ornamented Black; 76 

Initials, Beed No. 1, 60 pt.; 56 

Initials, Silhouette; 74 

Initial, Tegner; 63 

InitUl Trwl, A. D. F. ft S. No. 12, 128 pt.; 

71 
Initial Trail, A. D. F. ft S. No. 13, 81 pt.; 

69 
Initial Trail, Bruce, No. 8, 60 pt.; 71 
Initial Trail, Bruce, No. 9; 70 
Initial Trail, Bruce, No. 12, 81 pt.; 68 
Initial Trail, Bruce, No. 14, 48 pt.; 69 
Initial Trail, Bruce, No. 22, 108 pt.; 68 
Initial Trail, Conner, No. 10, 48 pt.; 69 
Initial Trail, Hagar, 108 pt.; 68 
Initial Trail, M. ft B., No. 3, 27 pt; 69 
Initial Trail, No. 18; 70 
Initial, Upset o r High; 46 
Initials, AVlll Century, 52 pts.; 59 
Initial, Zeeze, No. 17, 60 pt; 61 
Initial, Zeeze, No. 18, 48 pt.; 61 
Initials, Zeeze, series; 22, 49 
Ionic; 362, 363 

Ionic, Doric, Antiques, etc.; 355, 393 
Ionic Wood; 360, 361 
Italian Expanded; 387 
ItaUc; 291-320 
ItaUc Aldus; 312 
Italic Antique; 299 
Italic, Bold, Cheltenham; 300-302 
Italic Caslon; 292, 293 
Italic, Cheltenham, Bold; 300-302 
Italic Condensed Gothic; 310 
Italic De Yinne; 320 
Italic Elongated; 299 
Italic, Engraver's; 311 
Italic Engraver's Open; 315 
Italic Gothic Condensed; 310 
Italic Gothic Hair-line; 309 
Italic Gothic, No. 2; 309 
ItaUc, Hair-line; 311 
Italic, Hair-line Gothic; 309 
Italic Harvard; 298 
Italic, Jenson; 319 
Italic, Law; 314 
Italic Lithographic; 313 
Italic Modernized Old Style No. 20; 294, 295 
Italic, Niagara; 305-307 
Italic, Old Old Style; 292, 293 
Italic, Old Style Modernized, No. 20; 294, 295 
ItaUc, Post; 303, 304 
Italic, Benner; 223, 224, 226 
ItaUc, Show Card; 316, 317 
ItaUc Title; 296, 297, 298 
Jenson; 364, 367 
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Index 



JenBon Gondeiued; 368-370 

Jenson, Italic; 319 

John Hancock; 286, 287 

John Hancock, Condensed; 286, 287 

Kelmscott Initial; 47 

Latin Antique No. 520; 371 

Latin Condensed; 378, 379 

Law ItaUc; 314 

Letters Cancelled; 442 

Letters Figured, etc.; 442 

Letters tied; 442 

Light Celtic; 249, 258 

light-face; 115, 174-178 

Light-face, Caps only; 265 

light-face, Farmer's 11 pt.; 142 

Light-face, French, Body 10 (Roman No. 7) ; 

136, Caps 116 
Light-face Gothic No. 10, series; 329 
light Bunic; 351 
Lindsay; 161, 160, Caps 110 
Lindsay, Caps; 110 
Lining Backslope Gk>thic; 337 
Lining, Elzevir Gothic, No. 2; 343 
Lining Gothic Backslope; 337 
lining, Gothic, Nos. 1, 2, 3 ft 4, 6 pt.; 323 
Lining Gothic, No. 520, series; 330, 331 
Lining Gothic, No. 545, series; 332, 333 
Lithographic Italic; 313 
Louis XIV Script; 428, 429 
Louis XV; 247 
Macfarland; 228. For other sizes of same 

face see Bradford and Ancient Boman 
Macfarland, Caps; 127 
M. and B., A, 6 pt.; 148, Caps 116 
M. and B., A; 148, Caps 116 
M. and B., B, 8 pt.; 149, Caps 116 
M. and B., Caps; 116 
M. and B., C, 9 pt.; 149, Caps 116 
M. and B., C; 149, Caps 116 
M. and B., D; 150, Caps 116 
M. and B., D, 11 pt.; 150, Caps 116 
M. and B. No. 22, 6 pt.; 148, Caps 116 
M. and B. No. 28, 10 pt.; 150, Caps 116 
Manuscript; 434 

Mayeur Initial, No. 697, 52 pt.; 51 
Mayeur Initials, No. 699, 72 pt.; 50 
Mayeur Initials, No. 735, 46 pt.; 64 
Mayeur Initials, No. 761, 36 pt.; 64 
Mayeur Initials, No. 761^, 32 pt.; 64 
Medieval Initial; 47 
Microscopic, Caps; 115 
Miscellaneous Initials; 72-83 
Missal; 16. For other sizes of same face see 

Uncials ft Monk 
Missal, Uncial, ornamented, 30 pt.; 44 
Modernized ItaHc Old Style, No. 20; 294, 295 
Modernized Old Style Capitals; 124 
Modernized Old Style Italic, No. 20; 294, 295 
Modernized Old Style, No. 20; 195-212, Caps 

124, 294, 295 
Monastic; 264 
Monastic Initial; 47 
Monk; 43, 44 

Monotone (now called Cushing); 246 
Morris Initial; 47 
Motteroz Body; 5, 117, 134, 135 
Moxon, 12 pt; 410 
Mozon, 60 pt.; 17, 76 
Mozon (solid); 65 
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Mural; 410 

New Caslon; 241, 242 

Niagara; 305-307 

Norman; 262, 263 

No. 4 Conner, 18 pt.; 147, Caps 111 

No. 4, Farmer, 14 pt.; 146 

No. 4, Farmer, 18 pt.; 145, Caps 114 

No. 6, Farmer 12 pt.; 144, Caps 114 

No. 7 Boman, Body 10 (French Light-face) ; 

136, Caps 117 
No. 11, Bruce; 153-158; Caps 109 
No. 11, Caps; 109 
No. 12, Bruce; 163, Caps 109 
No. 12, Capitals; 109 
No. 12, Farmer, 11 pt.; 143, Caps 114 
No. 13, Bruce, 14 pt.; 164-167, Caps 110 
No. 13, Caps; 110 

No. 13, Farmer, 8 pt.; 139, Caps 114 
No. 13, Farmer, 10 pt.; 141, Caps 114 
No. 13, Farmer, 11 pt.; 144 Caps, 114 
No. 15, see Caslon 

No. 15, Farmer, 8 pt.; 139, Caps 114 
No. 15, Farmer, 9 pt.; 140, Caps 114 
No. 16, Bruce; 168-172, Caps 111 
No. 16, Caps; 110 
No. 16, Diamond; 133, Caps 115 
No. 17, Brilliant; 133, Caps 115 
No. 18, Farmer, 9 pt.; 140, Caps 114 
No. 18, Farmer, 12 pt.; 146, Caps 114 
No. 19, Bruce; 159, 160, Caps 110 
No. 20, see modernized old style 
No. 22, M. ft B., 6 pt.; 148, Caps 116 
No.26,A. T. F.; 151 
No. 28, M. ft B.. 10 pt.; 150, Gaps 116 
No. 71 ; see Caslon 
No. 105, two-line; 94, 95 
No. 313, A. T. F., 14 pt.; 162 
No. 1828, A. T. F.; 162, Caps 114 
No. 1828, Caps; 114 
Numismatic; 41 
Odd Initials; 79-86 
Odd Letters, Figures, etc.; 442 
Old Black; 6, 7, 24, 25 
Old Flemish; 28 
Old English, Initial; 59 
Old Old Style Italic; 292, 293 
Old Old Style No. 15; 183, Caps 120 
Old Old Style No. 15; 179-191, see Caslon 
Old Old Style No. 71; 179-191, see Caslon 
Old Style Antique No. 310; 358, 359 
Old Style Bartlett; 357 
Old Style Capitals, large; 121, 122 
Old Style Caps; 121, 122 
Old Style Cheltenham; 213-218, 125, 126 
Old Style Condensed; 257, 258 
Old Style Condensed Caps; 129 
Old Style Condensed, 2-line; 102 
Old Style Condensed Wood; 123, 204, 212 
Old Style, Cushing; 374 
Old Style Extra Condensed; 266 
Old Style, Extra Condensed Capitals only, 

Old Style, French; 219-222, Gaps 104-105, 
125. For same faee but other siaea see 
Elzevir and Cadmus 

Old Style, French (Tnrlot); 248 

Old Style Modem Capitals; 124 

Old Style, modernized, No. 20; 294, 295 
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Old Style modernized, No. 20, two-line; 98 

Old Style No. 20; 19&-212, Gape 124 

Old Style Portuguese; 194 

Old Style Post Condensed; 390, 391 

Old Style Schoeffer No. 2; 346, 347 

Old Style Title; 283-285 

Old Style, wood; 204-212, 122 

Open, Engraver's; 65, 402 

Open Engraver's Italic; 315 

Ornamented Black; 17 

Ornamented, No. 1032; 405 

Ornamented, No. 1049; 404 

Ornamented, No. 1074; 78 

Ornamented, No. 1515; 404 

Ornamented, No. 1526; 399 

Ornamented, No. 1536; 397 

Ornamented, No. 1538; 349 

Ornamented Type; 397 

Outline, Uncial, 60 pt.; 65 

Pen Text; 431 

Pierced Initials; 45, 85 

Portuguese Old Style; 194 

Post Condensed; 390, 391 

Post Curtis; 392, 393 

Post ItaUc; 303,304 

Post Old Style; 388, 389 

Prayer Book Caps; 111 

Priory Text, 12 pt.; 22 

Ratdolt Initial; 48 

Record; 308 

Beed Initials, No. 1; 56 

Reed Initials, No. 2; 56 

Renner; 223-227, Caps 127 

Renner Antique; 225 

Renner Capitals; 127 

Renner Italic; 223, 224, 226 

Riggs, 48 pt.; 173, Caps 117 

Ritual; 42, 16 

Roman, Ancient; 100, 101 

Romance Initial, 99 pt.; 55 

Roman Condensed; 259-261 

Roman, Engraver's; 252-253 

Roman Extra Condensed; 268, 270, 280 

Roman Inclined; 297 

Roman No. 7, Body 10 (French Light-face) ; 

136, Caps 117 
Roman Scotch, 236-240, Caps 113 
Roman, Scotchface; 110, 161 
Ronaldson Gothic, series; 344, 345 
Rundschrift; 430 
Runic and Gothic ; 323-352 
Runic Extended, No. 643; 352 
Runic (Heavy) No. 641; 350 
Runic (Light) No. 640; 351 
Runic (Square) No. 643; 352 
Russian; 423 
Satenick; 10, 11, 26, 27 
Saxon, Anglo; 31 

Schoeffer, old style No. 2; 346, 347 
Schwabacher; 422 

Scotch-face Roman, 16 pt.; 161, Caps 110 
Scotch Roman; 236-240, Cape 113 



Scotch Roman Caps; 113 

Script, Engrossing; 432, 433 

Script French; 428, 429 

Script Louis XIY; 428, 429 

Script, Manuscript; 434 

Script Pen Text; 431 

Script, Rundschrift; 430 

Scripts; 425-435 

Script Text, Pen; 431 

Script Vertical; 435 

Shaded Celtic; 252 

Shaded Cloister; 403 

Shaded Gravers; 405 

Shaded, Hair-line; 398 

Show Card; 316, 317 

Silhouette Initials; 74 

Sloping Black; 12, 29 

Square Runic, No. 643; 352 

Syriac; 423 

Tegner Initial; 63 

Templar; 408 

Text, Chapel; 15, 30 

Text, Church; 14, 30 

Text, Church (Elizabethan); 14 

Text Pen; 431 

Text, Priory, 12 pt.; 22 

Text Types; 131-254 

Text T3rpes, foreign; 413-424 

Text Washington; 412 

Three-and-a-half point. No. 17; 115, 133 

Tied Letters; 442 

Title Italic; 296, 297, 298 

Title Old Style; 283-285 

Trail Initials; 66-71, 89 

Tuscan; 385 

Two-line Letters; 94-105 

Two-line No. 105; 94, 95 

Two-line Old Style No. 20; 98 

Typewriter; 252 

Uncial; 44, 43 

Uncial, outline, 60 pt.; 65 

Upset, or High Initial; 46 

Venetian; 318 

Vertical Script; 435 

Washington Text; 412 

Wood Antique; 360, 361 

Wood, Caslon, 72 pt.; 121 

Wood Clarendon; 381 

Wood, Condensed Caps; 123 

Wood, Condensed Old Style; 207, 209, 210, 

211, 212 
Wood, Gothic; (f) 
Wood, Ionic; 360, 361 
Wood, Old Style; 204-212, Caps 122 
Wood, Old Style, Condensed; 123, 204, 212 
XV Century; 192, 193, Caps 128 
XV Century, Caps only; 128 
XVin Centuij Initials, 52 pt.; 59 
Zeeze Initial, No. 17, 60 pt.; 61 
Zeeze Initial, No. 18, 48 pt. ; 61 
Zeeze Initials; 49 
Zeeze Initials, series; 22, 49 
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